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Professional Cards. 


Profeasional Cards payable strictly in advance, 














The GEORGE M. GREENE 
SCHOOL OF VOCAL CULTURE and 


Home for Music Students combines the advantages of 
able instruction, approved methods and a musical 
home with all of its privileges. Special inducements 
to boarding pupils, Circulars sent on application. 
George M,. Greene, 425 West 22d Street, New York. 





FRANK A, DOTY, 
Pupil of Dudley Buck and A. R. Parsons, Church 
Organist and Teacher of Organ and Piano, Is open 
for engagements 

Address, 150 8th Street, Troy, N. Y. 





GEORGE SWEET, 
OPERA, ORATORIO, CONCERT. 
487 sth Avenue, New York. 


FRANCIS FISCHER POWERS, 
BARITONE, 

8 Music Hall, 57th St. and 7th Ave., N. Y, 

141 Montague Street, Brooklyn. 

Resumes Teaching October 9. 

( Will receive callers from 4 to 5 r. M. only.) 


Srupios: 





Miss MARIE G. LUKSCH, 
Graduate Vienna Conservatory. 


Voice Culture. ** The Lonsdale,” 565 Park avenue. 
Hours: 1:30 to 3 ¥. M, 


HARRY PEPPER, 
Tenor, 


Concert, Oratorio and Vocal Instruction 
Studio, 138 Fifth avenue. 


Mme. EMILIE BENIC DE SER- 
RANO. 
(Prima Donna). 


SIGNOR CARLOS A. SERRANO, 
Musical Conductor. 


Mr, 


Vocat Iwsrirure, 
With branches in Piano and Harmony. 

N. B.—Complete vocal instruction and development 
of the voice from the beginning to an artistic finish, 
Répertoire and choral branches. Sig. Serrano would 
accept the direction of a choral society. 

323 East 14th Street, New York. 


JUL EDUARD MEYER, 
Voice Culture, 
Studio at 109 East 19th Street, New York, 
Send for pamphlet ; also to be had at the principal 
music stores. 





ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
st East 87th Street, New York. 


M. ISIDOR PHILIPP, 


Pianist, 
Resumed Teaching October 1, 
Address, 1 Rue de Chateaudun, Paris, France. 








EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 
Permanent Address, 

178 Tremont Street, Boston, Mass, 





Miss LILLIE P. BERG, 
THE LEADING EXPONENT IN 
AMERICA OF ** LAMPERTI'S METHOD.” 


Call at 1a West 6oth Street, New York, 


Dx. CARL MARTIN, 
BASSO, 


Concert, Oratorio and Vocal Instruction. 
Studio, 15 Kast 17th Street, New York. 


MONSIEUR HENRI FALCKE, 
Piano Virtuoso. 

First prize of the Paris Conservatoire. Lessons in 
Piano Playing and Theory. Mr. Falcke speaks Eng- 
lish, German and Spanish. Address, 6s Avenue Victor 
Hugo, Paris, 


Mr. EDWARD SCHLOMANN, 
Late of the Metropolitan Opera, New York. 
CONCERT SINGER (Basso), 
Teacher at the Scharwenka Conservatory. 
VOICE CULTURE, (Method Garzia). 

Srecia:.rias— Breathing, Tone Production and Artis- 
tic Singing. German Songs 

Address, Steinway Hall, New York City. 

Studio, 16 Livingston Place. 


Mr. 











and Mrs, CARL ALVES, 
Vocal! Instructors, 
1146 Park Avenue, near rst Street, New York, 








WM. DENNISON, 
Tenor, Oratorio and Concert. 
457 Hast s7th Street, New York. 


Mr. C. WHITNEY COOMBS, 
Composer and Teacher of Voice, Piano and Organ, 


Address, Parish House, Church of the Holy Commun- 
ron, 49 West Twentieth street, New York, 


CHARLES LEE TRACY, 
Teacher of Piano, Lesc petieay Method. 
Studio, No. 9 Music Hall, s7th St., and 7th Ave, 


Mrs. OGDEN CRANE, 
VocaL CULTURE. 
MONDAYS, TUESDAYS, 


THURSDAYS and FRIDAYS. 
Studio, 9 East 17th Street. 





EMILIO AGRAMONTE, 


Musical Director of the American Composers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction. 

t10 Lexington Ave., New York 





FRANK DE RIALP, 
Vocal Teacher, 
Care of Behr Bros, & Co,, 81 bth Ave., New York, 





Mr. CARL V. LACHMUND, 


Professor at the Scuarwanxa Conservatory fo 
Piano, Theory and Lectures. 
Private Studio, e6e Lenox Ave.. New York. 


HERMANN WETZLER, 
Graduate DR HOCH'S CONSERVATORIUM, 
Frankfort-on-Main. Pupil Mme. Clara Schumann, 
Piano, Composition, Theory, Organ, Violin. 
Address care of Tuk Musicat Courter. 


EDMUND J. MYER, 
Vocal Instruction, 


Author of “ Truths of Importance to Vocalists,” 
"Voice Training Exercises,” “The Voice from a 
Practical Standpoint,"’ ** Vocal Reinforcement,’ &c. 

Will return October 3 for Season of 1892-3. 
Studio, 36 Kast 3d Street, New York, 


ALBERT MORRIS BAGBY, 


Piano Instruction and Lectures. 


PHILIPP ROTH, 


Violoncello Virtuoso 
Author of the “ Violoncello School,” published by 
Breitkopf & Hirtel, receives pupils 

844 Liidzow Str., Berlin, Germany. 


MARION HENDRICKSON, 
SOPRANO. 


Concert, Oratorio, Vocai Culture, 
Address care Wm, A. Pond & Co., 
25 Union Square, New York. 


Miss AMY FAY, 
Only Teacher in New York of the Celebrated 


DEPPE METHOD, 
33 West 31st Street, New York, 


CHAS. HERBERT CLARKE, 


Solo Tenor West Church (Dr. Paxton's) and Direc- 
tor of Music at Madison Avenue M. E, Church, Ora- 
torio, Concert an¢ Vocal Instruction. 

Studio, Music Hall, 57th St. and 7th Ave , New York. 


W. W. LAUDER, 


Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave., Chicago, III. 











HELEN VON DOENHOFF, 


Contralto. 
Accepts engagements for concerts and opera. 
manent address, 


Per- 


159 East 634 Street, New York, 


ALBERTO LAURENCE, 


No. 147 East 18th Street. 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 





Mme. CLARA POOLE-KING, 
Prima Donna Contralto—Concert, Oratorio, Opera. 
Pupil of Sbriglia, Paris; Giulio Moretti, Milan, and 

Mme. Rudersdorff. A limited number of pupils ac- 

cepted, The Hetherington, 

571 Park avenue, New York. 


Miss GEORGINE SCHUMANN, 


Piano and Harmony, Ensemble Playing. Instruction 
on the Jank6 Keyboard. 
19 East 16th Street, New York. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. ror West 66th Street, New York. 


FRANK ELMORE, 
BARITONE VOCALIST, 


Voice specialist and teacher of the art of singing, 
176 sth Avenue, near 23d Street, New York, 














Mur. L. CAPPIANI, 


Vocal Culture, 123 West 39th Street, New York. 


ACHILLE ERRANI, 
Vocal Teacher, 
118 East 26th Street, New York. 


Mme, FLORENCE p’ARONA, 
Lamperti'’s famous pupil. 
CARL LE VINSEN, 
The celebrated Danish Baritone. 
All branches of Vocal Art; thorough groundwork, 


brilliant finish; voices restored; special course for 
teachers 








124 East 44th Street, New York. 


Mme, MURIO-CELLI, 
bea et Place, New York, 








CHARLES PALM, 
Director of St. Cecilia Sextet Club, Professor of 


Violin Convent of the Sacred Heart. 
ddress 53 East 8th Street, New York. 


CORA LINDSEY-LAUDER, 


Voice Culture and Piano. 
3625 Forest Avenue, Chicago, Ill. 


WM. H. RIEGER, 
TENOR, 
18 East aed Street, New York. 


Mr. VICTOR HERBERT, 


Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 
work ; also a limited number of pupils. 
Address, 129 East 82d Street, New York. 


Mr. and Mrs. TH. BJORKSTEN, 


Vocal Culture, 
71 East sed Street, New York. 


GUSTAV L. BECKER, 


PIANO AND COMPOSITION, 
Residence, 1348 Lexington Avenue, New York. 
Address, STEINWAY HALL. 




















Mr. J. F. VON DER HEIDE, 


2 : Vocal lestenetion. s 
articular attention to the Engli nguage in song. 
Address, STEINWAY HALL. 
Studio, 26 East 23d Street, New York. 


FREDERIC E. BRISTOL, 


Vocal Instruction, 
Rooms 27 and 28, Music Hall, 57th Street and 
7th Avenue, New York City. 





Mut. EMMA RODERICK, 


Rapid Develop and Complete Education of the 
Voice. 123 West 309th Street, New York. 


Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 


PRACTICE CLAVIER. 
11 East 46th Street, New York, 








Mr. AD. M. FOERSTER, 
Voice Culture, Piano and Theory of Music, 
Pittsburg, Pa. 


ADELE LE CLAIRE, 


- Fianiet ond. Accompeniet.. 
imited number of Pupils poepeed. 
hatin 8 Chi ering Hall. 
Miss ANNA BRINKHAUS, 
Pupil of Schradieck, De Ahna and Cesar Thomson. 
Solo Violinist, for Concerts, 
A few advanced pupils accepted. Under the manage- 


ment of InrexwaTionaL Bureau or Music. 
114 Fifth avenue, New York. 


Miss GERTRUDE FRANKLIN, 
LESSONS IN SINGING, 
74 Huntington Ave., Boston. 
Mr. and Mrs. D. L. DOWD, 
VOCAL INSTRUCTION, 


Voice building a special Scientific Study. All weak 
voices can be made strong, pure and brilliant. 
Engagements for Concert or Oratorio. School of 
Scientific Vocal and Physical Culture. 
No. 9 East 14th St., New York. 


TO COMPOSERS: 


Mr. HORATIO W. PARKER will receive 
students of Orchestration and the higher 
forms of Musical Composition; also ad- 
vanced pupils inthe art of Organ Playing. 
Address, Cuurcu or THe Hoy Trinity, 

Madison Ave and 42d St., New York. 


W. ELLIOTT HASLAM, 
SINGING MASTER, 


Gives Special Lessons to Profes- 
sional Artists in 


STYLE AND REPERTOIRE. 




















OPERA—RoOles passed or restudied. 

ORATORIO—Best traditional renderings of 
Recitative and Aria in the standard 
Oratorios. 

CONCERT~—Suitable répertoire formed, dis- 
playing to the best advantage the indi- 
vidual characteristics of each singer. 

Works Restudied in English with Lyric 

Artists unfamiliar with the language. 


STUDIO: 224 FIFTH AVENUE. 


Reception Hours: 1 to 3 P.M. 

















— eading Bands. 








N. J. COREY, 
Musical Lectures, with pictorial and musical illustra- 
tions, Wagner's Life and Works, with two hundred 
stereopticon views. 
Address 240 Woodward Ave., Detroit, 
or care of Musical Courier. 


EMILIO BELARI, 


Professor of Singing and Perfecting the Voice. 
123 West goth Street, New York. 











Mr. JAMES SAUVAGE, 
BARITONE, 


In charge of the Vocal Department Vassar College. 
Concert, Oratorio and Vocal Instruction. 
Tonzo Sauvage, Pianist and Accompanist. 
8 East r7th Street, New York. 


BUFFALO SCHOOL OF MUSIC. 
197 Franklin street, Buffalo, N. Y. 
Miss MARY M. HOWARD, Principal. 


CLARA E, SHILTON, 
Soprano—Oratorio and Concert. 


311 Orchard street, Chicago, Ill. 


Mr. ARTHUR BERESFORD, 
BASSO—Concert and Oratorio, 

16 Ashburton Place, Boston. 
JOSEPH HORNSTEINER, 
Artistic Violin Maker and dealer in fine 

old German and Italian Violins. 

27 B Potsdamerstr., Berlin, W., Germany. 
( Recommended by Mr. Philipp Roth,) 


Mr. RUDOLF KING, 


Pianist. 














Steinway Hall, New York, 


Schwarzspanier Str. 15, Vienna, Austria. 





Mr. IVAN MORAWSKI, 
LESSONS IN SINGING, 
1494 Tremont Street, Boston. 


Mur. A. PUPIN, 


Teacher of Artistic Piano Playing. 
JANKO KEYBOARD A SPECIALTY. 
Present address, 
Wm. A. Pond & Co,, 25 Union Square, New York. 


Mme. FRIDA DE GEBELE ASH- 
FORTH, 
Vocal Instruction, 
135 East 18th Street, New York. 
Mr. WILLIAM COURTNEY, 
Concert, Oratorio and Vocal Instruction, 

dress 27 Union Square, New York, 

GONZALO NUNEZ, 


Concert Pianist and Piano Teacher. 
Address care Behr Bros & Co., 81 Fifth Avenue 


New York. 
LYMAN BRACKETT, 


PIANO, ORGAN AND CONDUCTING, 
152 Tremont Street, Boston. 
Chickering fall Building. 


JOHANNES MIERSCH, Violin. 
PAUL MIERSCH, 'Cello. 


Soloists of the New York Philharmonic Club, 
Will accept Concert Engagements ; also a limited 
number of Pupils. Address 

120 East 26th St., New York, 





























MISS A. MARGARET GOETZ, 
CONTRALTO (MEZZO-SOPRANO RANGE), 


Concert and Oratorio. German Lieder a specialty. 
Address care Roor & Sons Music Co., 


GILMORE'’S BAND. 
N. Y. Twenty-second Regiment Band. 
P. 8. GILMORE, Conductor. 
ADDRESS: 
164 West 86th Street, New York. 


CAPPA'S BAND. 
N. Y. Seventh Regiment Band of 
Fifty-five Musicians. 
Cc. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 
Address: 25 Union 8q., New York City. 


BAYN E’S BAND. 


69th Regiment, N. G. S. N. Y. 











WM, BAYNE, Bandmaster, 
261 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
Parties. 








Awenican Consenvarony of Musi 


Chickering Hall, Chicago, 
Wabash Ave. and Jackson St. 


All branches of Instrumental and Vocal Music, Theory, 
Composition, Delsarte, Dramatic Art, 
Elocution, Languages. 


THIRTY-FIVE INSTRUCTORS. 
Thorough Course of Study. 


Speclal Normal Department for the training of 
pupils for the musical profession. 
Send for Ca 








Wabash Avenue, Chicago, Ill. 





talogue. 
JOHN J. HATTSTAEDT, Director 
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THE VIRGIL PRACTIOCN CLAVIER. 
‘The only perfect ally of the piano for teaching 
and practice.’’—JuLiz Rive Kine, 


Used and recommended by the greatest artists 
and teachers. A Power in the mastery of all 
TECHNICAL DirFICULTIES and in MEMORIZING. 


New Departure: {y'\"Dusanen 


AT A DISTANCE, 
with the privilege of purchase on easy terms after 
three months’ trial. First quarter’s rent 9 
on purchase. Send for circular concerning Rental 
Purchase Plan. New illustrated Catalogue sent 
free, Special rates to teachers on Claviers for 
personal use. 


THE VIRCIL PRACTICE CLAVIER CO., 26 W. Fifteenth St., New York. 
THE VIRGIL PIANO SCHOOL. %2ecsc 


Near Fifth Avenue. 
Devoted exclusively to the study of the Piano upon the rational methods of the PRACTICE CLAVIER. 


By this system artistic results are far more surely and quickly secured than by any other. The Training 
of Teachers a SPECIALTY. 


Fall Term begins Sept. 26. Sept. 23 and 24 are examination and enrollment days. 


appress THE VIRGIL PIANO SCHOOL, 26 W. 15th St., New York. 


HENRY WOLFSOHN’S | LOUIS BLUMENBERG, 


Musical Bureau, MANAGER 
881 East 14th Street, | (NTERNATIONAL BUREAU 


NEW YORK. OF MUSIC, 
LEADING ARTIST 114 Fifth Avenue, New York. 


De Yere-Campanini- 
Remenyi Concerts. 











Concerts, Receptions, 
&c., arranged, 








Vocalists and instrumentalists for concerts, 
concert tours, opera, oratorio, church and 
salon. Correspondence on both sides of the 
Atlantic. Information regarding all musical 
attractions, Correspondence solicited. 


OFFICERS: | 
Mrs, duararre M. Tauaser, President. | 
on, Witiiam G. Cnoats, Vice-President. 
Hon, Huwry W. Cannon, 7reaswrer. 
Mr. — C. Stanton, Secretary. | 
. Awrowin Dvorak, Director. | 


FACULTY: 
Director, Dr. Awrontn Dvorak. 


Signor Romualdo Sa EE Ee Victor Capoul. 


Mr, Christian Fritsch. Mrs. Beebe Lawton. 
Mr. Oscar Saenee> Miss Katharine W. Evans. 
Wilford Watters. 


Singing Cree Annie Wilson, 
Opera Class—Mr, Victor Capoul. 
Conductor af O; — Mr. Anton Seidl. 


Répertoire—Signor Ernesto Belli. 
Operatic oy be selected. 


Oratorio Class—M Lawton. 
Mr. Rafael deaetty Mrs. essie Pinney Baldwin. 
Miss Adele argulies, Mr. ld Winkler. 
Miss Elinor aaa. Mr. J, Huneker, 
Preparat Piano. 
Miss Mabel Phi "Miss Carrie Peeters: 
Miss Adelaide Okell. Miss Grace 


Mrs, M. Beardsley. Mr. Albert Mildenberg. 


Organ. 
Mr. S, P. Warren. Mr. John White, Mr. H.W. Parker. 
Harf—Mr. John Cheshire. 


Violin, 
Madame Camilla Urso. Mr. Leopold Lichtenberg. 
Mr. Jan Koert. r. Juan Buitrago. 
Viola— Mr. Jan Koert. 
Violoncello. 
Mr. Victor Herbert. Mr. Emile Knell. 
Contrabass—Mr. Ludwig Manoly. 





The National Conservatory of Music of America, 


126 & 128 East Seventeenth St., New York. 
1se2a. 


a. Otto Ocsiezle. 
-Mr, Arthur Trepte. 
eae Mr. Richard Kohl, 
Bassoon—Mr. Adolf Sohst. 

French Horn—Mr. Cari Pieper. 
Cornet—Mr. Carl Sohst, 
Trombone—Mr. Frederick Letsch. 
Composition—Dr. Dvorak. 

Harmony and Counterpoint 
Mr. John White. Mr. H. W. Parker. 
Solfeggio. 

Mr. Johannes Werschinger. Mr. Alberto Frencelli. 
Miss Leila La Fetra. 

Chamber Music—Mr. Leopold Lichtenberg. 
Orchestra—To be selected, 

Cherus—Dr. Dvorak. 

Assistant—Mr. Rubin Goldmark 
History af Musie—Mr. Henry T. Finck. 

iction—Mr. W. V. Holt 
Jtalian—Signor Pietro Cianelli. 
Stage Deportment— Monsieur Mamert Bibeyran. 
‘encing— Monsieur Régis 5 
Accompanist—Signor Ernesto Betti. 
Tuition, $100 and $200 the scholastic year. 

Entrance examinations will be held as follows : 

Piane and Organ- ae 12 and 13, from 
va. m to 12 m,. and 2 to 5 

Harp,’ Celle and all Orcherrat Instruments 
tember 15, 9 a. m, to 12 m,. 

Vielin—September 15, 3 to 5 p. m. 

Voice—September 19, 20 and #1, from 9 to 12, 
and 2 to 5; September 21, 8 to 10 p. m. 

Composition—Wetober 3 and 4, from 9 a. m, to 
12 m. and 2 to 5 p. m. 

‘horus—November 2. from 8 to 10 p. m, 

Orchestra—November 7, from 4 to 6 pm, 

For further particulars address 

EDMUND C, STANTON, Soqretary. 
126 and 128 East Seventeenth Street, New York 


Sep- 





37 E. 68th STREET 


XAVER 
ROYAL PRUSSIAN PROFESSOR AND COURT 


(Near Madison Avenue) 
(Formerly 81 Fifth Avenue.) 


SCHARWENKA, 


SCHARWENKA CONSERVATORY OF MUSIC 


NEW YORK. 


Director, 
PIANIST TO THE EMPEROR OF AUSTRIA 





All grades of musical students, from beginners 
upwards to the most advanced, receive a uniform, 








CLEMENTINE De VERE, 
ITALO CAMPANINI, 
EDOUARD REMENYI. 
ROMUALDO SAPIO, Musical Director. 


> 


MOZART SYMPHONY CLUB 


of New York. 
Permanent address: 


827 SOUTH FIFTH ST., BROOKLYN, H. Y. 


Massrs. RICHARD STOELZER and MARIO 
BLODECK, Proprietors 


WM.A.POND & CO. 


25 UNION SQUARE, NEW YORK, 


In addition to their own very popular publications, 
ot all the Sheet Music and Music Books published in 

ogether with the celebrated Schuberth, 
ae ig No Litoff and all other principal 
foreign editions. 


New Illustrated Catalogues of Violins, Banjos, 
Guitars, Flutes, Harps, Cornets, Strings and 
all other Musical Instruments mailed free. 


PIANOS AND ORGANS 


Of various makes at lowest Write us if you 
intend tend purchasing. - 


Northern Pacific and California, 
JULY AND AUGUST, 1893. 
For terms, a sebal particulars address 


HENRY WOLFSOHR’S MUSICAL BUREAU, 


331 EK, 14th Street, New York. 


STERW’S 


CONSHAVATORY »* MUSIC 


IN BERLIN, GERMANY. 
20 WILHELMSTRASSE. 


FOUNDED IN 1850. 


Directress, JENNY MEYER, 








Special attention given to supplying the wants of 
teachers in every department of music. rrespondence 
solicited. All letters of inquiry cheerfully answered. 
Send for catalogue. Everything in the musical line. 


Schubert Conservatory of Music, 
Cc. J. SCHUBERT, 


DIRECTOR. 








a. Conservatory: Education in all branches of 
music. 
4. Opera School: Perfect education for the stage. 
e. Choral classes. 
ad. Lectures: History of music and composers. 
Principat Teacuers: Jenny Meyer, vocal ; ‘Freder- 
ick Gernsheim, Arno Kleffel, comp 
ome and chorus classes ; Bussler, theory ; Professors 
mand Dreyschock, v.d, Sandt, piano 
Floren ‘Zajic, Exner, violin; Espenhahn, "cello. 








All branches of Music taught by com- 
petent teachers only. 





Catalogue Mailed Free. 
276 57th Street, Chicago, Ill. 
WILLIAM O. CARL, 
Concert Organist. 


Pupil of M. Alex. Guilmant, Paris, will resume in- 
struction on the large Roosevelt Organ at the First 
Presbyterian Church, Fifth Avenue and T welfth Street, 


ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
aad other valuable information, will be sent rrez on 
application. 








ber 1. 
‘Address Studio, 57 West 17th Street, New York, 
Established in 1867. 


Cincinnati Conservatory of Music. 


MISS CLARA BAUR, Directress. 








GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned ae 4 Seley! Offers the accumu- 
lated pe hg of of y of successful operation. 
nstructions in 


Thorough musical education after the 
methods of foremost European conserva- 
tories. 

Day and boarding pupils may enter at 
any time. 

Young ladies in the home department are 
under the personal supervision of the direc- 
tress, For Catalogue address 


MISS CLARA BAUR, 
Fourth and Lawrence 8ts., 


all tensshes of Vocal and Instrumental 

jasirymantanen, 
nguages, 

Dawes ons eee q B pene oa use x! a 

fully appointed stage, with scenery, pipe organs, harp, 

library and other free amps: aaah equal to 10 lessons 

per week. For particulars ad 


E, EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 








lient and sy ic instruction in all branches of 
music. 
The Piano, Vocal, Harmony and Violin departments 
are taught by renowned artists of both European and 
American fame, 


A Seminary for the education of Teachers. 

Lectures on History of Music every Saturday. 

Students and Faculty Concerts a special! feature. 

Fashionable and accessible location. 

Spacious and finely appointed studios. 

Students from a distance will be assisied in procuring 
desirable boarding places. 


FOR TERMS AND PARTICULARS, ADDRESS 
EMIL GRAMM, General Manager. 


Fall Term begins September 19. Examinations begin September 1. 
Students can enter at any time. 


CONSERVATORY OF MUSIC, 


HAMBURG, GERMANY. 


The instruction is both practical and theoretical and embraces the following branches: Solo Singing 
(Cencess and Opera), Chorus Singing ; Piano, Organ, Violin, Violoncello, Orchestral Instruments of al) kinds ; 
nsemble, Quartet and Orchestral P’ aying ; Harmony, Composition, History of the Atsthetics of Music, Italian 





Langu 
OTHE FEES ARE: Higher Classes, 330 marks; Middle Classes, 230 marks annually. 
Full particulars to be found in the prospectus, which can be had gratis by addressing 


J. VON BERNUTH, 


Royal Professor, Director of the Philharmonic Concerts and of the Sing Academy 


CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thuringia, Germany. 


(Under the patronage of the Court.) 





OMPLETE education in musical branches, including solo singing for opera and concert. Annua) Dues: 
Vocal Department, $50 Instrumental Department, $38 (150 marks). Cost of living in good families, 
$125 a year and upward (500 marks), Free admission for pupils to the concerts of the court orchestra, 

and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 
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Director, Prof. SCHROEDER, Court Conductor. 


P ene SRE can be but one 
Re Sp, OR Pe 


voice regarding its 
£ Phonetic Clprabeh” 





excellent results "” 


MADAME ASHFORTH. 


Steno-Phonetic System for Vocal Sight Reading. 


Addess by letter MISS M. F. SMITH, 
Care SCHIRMER & CO., 35 Union Square, New York. 


NOVELLO, EWER & CO., 


MUBIC PUBLISHERS AND IMPORTERS, 
21 East 17th Street (three doors west of Broadway), 
NEW YORK. 
SOLE AGENTS forthe UNITED STATES, 
Besides their own publications, for the publications of 
CHAPPELEI|L & CO., 
ROBT. COCEHS c& CO., 
7. B. CRAMER c& CO., : 
HOPwoonrd ck CREW, 
HBRUTCHINGS «&« ROMER, 
T.éc J. HOPHRINSON, 


New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 
6” Please write for these lists and catalogues. 








4 
. 








London, England 





142 West 23d St. New York. CINCINNATI, ONTO. 
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UR Productions of the present year are 


the finest we have ever offered, and 
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HE opera ‘“Christoforo Colombo,” of Baron Fran- 
T chetti, produced at the recent fétes at Genoa, is 
a failure. 

R, FLOERSHEIM, of THE MuSICAL COURIER, 
M visited Paderewski in Paris a few weeks ago 
and the latter stated that he was greatly annoyed at 
the exaggerated cable reports that had been sent to 
this country regarding his health, He was greatly im- 
proved and he would, if no relapse took place, sail on 
the Spree from Southampton November 23, 

Later reports, however, received here indicate a 
further postponement until December, a temporary 
abandoning of the Pacific Coast trip making the first 
appearance of the artist possible in this city in 
January. 


HE two following items are of extreme interest 
T and are from the pen of Mr. H. T. Finck: 


The report that the esteemed Kapellmeister Felix Mott! has lost his 
reason is incorrect, the fact being merely that after the fatigue of con- 
ducting at Bayreuth he found it necessary to take arest. He has since, 
however, directed a performance of “ Fidelio” at Baden-Baden, and on 
October 17 and 18 he conducted Berlioz's ** La Prise de Troie’’ and * Les 
Troyens A Carthage’’ at Carisrhue. 

Dr. Hanslick, the Viennese critic, is full of hope for the future of 
Mascagni. He was present at a recent private “reading” of “I 
Rantzau"’ and considers that the new work belongs to the same genre as 
**L’Amico Fritz,’’ except that it is more passionate and much stronger. 
* Mascagni played the piano,” he continues, “and sang the whole of the 
work from beginning to end toa small circle of friends. The first two 
acts were sung from notes, the last two quite by heart, and without 
hesitating for a word or a note.” 


ERY welcome, indeed, is the second enlarged 
V edition of Louis Ehlert’s charming and valu- 
able “From the Tone World.” It now includes the 
writer's sympathetic and profound essay on Johannes 
Brahms, and essays on “ Liszt as an Author,” ‘Con- 
cerning Polygraphy,” ‘‘ Wagner's Parsiful” and “ Mu- 
sic and Sociability.” The articles on Tausig, Schu- 
mann and Chopin are now classic; indeed the 
volume should be read by every music lover. It is 
excellently Englished by Helen D, Tretbar. There is 
an error, however, in the article on Brahms which 


should be revised. It is in the passage wherein 
Brahms and Beethoven are comparatively considered, 
and a confusion ensues which could be remedied by 
the substitution of the word “latter” for “former” 
(see page 303, last line). The book is published by 
Charles F, Tretbar, Steinway Hall, and should un- 
doubtedly have a large sale. 


~ a well-known English contemporary in a re- 
cent issue : 

A medical man sends to a Glasgow paper the following ‘“‘case:"’ “A 
relative of mine, who for many weeks had been suffering from insomnia, 
and become sadly reduced in bodily and mental strength, and indeed 
was in extreme depression of mind, was visited by a friend, a distin- 
guished master of the piano, and one who has made a study of music asa 
means toward recovery of health. During his visit to the invalid he, by 
request, played some light, airy music, then went on to a nocturne of 
Chopin, and finally played the first two movements of Beethoven's 
‘Moonlight’ sonata, where he proposed to stop, but was beseeched by the 
patient to finish the piece. The result was the sufferer was lulled into 
sleep and rested well that night. The cure was repeated for some subse- 
quent nights, and now the insomnia is overcome. Surely this cure is 
preferable to chloral or other dangerous draughts, but doubtless it must 
be skilfully administered.’’ The Guild of St. Cecilia will not fail to note. 


Every reputable hospital will probably in the future 
have its resident pianist. But how about sick-nerved 
music critics? Kill them! says the rising American 
composer, 


4 tase «London Musical Times ” contains this in its 


current issue : 

The announcement of the revival of a piano school of extempore play- 
ing in Paris calls for a passing word of comment. The anecdote related 
by Ferdinand Ries in his ‘‘ Biographical Notices of Beethoven,'’ apropos 
of the second performance of the concerto in C minor, shows—as Sir 
George Grove remarks in his annotations to the work in question—"' that 
even at the beginning of the century cadences were studied beforehand 
and had ceased to be, what they no doubt originally were, an extempore 
display of the invention and daring of the player.’’ According to tie 
same authority, ** The last player to play real extempore cadences was 
Mendelssohn, whose feats at the performance of the Beethoven G major 
concerto at the Philharmonic, June 24, 1844, and of Bach's triple concerto, 
June 1 of the same year, are now historical among English musicians.” 
We take it, however, that the practice—though now long obsolete—of in- 
cluding improvisations on a given theme in the program of piano recitals 
lasted down to a considerably later date. For there is a delightful story 
which a contemporary has recalled, in connection with a visit of Stephen 
Heller to this country, of a young lady who, on being told that he was 
prepared to extemporize on anything that might be given him, naively 
inquired of her informant, ‘‘ Do you mean to say that he could improvise 
ona sponge?”’ 

When we learn, however, that in a recent perform- 
ance at a London Crystal Palace concert Vladi- 
mir de Pachmann introduced an original interlude be- 
tween the first and second movements of Beethoven's 
C minor pianoconcerto, we thinkthat perhaps it would 
be well not to revive extempore playing, that is, not to 
allow a pianist of De Pachmann’s slender musician- 
ship to dally at the keyboard. The * Musical Times” 
had this to say of the most extraordinary and repre- 
hensible trick of De Pachmann’s : 

But Mr. de Pachmann spoilt everything by what followed. The open 
ing movement of the concerto isinC minor. The largo is in E major and 
the sequence of keys apparently jarred on the nerves of the susceptible 
virtuoso, for he must needs preface the slow movement with a modulatory 
improvisation of his own, an act of inartistic impertinence for which he 
deserved to be hissed. What was good enough for Beethoven should be 
good enough for Mr.de Pachmann, We don't want the sweetness of 
violets enhanced by libations of ess. bouquet. For the rest, Mr. de Pach- 
mann played the largo with an entire lack of simplicity and an extrava- 
gant use of the tempo rubato. 





STRINGS. 

ESPITE the easily anticipated Paderewski furore 
D and the advent of several distinguished pianists 
this season, it will as a whole be an off year for 
piano playing, that is, when compared with past sea- 
sons. Concerts will be as thick as the fallen leaves at 
Vallombrosa, and no small share of them will be de- 
voted to the exploitation of string instrument litera- 
ture. How welcome this will be our readers well 
know, for we have during the past five or six years 
been urging the necessity of good chamber music— 
music the most refreshing, elevating and noble. The 
music drama has had, though now dormant, consider- 
able encouragement in the past. For the present the 
sinews of war are lacking, but the audience can easily 
be found for the thrilling musical stage pictures of 
Richard Wagner and other composers, despite the 
absurd impression that Wagner’s music is dead in 
this city. 

With chamber music the case is different. The 
performance must be of an ideally high character, all 
the strut of egotism which plays an important rdéle 
on the operatic boards must be absent, and the listen- 
er gets music divested of meretricious glitter, abso- 
lute, pure music, and it therefore goes without say- 
ing that the audiences of chamber music are small but 
cultivated. We have the Beethoven String Quartet, 
the Schmidt-Herbert, the Symphony Quartet, the 








String Quartet Societies, and in addition that sterling 





GONE See See. 
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artist Camilla Urso will give some string quartet con- 
certs during the season; so with the violinists and 
‘cellists who are announced it may very properly be 
called a string season in this city. 

Albertini was the first violin artist to open the 
campaign. Maud Powell will play the Dvorak con- 
certo, Richard Arnold a movement of the Beethoven 
concerto at the Philharmonic concert this week, and 
Mrs. Urso will introduce the Lassen violin concerto 
at a later Philharmonic concert. Messrs, Wolff and 
Hollmann will be heard next month, and, if report is in 
the slightest degree truthful, the ‘cellist Hollmann 
will create a furore, for he is said to possess, in ad- 
dition to an extraordinary tone and technical mastery 
of his instrument, a marked and sympathetic person- 
ality. All the string quartet organizations announce 
novelties, and we shall revel in the beauties of the 
later writers for stringed instruments, for Brahms, 
Dvorak and other masters will be liberally repre- 
sented, All this is bound to produce good results, a 
more harmonious and eclectic musical culture, and 
later we can then go back with increased joy to our 
music dramas and operas, The late Louis Maas was 
fond of asserting that a piano recital made more de- 
mands and taxed more severely the culture of a 
musical audience than asymphony concert. There is 
a generous grain of truth in this assertion. 





A FAIR QUESTION. 

T is é6ur unpleasant duty to record the demise of 
| another music paper. The Boston“ Musical Herald,” 
edited monthly by G. H. Wilson, secretary of the 
bureau of music of the World’s Columbian Exposi- 
tion, has joined the large gathering of defunct news- 
paper enterprises ventured upon in this line. Mr, 
Wilson, the secretary of the bureau of music of the 
World’s Columbian Exposition, has started another 
with the windy and bombastic title 
of « Musical United States” (includ- 
ing Alaska), and is out with his No, 1, Vol, 1 
published at Chicago, with the permanent heading 
‘For the present the office of publication will be Chi- 
cago, where the editor is a resident.” 


music paper 
Herald of the 


’ 


The gentlemen 
who were formerly associated with Mr. Wilson in his 
defunct Boston enterprise as editors are now put 
down in the new United States paper published in 
Chicago as contributors, and are promised to be paid 
by the article should they contribute. 

This makes four music papers for the city of Chica- 
go, not including the “Song Fiend,” and _ five includ- 
All these Chica- 
go music papers except Mr. Wilson's are established 


ing that laryngological production. 


newspapers, but none of their editors is in any way, 
shape or manner connected officially with the ex- 
position, whereas Mr, Wilson is the secretary of the 
bureau of music, which accounts for the exclusive 
publication in his new, unknown sheet of the dia- 
grams and cuts of the music halls in course of erec- 
tion in the world’s fair grounds. 
the official secretary and the un- 


The commingling of 
these enterprises 
official editor—for the purpose of giving an undue ad- 
vantage to the unofficial editor by means of the in- 
fluence exercised by the official secretary is therefore 
complete. 

We now ask, is this fair; is this honorable; is this 
honest? The world’s exposition is, as we have fre- 
quently stated, not a local scheme, but a national pro- 
ject ; it belongs to all the people, and the men at the 
head of the various departments have given evidence 
that such is their view of it ; and yet here is the undis- 
guised spectacle of a secretary of a bureau exploiting 
a private business speculation with 
furnished to him by his official position; the local 
music papers of Chicago, some old and well estab- 
lished, being absolutely and disdainfully ignored by 


the material 


the secretary-editor, who, had he acted in good faith 
to his office, should have sent these illustrations to 
all Chicago music papers simultaneously. 

If Mr. Wilson is devoid of the modesty which for- 
bids the man of culture and decency from prostitut- 
ing his official position for private gain he is unfit 
for the place assigned to him. It will do to 
permit an official of the fair to use his powerful 
office for the purpose of advancing his bank account, 
If Mr. Wilson proposes to push his ‘ Musical Herald 
of the United States,” let him step down and attend 
to business and give someone else the opportunity 
to do justice to the office of secretary of the bureau 
of music. The circulars recently sent out to musical 


never 
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people asking for subscriptions to the now defunct 
Boston paper creates the inference that Mr, Wilson 
will go any length to gain pecuniary profits by means 
of the secretaryship, and we may as well tell him 
that this kind of business will not work with the peo- 
ple of this country. He is a free man to attend to 
his official affairs or his private affairs, but to amal- 
gamate them and create the impression that a music 
paper without capital, without circulation and with- 
out influence is to be made a quasi-official organ of 
the bureau of music because he, the editor, is also 
the secretary of that bureau, makes him censurable 


and may lead to his dismissal. 


We understand that both Mr. Thomas and Mr. 
lomlins desire it to be known that Mr. Wilson as 
secretary merely acts in a ministerial or clerical 


capacity as far as the music at the exposition is con- 
cerned, and that he is in no sense associated with 
adviser. Judging from recent develop- 
ments in Boston papers relating to Mr. Wilson's 
ability as a critic or writer on musical subjects, and 
judging also from the curiosities in the first number 
of his “ Musical Herald of the Earth and Adjoining 
Counties,” both Thomas Tomlins are 
demonstrating their wisdom in having this made 


them as an 


Messrs, and 


known, 





AGAIN ROBERT FRANZ. 


HE «Evening Post” writes this about one of the 


T 


possessed ; 


greatest song composers the world has ever 


It cannot be said, in one sense, that the death of Robert Franz was a 
lows to the musical world, for, unlike Beethoven, he ceased composing 
after he became deaf, On the other band, the general public does not fully 
realize that Franz was, with the exception of Schubert, the greatest song 
He wrote no four story symphonies 


composer the world has ever seen 

nor four hour operas and oratorios, and therefore he suffered, as Chopin 
did for a long time, from “ Jumboism'’—7, ¢., the human tendency to be 
attracted by bigness sooner than by genius. Franz's songs are the lyric 


music of the future;"' they are brimful of melody, wonderfully original 
in harmony, and their mission is to do for the Lied what Wagner did for 
It is not surprising that Wagner should have esteemed 


the music drama 
Franz more than any other contemporary composer, 

Liszt once poiaved out that it was in America that Franz had first been 
honored as he deserved, thanks to the efforts of the late Otto Dresel, who 


himself wrote some charming songs in Franz's vein. An excellent esti- 
mate of Franz’s songs may be found in Mr. L. C. Elson’s “ History of 
German Song,’ and in the same writer's ‘* European Reminiscences "’ are 
printed some letters from Franz to the author which throw much light on 
the wreat song composer's views and methods. In one of these letters he 
* That you do justice to the power of the Lied gives me great pleas- 
ure. Until now many have looked on this form with a compassionate 
shrug ef the shoulders, and yet there rests upon it one of the chief factors 
of music. As regards myself, 1 do not for a moment regret that I have 
followed this command of my nature exclusively and brought the form 
into honor along with my predecessors. You regret that there is no work 
of mine in large forms; in my opinion, however, after Beethoven there 


says 


was only room for specific lyrical expression, and just in this field have the 
true modern results been attained, I do not say this to justify or excuse 
myself, but rest upon the actual facts in the progress of our art. Music 
began with the lyric and ends with it, a process of development that is 
true of poetry also.” 


The London “ Musical Times" has also something 


to say on the same subject: 

Robert Franz is known chietly by his songs, which rank next to those of 
the greatest song writers, and higher praise than this is scarcely possible. 
It was in the year 1843 that he published his first set of twelve, and of 
these Robert Schumann remarked; ** Of the songs of Robert Franz much 
may be said; they are no isolated phenomena, but stand closely related to 
the whole development of our art during the last ten years.” And again 
in the same article; *‘ He aims at something more than well or ill sound- 
ing music; his desire is to reproduce the poem with its real depth of 
meaning.”’ 

Franz's second set of songs was dedicated to Schumann, the third to 
Mendelssohn and the fourth to Liszt. The last named composer, who 
wrote a long and remarkable article on Franz's songs in the ** Neue Zeit- 
scbrift {Xr Musik" of 1855, afterward reprinted as a brochure, says: “ His 
songs are mostly moods which are absorbed in themselves, and rarely tend 
dramatically beyond themselves.”’ 

And again, the unobtrusive character of Franz's music has been aptly 
described by a modern writer, Mr. Fred. Niecks, the present professor of 
music at Edinburgh University, in the following sentence: * Robert 
Franz is like one of those quiet, unpretentious people you are apt to pass 
heedlessly by in a crowd, but who, if you once come in close contact with 
them, fasci: ate you, draw you to their hearts, and there hold you with 
fetters light as gossamer, strong as iron,” 

And what Franz wrote about himself as a song writer will certainly not 
be out of place here, He says: “ That I almost exclusively cultivated 
the song form and wrote only very little else was at first the consequence 
of aa irresistible need ; afterward | became convinced that in this form 
culminated my most individual contents, It was, therefore, a matter of 
principle with me not to leave this path, and it is not likely that I shall 
try my fortune on other roads.” 


The truth of the matter is that Robert Franz is not 
sufficiently appreciated by either singers or the 
public. His work was in its style as great as 
Chopin's, and possibly as narrow in range, though 
ever more human and never smacking of contem- 
poraneous virtuosity. For certain qualities Louis 
Ehlert places Franz above Schubert, Schumann and 
Brahms, that famous trio who have grown such 
lovely lyrical gardens. Be this as it may, Robert 
Franz's lyrics deserve one of the loftiest niches in 
the pantheon of music, and his true worth has as yet 
to be universally appreciated. 














A CABLEGRAM. 
Vienna, November 13, 1892. 
Editors Musical Courier: 

DELE AUS DER OHE played Liszt's E flat con- 
A certo to-day with immense success at the 
Gesellschaft concert, Wilhelm Gericke conductor. 

(Signed) Von SACHS. 





THE OTHER SIDE OF THE QUESTION. 





Messxes Spicker AND De Koven HAve THEIR SAY. 


HE publication in the last issue of THE MUSICAL 
CourRIeR of the various charges brought against 
Messrs. Max Spicker and Reginald de Koven has 
caused considerable comment, and it should have, for 
the charges against these two composers were cal- 
culated to do them infinite damage, professionally 
and socially. It now behooves us to give to the musi- 
cal world the other side of the question, and to allow 
our readers to drawn their own conclusions as to the 
justness of the charge that Messrs. Spicker and De 
Koven were musical plagiarists. Mr. De Koven has 
drawn up his answer as follows, and every fair minded 
person will read it carefully : 
Editors Musical Courier : 

Astatement appeared recently in a Chicago morning 
paper—which has since been copied and commented upon 
by the press generally—which accuses me net only of 
wholesale plagiarism, but also of having paid some other 
person or persons to write the music of the operas which 
have been produced under my name as original with me. 

To take any notice of or defend one’s self against such 
an accusation, unsupported by any testimony or proof and 
evidently prompted by the meanest kind ef jealousy and 
malice, would, under ordinary circumstances, be both un- 
dignified and unnecessary. In the present instance, how- 
ever, when such wide publicity has been given it, and ata 
time when a new work from my pen is about to be sub- 
mitted to the judgment of a metropolitan audience, I feel 
it is due to my manager, to my friends and to myself to 
make some reply to allegations evidently prompted by no 
friendly feeling, and intended to do both me and my latest 
work the greatest possible amount of harm. I would 
therefore say, emphatically and once for all, that all such 
accusations and allegations are absolutely false and with- 
out foundation. 

If I did not write the music which I claim as original, 
somebody else must have done so, and I hereby challenge 
any person or persons who claim to have written any part 
of my operas to come forward and say so, openly and 
boldly. And, furthermore, if they shall succeed in proving 
to the satisfaction of any fair minded person or persons 
that I have not written every part of the piano and orches- 
tra score of my published operas, Iam ready to turn over 
to such person or persons, from now on, the whole of my 
royalties arising from the production and publication of 
said operas. I am also willing to submit my original 
score of any or all of these operas to any competent 
musician in preof that I myself have written them. 

It has also been said that Mr. Richard Genee, the well- 
known Viennese composer, whose pupil I have the honor 
of calling myself, wrote the greater part of the score of 
**Robin Hood.’’ Iam willing to forfeit the sum of $10,- 
000 or any other sum which the person or persons making 
this accusation may be pleased to name, and place the same 
in your hands that Mr. Genee did not write or in any way 
inspire any part of any of my operas, and I will engage to 
obtain from him a written statement to that effect. Iam 
also ready to submit at any time to any test which you or 
my accusers may devise to prove the truth of my state- 
ments. 

It is manifestly absurd that I should spend many years 
of my life in studying music in all its branches under the 
best masters abroad in order to be able to pay somebody 
else to write my scores, and it must, I think, seem strange 
to any unprejudiced and fair minded person that any 
credence should be placed in any accusations so evidently 
malicious. 

Linclose herewith copy of a letter just received from the 
Chicago ‘‘musician’’ who is quoted as my principal ac- 
cuser, which will speak for itself. 

Again, if the success of ** Robin Hood ’’ has been due 
to the music written forit by some other person or per- 
sons, it is inconceivable that he or they should have been 
content to make success and money for me when he or 
they might by the same token have made it for them- 
selves; and it is even more strange that the originality 
of my operas should have remained unchalienged for so 
long. 

In regard to the accusation made against me by the Alibi 
Club, of Washington, I must contend, in the first place, 
that in no way could they claim an exclusive proprietary 
right in a song which one of their members obtained from 
hearing it on the public stage ; and, secondly, that the 
adaptation of any admittedly popular tune into a score of 
an opera would not, under any circumstances, vitiate a 
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composer’s right to claim such a score as original, as popu- 
lar airs have been so employed by practically every com- 
poser from Palestrina down. I would therefore have 
ample precedent and justification had I chosen to take the 
club song of the Alibi Club entire, which I did not. It is, I 
think, unnecessary to comment further on the action of 
this club in giving out a letter for publication before it has 
been received or could have been answered by the person 
to whom it was addressed. 

Hoping that, in the interest of justice and fair play, you 
will give space in the columns of your valued paper to the 
above, I have the honor to remain, faithfully yours, 

REGINALD DE Koven. 

Mr. de Koven also sends the following written dis- 
avowal by William Seeboeck of the statements at- 
tributed to him by the Chicago paper: 


My Dear Mr. De Koven— There appeared in the Chicago “ Times” of 
to-day an article, ** Another Idol Smashed,”’ in which the writer puts 
phrases and utterances in my mouth which are unqualifiedly false. I 
cannot understand how a reputable saper can do a thing like this. I 
wrote at once a letter, and a very strong one at that, to the editor of the 
* Times,’’ with a request to publish it in a prominent place. 

At the same time I send this letter to you, which you may use at your 
pleasure. 

I declare that I never used any of the words stated in that spurious in- 
terview, never expressed the ideas given in that interview, and insist that 
the whole article, as far as my part is concerned, is a falsehood from be- 
ginning to end, 

I repeat here, as I did in that letter to the ‘“* Times,” that I have the 
greatest regard for you as a composer, and that I consider your opera, 
** Robin Hood,” one of the best I know of. 

You may make use of this statement to show that the * Times’’ has 
been, to put it mildly, imposed upon by a reporter. 

Believe me, yours sincerely, WiciiaM Seesorcx. 

P.S.—I have several witnesses who will testify to the truth of my 
Statements. Believe me, I shall stand up for you, as in this case the right 
is on your side. 


Mr. Seeboeck in the above letter denies the cor- 
rectness of the interview, but does not contradict the 
charge that he sold some of his work to De Koven. 

As it stands the case is a very pretty one, and Mr. 
de Koven says he will certainly take action against the 
Chicago “Times.” The case of Mr. Max Spicker 
wears an entirely different complexion. The charges 
against him of plagiarizing the Miuller-Berghaus 
orchestration of Chopin's A flat piano polonaise were 
noi formulated by any one person or by several per- 
sons. Current gossip sought refuge in the anony- 
mous letter published in our last issue. Therefore 
Mr. Max Spicker feels it as his bounden duty to the 
dignity of an artist to make a reply in a somewhat 
different manner from Mr, de Koven, 

Mr. Spicker, when interviewed by an editorial rep- 
resentative of THE MUSICAL COURIER, was disposed 
to look upon the whole affair as a malignant joke and 
as a veritable tempest in a teapot. He pointed out 
the fact that in all orchestral arrangements there 
must be some resemblances, else the arranger would 
violate the fundamental rules of instrumentation. 
The Miuller-Berghaus arrangement Mr. Spicker does 
not admire, and he claims that he has endeavored to 
make his own arrangement better. He also claims 
that there are radical differences between the two 
scores, notably among other changes the giving the 
chromatic passage in the introduction to strings instead 
of to woodwind, as Miller-Berghaus has done. Mr. 
Spicker also asserts that he has done every line of his 
orchestration and that Conductors Seidl and Van der 
Stucken know this fact and admit it, and whether good 
or bad his arrangements of Mendelssohn’s “« Rondo 
Capriccioso,” Rubinstein’s ‘‘Kamenoi Ostrow” and 
others have been received with favor by the musical 
world. 

Furthermore, Mr. Spicker says that any resem- 
blance ’twixt the two scores is purely accidental, and 
that his reputation as a composer and conductor is 
too well established to be damaged by slander. At 
the present moment he is engaged on an orchestral 
arrangement of a piano piece by Grieg for string or- 
chestra. Mr. Spicker said in conclusion that he would 
at all hazards avoid personal controversy, as his work 
speaks for itself. 

We think now in justice to Mr. Spicker (Mr. de 
Koven proposing to bring the Chicago «Times ” into 
court to prove its charges) that the charges against 
him should be formulated definitely and be signed 
personally by his accusers, else the case falls to the 
ground, Mr. Spicker practically challenges his ac- 
cusers to point out wherein he has been a plagiarist. 

Now it is time for these gentlemen to step forward 
and substantiate their charges, as they are too serious 
to be dismissed indifferently. 

But is it not strange that charges of this character 
have never been brought against American com- 
posers like Paine, Chadwick, MacDowell, Foote, Glea- 
son, Van der Stucken, Huss, Shelley,'Bird and Strong ? 
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Gotham Cossip. 
HE statement in this column two weeks ago 
that Dr. and Mrs. Carl E. Martin are now living at 
Greenwich, Conn., was not meant to carry with it the im- 
plication that these good people had withdrawn from the 
active scenes of this mundane sphere and had decided to 
live out the remainder of their existence near the former 
scenes of Boss Tweed’s Americus Club. Not at all. In 
point of fact, Dr. and Mrs. Martin are doing business at 
the old stand, 15 East Seventeenth street, and a more 
flourishing business than ever before at that. It is un- 
necessary to add that they know their business. 

Eugene Clarke, the well-known and somewhat obese 
singer and teacher, the original American ‘‘Captain Cor- 
coran’’ in ‘‘ Pinafore,’? wandered away as far as Japan last 
summer and brought back a lot of Japanese poodles. They 
are cute little creatures and highly intelligent. It is not 
known whether Mr. Clarke purchased them for his own 
amusement during leisure hours, or whether he proposes to 
become a professional dog fancier. It is possible that he 
intends to teach them to sing in harmony and then take 
them on the road as a novelty. There would be bushels of 
money in this scheme, if it could be worked. 

Well, well ; what next! Arthur Thomas, of Pond’s music 
store, is taking singing lessons from William Courtney, 
and has every prospect of developing intoa real, live bary- 
tone, witha y. We have not heard him sing, for he is not 
yet on exhibition, except behind the counter at Pond’s; but 
everything that Arthur does he does well, and there is no 
reason why he shouldn't learn to sing acceptably. Keep 
up your practice, Arthur, and something may come of it. 

Mrs. Carl Alves has been engaged to sing Bach’s ‘ Pas- 
sion’’ music in Boston on Good Friday. There is no work in 
which this consummate artist shows her powers to better 
advantage, and the Hub will not regret having secured her 
services. 

John Francis Gilder has been giving recitals at the 
Mechanics’ Fair, Boston. Everybody wants to listen when 
Gilder plays. There is an inexplicable fascination about 
his playing, especially when the compositions are his ewn, 
and they usually are. The mantle of Gottschalk is said 
to have fallen upon Gilder’s shoulders. Be that as it may, 
Gilder certainly can play. 

Speaking of pianists, did you know that the Hon. Carl 
Schurz plays very well? Heis not the only public char- 
acter that does, either. Anenterprising space reporter on 
some daily ought to be able to make a good Sunday story 
out of this hint. We throw it out free of charge to our 
fellow scribblers. 

Miss Olive Fremstadt, the handsome and accomplished 
contralto who can be heard Sundays at St. Patrick’s 
Cathedral, is looking and feeling well after her summer's 
rest. Her indisposition, which caused her to give up the 
European trip with the Arion Society, vanished long since 
and her voice, never so fine as now, is deep, rich and 
thrilling. She has every prospect of a most successful 
season. 

Heman Howard Powers, tenor, assisted Dr. Gerrit Smith 
at his 152d free organ recital on November 7 by singing 
Buck’s ‘‘ Fear not ye, O Israel,’’ and ‘*O Saviour, hear 
me,’’ by Gluck. Heman’s voice is mellow and sweet, and 
he sings with a deep feeling that makes the right sort of 
impression upon his hearers. Mrs. Gerrit Smith was the 
vocalist at last Monday’s recital, Her voice is stronger 
and purer than ever, owing to the fact that she followed 
Dr. Curtis’ advice and did not sing a note all summer. Dr. 
Smith played at both recitals with his usual skill and fer- 
vor. Perhaps the most taking selection on either program 
was a little cantilene in A minor, by Salomé, which the 
audience would have applauded were it the custom to 
make such a demonstration at these recitals. As it was, 
they rustled their approval. 

We attended Dr. Hanchett’s second lecture on ‘*The 
Understanding and Criticism of Church Music’? November 
7. The Marble Collegiate Church was packed. Had there 
been an admission fee of 25 cents the comfortably uphol- 
stered pews would have gone begging for occupants. 
This only shows how people are always ready to ride a free 
horse to death. The doctor’s talk was offhand and 
sensible, and we doubt not that many in the audience who 
never knew one thing about music before left at the 
close of the lecture with the idea that they were thor- 
oughly posted on melody, harmony, rhythm, shading, 
counterpoint and composition, so simple did the lecturer 
make all these subjects appear. Some of the musical 
illustrations were well done and others were execrable, but 
they all served their purpose except one. That one was 
an attempt to prove that the hymn by Thomas Kelly, 
‘*Come see the place where Jesus lay,’’ was eminently 
adapted to the tune of Rubinstein’s ‘Gelb rollt mir zu 
Fissen.’”’ Mrs. Anna Mooney Burch sang the song 
charmingly, but the words certainly did not fit the music, 
nor the music the words, and the combination seemed to 
many in the audience little short of sacrilegious. You 
might as well sing the eucharistic hymn to Meyer-Hel- 
mund’s ‘Daily Question,”” ‘‘The King of Love my 


Shepherd is’’ to Jensen’s ‘‘Margreth am Thore,”’ ‘Just as 
I am, 


without one plea,’’ to Schubert’s ‘‘Die Post,’”’ 





‘*Tender Shepherd, Thou hast sstill’d,’”’ to Lassen’s 


same composer’s ‘‘ Zigeunerbub’ im Norden." 


is painful and we refrain. 

The Mozart Ciub, of Pittsburg, Pa., through its talented 
and ambitious conductor, James P. McCollum, has had the 
good sense to engage three of New York’s best singers to 
do ‘* The Messiah’’ on December 30—Miss Olive Fremstadt, 
Albert Lester King and Dr. Carl Dufft. None of these | 


| 
| 
| 
| 


opinion is that they will simply ‘‘ par’lyze de meetin’.’’ 





Rebecca L. Leyden, is suing her husband, William H. Ley- 
den, the actor, for an absolute diverce. As Mr. Leyden is | 
making no defense, the lady will probably be successful. 
The affair might appropriately be spoken of as a Leyden 
jar. The public parade of such domestic troubles in court 
does not tend to elevate the standard of morals of the 
musical or theatrical stage, and is therefore much to be 
deprecated. 

Frederic Dean’s first explanatory lecture on the programs 
of the Symphony Society of New York was well attended 
last Thursday morning in Chamber Music Hall, Music Hall, 
founded by Andrew Carnegie, in spite of the stormy 
weather. The room is much better adapted to Freddy’s 
mild and conversational tone of voice than is Chickering 
Hall, and nearly everything he said could be distinctly 
heard. His series of talks promise to be highly agreeable 
and entertaining, for what he says is brief, concise, con- 
densed and to the point, and the musical illustrations are 
furnished by artists to whom it is always a pleasure to 
listen. On this occasion William C. Carl was at the organ 





and Victor Harris at the piano, while Albert Arveschou 
was the vocalist. There is no better baritone voice in New 
York than Mr. Arveschou’s, and his interpretation of Beet- 
ing. He also sang two Grieg songs ‘‘ Den gamle konge”’ 
are Heine’s, andthe latter in Norwegian. 
Mr. Arveschou sing so well as he did in this second song. 
His great power and his well controlled soft voice were both 
admirably shown in phrasing that was simply perfection. 

Mr. Richard Jackson, who is unknown as a public reader, 
is going to make a name for himself in three evenings of 
recitations from Dante’s ‘‘Commedia’’ on Tuesdays, No. 
vember 15, 22 and 29, at the residence of Mrs. Annie B. 
Angell, 38 East Forty-ninth street. His selections are from 
the ‘‘Inferno,’’ ‘*Purgatorio’’ and ‘Paradisu,”’ respec- 
tively. This is a field which no public reader attempts to 
cover, so far as we know, and Mr. Jackson, who is blessed 
with a fine voice and presence, will undoubtedly make a 


success. 
Union Hall, Orange, N. J., was crowded last Thursday 


night with the best people of all the Oranges to hear a con- 
cert by the Schumann Male Quartet, of New York. There 
were thirteen numbers on the program, and an additional 
bass solo was introduced. These, with the nine encores 
that were answered, made up a long and varied program, 
and the listeners certainly received their money’s worth, 
The quartet is right ‘‘in it’’ this season. 

The Alpha Delta Phi Club enjoyed its first smoking con- 
cert of the present winter last Saturday night. The mem- 
bers were well entertained by the Cecilian Male Quartet, 
composed of Messrs. W. Bartels, Thomas E. Greene, W. P. 
Dickson and J. H. Whitelegge, by William P. Oliver, a 
reader and humorist of rare skill, and others. 

It is woaderful what a fine effect a little touch on the 
piano, gracefully and artistically done, will produce in the 
midst of a theatrical representation. Such a case occurred 
in the play of ‘*Captain Lettarblair,’? which ended its run 
at the Lyceum Theatre last Saturday night. In the first 
act, while Mr. Sothern in the title rdle is soliloquizing about 
his love affairs, Mrs. Pattison-Selton seats herself at the 
back of the stage and softly plays upon an upright piano 
to a group of listeners gathered about her. The music is 
brief, but furnishing a background for Mr. Sothern’s audi- 
ble meditations as it does, a powerful effect is produced 
upon the audience. 

A wealthy gentleman at the Plaza Hotel invited twenty 
friends to dinner last Thursday night. After dinner these 
people were entertained by a most remarkable combina- 
tion of artists, including Mr. and Mrs, De Vere-Sapio, 
Francis Fischer Powers, Miss Priest, of California; Jennie 
O’Neill Potter, who recited ‘‘ How Salvator Won ;”’ Miss 
Loie Fuller, who astonished all present with her high kick- 
ing; the steut counter tenor from Thatcher’s Minstrels 
and others. Mr. and Mrs. Sapio had no idea beforehand of 
the variegated character of the program, and when during 
the progress of things the door of aside room suddenly 
opened and the altitudinarian femoral dislocator appeared 
upon the scene these worthy artists were at a loss whether 
to feel insulted or to take matters good naturedly. They 
finally adopted the latter course and enjoyed the fun 
hugely. As for Mr. Powers, he laughed till he cried. Mr. 
Waltz Vetter was the host of the occasion and himself did 
some singing which produced an indescribable effect upon 
his hearers. Altogether the affair was intensely hu- 





and ‘‘Jeg elsker dig,’’ the former in German, as the words | 
We never heard | 


hoven’s ‘*Creation Hymn”’ was grand, massive and thrill- 





morous. 


Harry Warren has issued the prospectus of the fifth 


‘*Spring,’’ and “*Hark, the sound of holy voices,’’ to the | season of his Church Choral Society, a most excellent or- 
This is a | ganization. 
subject that could be dwelt upon for many columns, but it | and in four short years has built up for this organization 


Harry is an able conductor and drill master, 


a national reputation. The works to be produced are ex- 
ceedingly attractive and are all of them compositions of 
sterling worth. The second service—they do not call them 


| concerts, but services—will be particularly interesting, 


as the work to be performed, ‘* Hora Novissima,’’ will be 
heard fer the first time, and was composed for the society 


artists has ever sung for the Mozart Club, and our private | by Horatio W. Parker, of this city, who is already recog: 


nized as occupying a front rank among our American cem- 


Mrs. Morelli, the singer, known in private life as Mrs. | posers. This service is set down for the evening of Feb- 


ruary 16, 1893, and all music lovers who want to know 
what a native composer can accomplish would better plan 
to be on hand. 

Perlee V. Jervis, the talented and agreeable pianist, gave 
a delightful musical last Friday afternoon in Francis Fis- 
cher Powers’ studio in Music Hall. Mr. Jervis was assisted 
by Mr. Powers and by Miss Lillian Kent, of Elizabeth, N. J., 
contralto, a pupil of Mr. Powers, and Miss Isabel McCall, 
accompanist. Mr. Jervis played eight selections with rare 
technical accuracy and exquisite feeling, his most interest- 
ing numbers being ‘‘Gavotte,’’ Bach-Saint Saéns, Grieg’s 
** Norwegian Bridal Procession "’ and ** Novelozzo,’’ by God- 
ard. Mr, Powers was in fine voice—or, more accurately, 
a fine voice was in him—and did his best work on Max 
Spicker’s ‘‘ Liebesgluck,’’ Colyn’s setting of ** Du bist wie 
eine Blume” and Gerrit Smith's ‘‘ Heart Longings.”” Miss 
Kent has a delicious voice, well disciplined and under con. 
trol. There’s nothing like a genuine contralto voice, after 
all. As the lady is scarcely out of her teens she has every 
prospect of making an enviable reputation. Miss McCall 
is a skillful and painstaking accompanist. I noticed among 
the listeners Mrs. Clara Poole-King, Mrs. Belle Cole, Mrs. 
Elizabeth Northrop, Mrs. John F. Collins, Miss Laura Sedg- 
wick Collins, Miss Alice Babcock, Heman Howard Powers, 
Frederic Reddall and others well known in musical circles. 
Mr. Powers’ rooms—there are three of them—are simply 
palatial. I know of no vocal teacher on either side of the 


big pond who has such a magnificent studio, There are 


| many valuable oil paintings, rich Turkish rugs, expensive 


vases and ornaments, photographs innumerable, three 
grand pianos and I don’t know what not. Invent a pretext 
and go and see for yourself ! 

Gerrit Smith’s letter in last Saturday’s ‘* Tribune’ 
witty but powerful plea for public recognition and en. 
couragement of native composers. He is ambitious and 
patriotic, like the great and good ancestral relative for 


*"wasa 


whom he was named, and his letter will doubtless be 
copied widely and furnish food for much thought and 
discussion. Gerrit inherits a love of country and of his 


fellow men, and one of these days he'll wake up to find 
himself regarded as a philanthropist, like his noble grand 


uncle. AppIsoNn F, ANDREWS. 


The Symphony Society Concert. 
HE Symphony Society, Mr. Walter Damrosch 
conductor, gave its firstconcert of the season at Music 
Hall last Saturday night, the usual public rehearsal taking 
place last Friday afternoon. The audience at both func- 
tions was large and listened to the following program : 


Symphony No, 3 (** Eroica"’). Beethoven 


** Creation’s Hymn ”’. eee Beethoven 
Mrs. Belle Cole 
Suite for strings (‘* Aus Holberg’s Zeit'’) Grieg 
1. Prelude 3. Gavotte 
2. Sarabande 4. Air 
5. Rigaudon 
“Oh, Fatima,”’ from ** Abu Hassan" sis Weber 
Mrs. Belle Cole 
Bacchanale from ** Tannhiuser "’ (Paris version) Wagner 
The orchestral material is improved and on the score of 
sonority, even brilliancy, there can be little fault found; but 
on the other hand the band plays roughly and loudly and Mr. 
Damrosch’s conducting lacks wofully in nuance and in ex- 
tracting more variety in dynamic contrast. This was no- 


ticeable inthe symphony, which was read much too rapidly 
inthe allegro movements and too slowly in the march. 
Then, too, there was an absence of elasticity and crispness 
inchord playing, solo work being admirably done. Alli 
these defects it is to be hoped will be remedied during the 
course of theseason. The Grieg music was wel! done, Mr. 
Brodsky playing his solo in the rigaudon with humor and 
verve. The bacchanale was muddled and too noisy. 
tails, Mr. Damrosch, details ; your orchestra lacks finish and 
tonal variety. The soloist, Mrs. Belle Cole, fresh from her 
English successes, was not at her best. Her selections lacked 
contrast, and the Beethoven number was archaic and un 

interesting, but she sang the Weber aria most artistically, 
her clear articulation, musical sentiment, rich contralto, as 
warm as the Chaulemeau register of a clarinet and as mel 

low as an Italian sunset, being all revealed to the best ad- 
vantage. She was recalled, but did not sing. The second 
rehearsal and concert of the Symphony Seciety will take 
place on Friday afternoon, December 2, and Saturday 
evening, December 3, with the following artists: Mrs. 
Carl Alves, contralto; Xaver Scharwenka, pianist. 


De. 
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Organ Loft Whisperings. 


There is more waste through lack of the culling than by the casting 


A 


sienal’’ in the monthly musical service of their church, 
Eighteenth street and Eighth avenue, over,the organ loft of 
which Mr. Chas. Bigelow Ford presides. 

The choir, numbering some twenty-one voices, commences 
faintly to sing when at the foot of the stairway leading to 
the organ loft and sing while retiring till the last tone has 
died away in an unaccompanied musical sigh under the 
feet of the congregation, whose rapt countenances leave 
no question of the effect of the performance upon their 


away 
UNIQUE feature in Methodist worship is 
the introduction of the ** processional’’ and ‘ reces- 


senses. 

At these services much ambitious music is performed, 
including selections from the oratorios, anthems, Te 
Deums, venitas, chants, invocations and even glorias—not 
as canticles, of course, but as anthems and offertories. 
Antiphonal choirs, composed largely of the Sunday school 
element of the church, sending alternate verses of the 
hymns back and forth from opposite ends of the church, 
chanting the Lord’s Prayer and in responses, also add much 
to the impressiveness of these services. Congregational 
singing is not omitted, however. Into this the people 
seem to enter all the more heartily that the special work 
is done for their passive enjoyment. 

One of the recent programs, tastefully printed on rough 
paper, bears the name of Mendelssohn, Bach, Gounod, 
Faure, Hauptman, Barnby, Gaul, Mascagni, Stainer and a 
modest composition of the organist’s own. The loft, seat- 
ing twenty-six, is comfortable, orderly and pretty; under 
each chair the little pile of graded books belonging to the 
occupant including Danks’ ‘Choral Anthems,”’ ‘* Anthem 
Gems,"’ by Sudds, a ‘‘ Hymnal" and Hall’s ‘“* Happy Greet- 
" The organ, a good two manual, is kept in tune by 
Saturday evening, re- 


ings. 
yearly contract with the makers, 
hearsal time, is eagerly looked forward to by the members. 

Mr. Ford, a young man of unbounded zeal and ambition, 
is particularly blessed in having the hearty sympathy, co- 
operation and support of the entire congregation, which for 
some unknown reason has ever been noted for its musical 
sentiment and the active talent among its members, 

Trained in organ by the late G. W. Morgan, by Mr. Wm. 
H. Walter in harmony and composition, and an indefati 
gable student, he has been uninterruptedly engaged as 
choir leader from the age of eighteen. He not long since 
made his début as organ soloist in Chickering Hall, and is 
constantly opening up new doors of recognition for him- 
self. Recognizing the musical possibilities of the church 
when first called to its organ loft, Mr. Ford lost no time in 
organizing a musical society of some seventy-five voices, 
which under the patronage of the board of trustees of 
the church and the pastor, Rev. J. A. B. Wilson, D. D., 
found itself immediately upon a definite foundation, se- 
cured a charter under the name ‘ Beethoven Choral So- 
ciety,’’ went to work, and its first concert given at the 
church on November 10 shows what can be done when the 
right elements of leadership and following come together. 

Although the choir and members of the church form the 
nucleus, outsiders, if qualified and willing to subscribe to 
the musical tenets of the circle, are admitted. All ex- 
penses being guaranteed by liberal patronage, there are 
neither dues nor fees. None but music of a high order 
is studied. Rehearsals take place Monday evenings at 8 
o'clock, There is probably no greater enjoyment had by 
members of any musical organization in the city than in 
this one. So great is the loyalty and enthusiasm felt that 
members living in Jersey City, Brooklyn, Harlem and 
Williamsburg are punctual at every rehearsal, and on ‘the 
first storm of the season,’’ the night after election, when 
mud rained down and ran through the streets, and almost 
every assemblage in town was disconcerted thereby, but 
three members were absent, and each of these sent a note 
of explanation. 

The program of the first concert, an ambitious one, cen- 
tred around Thos. Anderton's cantata, *‘ The Wreck of the 
Hesperus,’’ by the chorus, assisted by Miss Hallenbeck and 
Messrs. Harry R. May, tenor; Wm. E. Harper, basso, and 
Mr. Walter C. Gale, organist of the Brick Church, Fifth 
avenue and Thirty-seventh street. Mascagni’s ‘Lord 
now victorious,’’ the ‘‘Rhine Raft Song’ and ‘Spring 
Song’ of Pinsuti were also given by the seciety. The 
work was all noticeable for its extreme precision, an effect 
partly due tothe ‘extreme precision’ of the conductor, 
The cantata was admirably done, the part songs were 
effective, the difficult harmonies and ‘‘ catchy ”’ ones of the 
Easter hymn were safely caught and its shading carefully 
modeled on the operatic performance, much more praise- 
worthy than going all astray on original form. It was 
really & very meritorious concert, not ‘‘for amateurs” or 
‘considering, &c.,’’ but upon its merits, showing attentive 
and conscientious training. 

Miss Hallenbeck, artistic and pleasing as ever, won ap 
plause for ‘*Mein Gluck"’ and “One Spring Morning.” 
Mr. May made a distinctive hit with ‘‘ Sweetheart "’ and 
** Awake to Love,’ and Mr. Harper in Massenet’s * Vision 
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can sing away from his throat and have his words under- 
stood. Mr. Gustav L. Becker played Liszt’s ‘*Waldes- 
rauchen,”’ Shakespeare’s serenade and a Chopin ballad in 
G minor, with the soft, pliant, musical teuch, anticipative 
thoughtfulness and clean harmony that none but one gifted 
can impart to his work. He not only succeeded in playing 
difficult music well—and from memory—but in pleasing 
the people through it. Of German descent Mr. Becker was 
born in Texas. Although very young, his pretty studio in 
Upper Lexington avenue is never without its pupil. 

The accompanist, Miss Alice A. Blake, a pet of Joseffy, 
and last year associated in studio work with Miss Lilly P. 
Berg, is this season teaching for herself in South Norwalk, 
Conn., and in Brooklyn. Young, rarely pretty, with fresh 
pink and white complexion, golden hair and the most hon- 
est blue eyes in the world, with a talent for sight reading 
and for thinking ahead of the conductor, reliable in finger 
as in mind, lovable and winning in manner, Miss Blake is 
simply adored by every member of the society and is in- 
valuable to its success. 

Among those taking a vital interest in this young en- 
terprise are Mr. George H. Brouwer, of Wall street, who, 
wealthy, liberal, musical and influential, wields an im- 
mense influence in the church, is himself a tenor and was 
one time director of the choir ; Charles S. Benedict, M. D., 
who with his energetic wife is a prime promoter of every 
progressive movement and is vice-president of the so- 
ciety; Mr. Philip H. Abbott, treasurer ef the church 
board, a fine bass singer and member of the Musurgia, 
whose entire family are musical ; Messrs. John H. and 
Orrin Drew, Stephen S. Baker, W. P. Perry, Edgar Austin 
Lear, secretary and librarian of the society, and Jesse B. 
Park, its treasurer. Success to them all! 

A word must be said in favor of the ‘ Please refrain from 

demanding encores ”’ note appearing at the foot of amateur 
programs this season. The advantages of the gentle re- 
striction are too apparent to need mention. One of the de- 
lights of Mr. Frank Treat Southwick’s recitals is the ab- 
sence of even applause. I notice that it takes not one whit 
from the stirred up condition of things that is a natural re- 
sult of Mr. S.’s connection with any assemblage, and it is so 
—so civilized. 
The recital given at Holy Trinity November 7 was sim- 
It was like wine, in the taste, the aftertaste, 
the exhilaration. In the rendering of the ‘*Tannhduser”’ 
overture this last was at its height. As one more artistic 
than musical in the audience expressed it, ‘‘ It sounds as if 
allthe angels in heaven were striving with all the devils 
in hell, the latter growling away in defeat.”” The ‘Schiller 
March,"’ too, was inspiring. Victor Kiizd6 sent his pas- 
sionate portamento shafts through the people’s hearts. 
Few eyes were dry during Ole Bull’s ‘* Mother’s Prayer.” 
(This in New York, mind!) Mr. Odell’s selections were too 
sublime to be appealing, but he sang them well. The next 
FANNIE EDGAR THOMAS, 


ply delicious. 


recital November 21. 


Berlin Letter. 
Beruin, October 27, 1892. 
R. ROBERT FRANZ died at Halle on the 
24th inst. Franz was born in Halle in 1815. He was 
for a long time erganist of the Ulrichskirche, director of 
the Singacademie and professor of music at the university. 
see8 
The well-known writer on musical topics, Ferdinand 
Pohl, has accepted the position as critic on the ‘‘Ham- 


burger Nachrichten. See 


The ‘* Walkire ”’ will shortly be given in Paris with Van 
Dyk as ‘‘Siegmund.”’ Mrs. Cosima Wagner consented to 


the production in Paris. 
2S. ¢ 9 


The ‘* Walktre "’ was given at the Royal Opera House on 
the eve of October 26 under the direction of Sucher, with 
Gudehus as ‘Siegmund,’’ Modlinger as ‘'Hunding,”’ 
Krolop as ‘*Wotan,’’ Mrs. Pierson as ‘*Sieglinde”’ and 
Mrs. Sucher as ‘‘ Brinnhilde.’’ 

sss 
The Singacademie chorus sang on the eve of October 22 
Handel’s ‘‘ Judas Maccabaeus.”’ 

sas 
The Sternsche Gesangverein interpreted on the eve of 
October 25 Haydn's ‘‘Seasons.”’ 

ses 
The Philharmonic Chorus, under the able direction of 
Siegfried Ochs, is to produce shortly Haydn’s ‘Creation.” 


ses 
The first of the Symphonie-Abende of the ‘‘ Kénigliche 
Kapelle,”’ under the direction of Weingartner, was de- 
voted to Schubert’s C dur symphony and ‘‘symphonische 
Dichtung,"’ by Smetana, the prominent Bohemian com- 
poser, who was born in 1824 and died in 1884 in an insane 


asylum in Prague. eee 


On October 24, fifty years ago, Rubinstein made his first 
début as a boy of thirteen years of age. 
ses 


Dr. Otto Neitzel, a pupil of the late Kullak, and now 


In the * Fare- 
He 


Singacademic. His readings are objective. 
well Sonata,’’ by Beethoven he ‘was more successful. 
is indeed a scholarly musician. 
*-ct* 
Bechstein Hall, managed by Wolff, has been named by 
Tappert the critic the ‘‘ Wolffschlucht.’” The name is 
being generally adopted. 





Ocroner 80, 1892. 

The second of the ‘‘Populare Kammermusik Abende”’ 
occurred at the Philharmonic on the eve of October 28, 
with Hofpianist Barth (piano), Wirth (first violin), Krelle 
(viola), Hausmann (cello), Rode (contrabass). These 
evenings are justly popular, and command large and cul- 
tivated audiences. Wirth’s violin playing is full of tone 
color. The free manner in which he uses his bow is now 
en vogue. Wirth is much sought as an instructor. Haus- 
mann, the ’cellist, who plays also in the Joachim Quartet, 
possesses a remarkable tone and technic. 

Barth, the ‘‘ Joachim des Pianes,’’ reminds me, as an ar- 
tist and as a man, of the Latin idiom, ‘‘integer vita 
soclerisque purus.’’ His tone is pearly and still penetrat- 
ing, his technic above all possible difficulties, his concep- 
tion at all times virile and dignified, his ‘ Vortrag’’ 
noble and warm. He played this time the sonata, B moll, 
op. 35, Chopin. He earned deafening showers of applause 
and there seemed to be ne end torecalls. It is said of 
Barth that he plays from memory and at a moment’s call 
every great piano concerto. The other works interpreted 
on this evening were: 

Foreilen quintet, A dur, op. 114 Schubert 
Sonate fiir violine Tartini 
Quartet, H moll, op. 14...........0..00000: (ao naked vanacih 4 hes baeaes Kahn 

I would whisper into the ears of Schultz, of the Detroit 
Philharmonic Club, to try the work of Kahn. 

s*+ ¢ 

The second ‘‘Joachim Quartet Abend ”’ took place at the 
Singacademie on the eve of October 29. A magnificent 
audience was in attendance. Joachim, the incomparable 
as a violinist and interpreter of classical works, is a veri- 
table demi-god in the concert room. His matchless tone 
and classical interpretation demand unreserved admira- 
tion. He was supported by Wirth, Eldering and Haus. 
mann. The works played were: 


pases Vide dian ddubber ged subiuveeeedcaeud Beethoven 
ous ceanqan cheat hin Schumann 
Von Herzogenburg 


Quartet, B dur, op. 18 
Quartet, A dur, op. 41 
Quintet, C moll, op. 77 

The quintet I cannot recommend to American orchestral 
organizations. It is a specimen of ‘‘haarstraenbender 
Effekthaseherei’’ and reminds me of a large picture that 
was trimmed down to fit a small frame. 

ss 


I have just returned from the ‘‘ Generalprobe”’ of the Phil- 
harmonic Orchestra. R.Maszkowski was directing for the 
first time in Berlin. The critics were out in full force to 
witness the ‘‘ Feuerprobe ’’ of the new orchestral ‘‘lumen”’ 
and to compare him with Hans von Bilew and Hans Rich- 
ter. He proved a director of smaller calibre than those 
mentioned. Richter, unapproachable in Wagner, did not 
prove as good in Beethoven. The critics insist that he is 
inferior to Bulow as a Beethoven interpreter. Maszkowski 
directed: 

OCvastare,’* Wie WeariSen”” ois 0.5 fo cs iewisvccrcecdesecess Mendelssohn 
Gg SemROOSe SCT os cine chee oo ce cturt iar doesececbsdpne tes Saint-Saéns 
Semphang We..t, Cell, Ops GBs vcs acFeccdcpcsarnctsicrceieronsese Brahms 
Violin concerto in C, op. 61 Beethoven 

Maszkowski directed satisfactorily the Saint-Saéns and 
Mendelssohn numbers, as also the violin concerto. His 
readings are geistreich, but his antics, mannerisms and 
gesticulations were, to put it mildly, amusing. He inces- 
santly would call out the tempos, the nuances, &c., and 
treated the orchestral players as school boys. Judging 
from the remarks I overheard the orchestra may refuse to 
play under him. A prominent musician characterized him 
as ‘Der frechste Gaukler.’’ Joachim, to be sure, played 
divinely. The great violinist Wilhelmj was in attendance. 
se * 


Leipsic papers devoted on October 27, much space to a 
new American vocal luminary, and Berlin papers took also 
notice of it. Dr. Ferdinand Pohl, of the ‘ Leipziger Tag- 
blatt,”’ devoted te ita column. I sent a message to Leip- 
sic for particulars and here they are: The débutante is 
Adrienne Osborne, daughter of Dr. Eisbein, of Buffalo, 
New York. Miss Osborne studied fer four years under 
Auguste Goetze, the ‘‘ Dresden Marchesi,’’ one of the most 
successful vocal instructors of Germany. I will quotea 
few brief excerpts from the Leipsic ‘‘ Tageblatt.’’ Dr. F. 
Pohl writes above his own signature; ‘‘ Again I refer to 
Miss Osborne’s eminent talent. Her schooling is faultless. 
Her tones are full and sonorous, like the tone of the G 
string of a Cremona. Upon her rests the splendor of a 
friendly star. She has won the sympathies of lovers of 
music and excited intense interest as to her artistic career. 
She is certainly a rara avis.”’ 

The ‘‘Liepziger Anzeiger’’ showers upon her superla- 
tives. The ‘‘General Anzeiger’’ says: ‘‘ The wonderful 
alto of Miss Adrienne Osborne exhibits an unusal Klang- 
farbe in the lower registers, and without effort she reaches 








Fair’ and Tours’ **Three Singers’’ showed that a basso 





critic of the ‘* Kollner Zeitung,” gave a piano recital at the 


the soprano register. Her voice is flexible and ‘ modula- 
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tionsfahig,’ charming in piano passages and never rough 
sounding.” Now follows an itemization of her successes 
in the various numbers of her program : 


NE ail, tak ts be ate cat tedein indicia sth cibbical Berlioz 
Mea ca arabes d Cor di dra tce dae pibd adv ann KAud se Cub caatiate Me Volkmann 
Tragoedie....... ; AB rE! Schumann 
WTO Cod Mita 8 ee. Ee PPP Eee eS. See Zoliner 
“pe Getiipen wun Meade iiiiss. .6c0 4) cc cee a tecnbeawaaih aa Becker 
pe SS\ FEIT TLE Hap OA te Oe .. Petri 


The concert took place October 26 at the Gewandhaus. 
Miss Osborne is the talk of the hour among the Americans 
of Berlin. She is said to be unusually pretty and only 
nineteen years old. Von ESCHENBACH. 


The Operatic Class Examination. 
HERE were young men and women in Madi- 
son Square Garden last Thursday and nearly all of 
them carried rolls of music under their arms. The pretty 
maiden was there with her dimpled cheeks, and she tried 


hard to sing well enough to be admitted to the opera class | 


of the National Conservatory of Music. If she managed to 
hit the notes clear and strong her name was placed on what 
politicians would call the free list. Several young men 
were on hand and some of them made a good impression. 
The examiners were not bad to get along with and gave 
everybody a good chance. The examination was conducted 
privately in order that the candidates wouldn’t get flus- 
trated. Of course some of the young people couldn’t sing 
very well, and were politely told that they wouldn’t do to 
enter the class. 

The officers of the conservatory, most of whom were 
present, are Mrs. Jeannette M. Thurber, president; Will- 
iam G. Choate, vice-president ; Henry W. Cannon, treas- 
urer ; Edmund C. Stanton, secretary ; Dr. Antonin Dvorak, 
director. 

Mrs. Jeannette M. Thurber, president and founder of the 
National Conservatory of Music, was seen by a ** World”’ 
reporter yesterday, She isa charming woman and knows 
the musical ladder from top to bottom. Mrs. Thurber said 
at the examination 
twenty minutes, but thought that the applicants made a 
good showing. 

‘‘ About 100 applicants presented themselves,’’ she said, 
‘*and some of them were very good. I have decided upon 
a plan which I shall put into practice in about two weeks, 
the main thing being that the pupils will sing in English. 
My idea is to start with a professional quartet, and if 
possible to take those who have been educated in the Na 
tional Conservatory of Music. 
and Victor Capoul will act as professor of opera. 

‘*Since 1885, the year when the conservatory was incor- 
porated, we have received many pupils, who have at least 
had an excellent foundation upon which to build a name. 
Some of them have become well known, and among them 
are Albert S. Averschou, Norway; Douglas Alexander, 
Halifax, N. S.; Edith Ainsworth, England ; John C. Demp- 
sey, Brooklyn; Edward Charles Fitzgerald, New York; 
Katharine Hilke, Stockton, Cal.; Minnie Landes, New 
York; Charlotte Maginnis, New York; Mary O’Connor, 
Worcester, Mass.; Edwin S. Isham, Dunkirk, N. Y.; Sarah 
Humbert, Yonkers, N. Y.; Grace A. Povey, Brooklyn; Os- 
Minnie Sandmeyer, New York; 
Ada Schultz, Baltimore; Leila La Fetra, Hyde Park, 
Mass.; S. Rappaport, Newark, N. J.; William H. 
Rieger, New York ; Ettilia Claire Smith, Toronto, Canada; 
Royal S. Smith, Cincinnati, Ohio; William Sparger, 
Brooklyn; Albert Theis, Louise Theis, Sophie Traub- 
man, New York; Carrie Whitehorn, Staten Island ; Wilford 
Watters, New York ; Bessie Austin, Rondout, N. Y.;Charles 
J. Burke, New York; Rachel Chandler, New Orleans; G. 
W. Campbell, Cleveland, Ohio; James Dubois, Detroit, 
Mich.; Lucille Du Pre, Memphis, A. E. 
Brooklyn; ClayC. Ferguson, Chatham, Ont.; Sadie Lauble, 
Salem, Ohio ; George Nicholds, Brooklyn, L. I.; Edith 
Patrick, New York; William Peverly, North Carolina ; 
Mary W. Roebuck, Kentucky ; Lucy Rivers, Philadelphia ; 
Anna Woodcock, New York; Jennie Woods, Rondout, 
N. Y.; Jessie Woods, Rondout, N. Y.; William Xanten, New 
York ; Louise Cowles, Otisco, N. Y.; Mabel Phipps, New 
York ; Louise Veling, New York; Margaret Beere, Brook- 
lyn, L. 1; Henry Eichheim, Chicago, III.; Lilian Blauvelt 
Smith, Brooklyn. 

‘*The difficulty is that the pupils are enticed to begin 
their professional career before they are ready. For in. 
stance, one of our pupils recently signed a contract with 
the management of a certain music hall for a salary of $25 
a week. I asked him why he had made such a slipshod 
compact. He didn’t answer the question. The contract 
says that Mr. Pasquali shall work the first year at the salary 
named, and after that the management can give him more 
if they see fit. The probabilities are that the management 
will not give him a proportion of the proceeds, for the simple 
reason that they are not bound todo so. I am sorry that 
Mr. Pasquali has made such a contract because he might 
have done much better if he had waited until he had ,com- 
pleted the course. He might fill the role of ‘ Faust’ ac- 


that she was present only about 


ear Saenger, Brooklyn ; 


Tenn.; Eadie, 


Mr. Seid! will be conductor 


ceiving. He has a good voice, but has not studied long 
enough to know how to use it. 

‘*Of course, I wish Mr. Pasquali success, but regret that the 
music hall people should have seen fit to make such a con- 
tract with him, Mr. Pasquali has no hold upon the manage- 
ment except the salary of $25 a week. Of course they can 
pay hin more, asthe compact says, but they will do as they 
like about it. I think it is really too bad that such a man 
should sell himself in that manner. Mr. Pasquali singsonly 
when requested, but that will be two or three times a day. 

**The examination was very good so far as quality of 
voice was concerned and we shall accept about seventeen 
of them. We had two beautiful voices, baritone and tenor. 
The men were intelligent, too, which means a good deal to 
a beginner. There are lots of people who have good voices, 
but it takes more than that to make a first-class singer. 
Brains are necessary at all times. The young people who 
desire to apply for membership to the opera class can do 
so atany time. Everybody will be given a thorough trial 
and no favors shown. 
contracts with any corporation when they are fitted to ap- 


Our pupils are permitted to make 





pear before the public. 

| ‘*T am not in the profession for money. 
fact I have spent a good many dollars to help the profes 
One of the great objects I have in view is to make 


As a matter of 


sion. 
the musicians see that it is wrong to goto the old countries 
just as soon as they can sing well.* I believe that when a 
man is educated in this country he should stay here and 
give the American people the benefit of his talent.’’ 


The Albertini Concert. 
AFAEL DIAZ ALBERTINI, a Cuban vio- 
R linist and possibly a pupil of Sarasate, gave a con- 
cert last Thursday evening at Chickering Hall. Mr. Al- 





| bertini was assisted by Mr. Anton Seidl and orchestra. 
The program was as follows : 


. Beethoven 
Vieuxtemps 


Overture, * Coriolan”’ 
Violin concerto, No, 5 , osu 
(With orchestra.) 
Rafael Diaz Albertini. 
- : Tschaikowsky 

. Wagner 


Suite, ** Casse-Noisette” 
** Siegfried Idyll’’..... 
Violin solos— 
Nocturne ; 
** Perpetuum Mobile”’ oi 
Rafael Diaz Albertini. 


Chopin-Sarasate 
... Fr. Riess 
From “ Henry VIII.” Saint-Saéns 
Entrée. 
Danse Gipsey. 
Marche du Synode. 
Habanera............ j 
BOGE 26 cecesgue ‘ 
(Dedicated to Mr. Albertin:.) 
(With orchestra.) 
Rafael Diaz Albertini. 


Saint-Saéns 


The new comer was evidently ill at ease in the concerto, 
| but when he was able to control his nerves he displayed 
His bowing, stiff at 


|a pure musical if not large tone. 
the outset, later became quite free and elastic, and his 
technic is most facile. Not a great player, Mr. Albertini is 
nevertheless an amiable artist who possesses many ex- 
cellent qualities. He is graceful in style, his staccato ad- 
mirable, and when not nervous his intonation is good, but 


| his calibreis small, in musical intensity sadly lacking, and 


he is heard to better advantage in genre pieces than in 
broad or impassioned music. He lacks variety of tone, in 
a word he hasall the defects and many of the merits of 
his school of playing. He appears to be of rather lym- 
phatic temperament and hardly responded to the enthusi- 
asm of the audience, largely composed of compatriots. 
The orchestra did wonders with the Wagner number, con- 
sidering its size. Saturday afternoon Mr. Albertini played 
again, assisted by Mr. Hubert de Blank, who gave some 
agreeable solos, and Miss Carlotta Maconda, formerly a 
pupil of the National Conservatory, who sang in good style 
and voice an aria from the “ Pear! of Bresil,’’ by David, and 


other numbers. 


A Vassar Choir.—A large chorus choir has been formed 
at Vassar by Professor Bowman, the musical director, 
which gives to any who wish to avail themselves of it an 
opportunity for valuable instruction and practice in chorus 


ceptably in a year’s time under the instruction he was re- | singing for an hour each week free of expense. 
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The World’s Fair Dedication Festivi- 
ties at Chicago. 


Editors Musical Courter ; 

A recent letter from my sister, Mrs. Theodore Thomas, 
give so vivid a picture of the dedication ceremonies of the 
world’s fair buildings in Chicago that I venture to send 
you the following extracts from it, although, I must add, 
entirely without the knowledge of the writer. Those por- 
tions of it referring to Mr. Thomas and his work will, I 
hope, be of interest to those of your readers who are his 
friends. Amy Fay, 

383 West Thirty-first street, New York. 





Mrs. Theodore Thomas’ Letter, 


AST week was one of sensations, as you may 


suppose, and now Iwill try and tell you about the 
festivities, which you made so great a mistake not to come 
on for, since probably never again in ourtime will such 
events occur. I had been very skeptical about these open- 
ing ceremonies all along, for at first the committee did 
But I 


might have known Chicago would come up to time in the 


not seem to have a clear idea of what it was after. 


end, and so she did. 

First came the ball on Wednesday night, which was man. 
aged by Hobart Taylor and his set, and it was stunning! 
The the lower tier of 


boxes was continued by temporary boxes built all round 


Auditorium was floored over and 
the sides and back of the great stage, while the whole hall 
was gorgeously decorated with the flags of all nations, with 
flowers and with rich festoons and knots of red and yellow 
silk (the Spanish colors), which were draped around the 
railings of the balconies and interspersed with masses of 
green leaves. 

You can imagine how really glorious that great white 
and gold interior, lit by its spanning arches of electri 
lights, looked, with those rich masses of color so tastefully 
added to it! We came too late to see the grand entrée of 
the distinguished guests, and by the time we got there they 
were all seated in the boxes, where people could gaze upon 
them to fine advantage, while the floor was filled with offi 
cers in brilliant uniforms and women in gorgeous clothes. 
Representatives of every court in Europe and Asia, as well 
as North and South America, were there in their national 
The Chinese Legation in silk, with velvet 
the 


court costumes. 
caps and long moustaches drooping below their chins ; 
Turks a mass of gold embroidery and red fezzes on their 
heads; the Prussians in uniform, and even a cardinal from 
Rome, with his scarlet cape and robe and his attendants in 
purple! In fact, there was no end to them, and the Vice- 
President of the United States looked as if 
needed something in the way of a wedding garment to 
But if the Vice-President looked plain 


he very much 
match the occasion! 
the staffs of the State governors made up for it. Every 
State sent its governor and sent him in style, and the offi 
different staffs looked as well as the Prussians 
That is, 


not so stiffly as the Prussians and yet splendidly straight— 


cers of the 
themselves and carried themselves better even. 


and their gold braided uniforms, swords, plumed hats and 
gauntlets gave them a very distingué air, They wore alse 
nearly as many decorations as the foreigners, though not 
such handsome ones. It was literally a gathering of all 
nations and was a great sight. 

Mrs. Potter Palmer looked like a queen in a magnificent 
corn colored and gold embroidered costume and a regular 
queen’s crown of diamonds, with points sticking up and 
! She 


ceived with her usual sweet and unaffected graciousness. 


tipped with pear shaped pearls sat in a box and re 
She had a pleasant word and smile for all, and in the 
of the fair 
splendid work in a masterly manner. The 


is a children’s pavilion, where will be exhibited everything 


she 


latest 


woman’s department world’s is doing 


project 
pertaining to children. She is organizing for it a bazar in 
her own house which is expected to raise 


20,000 


As a lecal pendant to Queen Palmer, Mr. Charles Page 


Bryan, of this city, made an equally striking effect. I be 
lieve he is on the staff of the Governor of Illinois, but if 
you could have seen his pose and air, his decorations and 


gold lace, his sword and epaulettes and all his gorgeous 
the 


We were presented to quite a 


make-up you would have thought him heir to the 


Prussian throne at least. 
number of the foreign dignitaries, and found the whole 
thing so entertaining that we stayed until after 1 o'clock 
The Minister told that Chicago is 


mensely interesting city to a foreigner,’ 


me an ‘'im 


be 


for 


Prussian 
’and that wa 


The su 


the ball was splendidly managed and was set in the three 


world’s fair at all. 


fore he had seen the per 
different dining halls of the hotel, so there was nocrowding 
anywhere, and, in short, the affair was admirably con 
ducted throughout. 

The next day came the street parade. This did not 
compare with the New York one, except in size, and was not 
much of a spectacle. The most interesting part of it, to 
me, was to see the different governors of the States go 
The youthful Gov 
looked the 


was also inter 


riding by, each with his own escort. 
ernor of Massachusetts, on his gray charger, 
best of all and made quite a sensation. It 
esting to see the different nationalities of which the pro- 
cession was made up, and gave anidea of what a cosmopoli 


tan city thisis. There were large companies of Italian 
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societies with beautiful silk Italian flags and banners, 
Russian societies in strange fur and velvet caps carrying 


Russian flags; French, Polish, German, Swedish, Catholic, 
Jewish and even Scotch societies—the latter headed by a 
bagpipe band and dressed in Highland costume, with 


Scotch plaids thrown about them. The number of church 
banners carried by the Catholic societies was unlimited, 
and, taken as a whole, the procession was a great step in 
advance of anything in that way which Chicago has done, 
even if it was a long distance behind that of New York. 
But the great day was Friday, when the dedication cere- 
monies took place. The weather was absolutely perfect 
and we got up at half-past 5 in the morning in order to get 
to the fair grounds in time, as Mr. Thomas had to hold his 
rehearsal in the morning and we knew what a crowd there 
was on hand. The exposition people provided a private 
steamboat for our party, and the sail down the lake to the 
grounds was charming. We reached there at 9 o'clock, 
and at once proceeded to the building where the rehearsal 
and subsequent ceremonies were to take place. I wish I 
could give you any idea of the size of this mammoth hall. 
It is exactly one mile in circumference, and if you should 
put the Capitol at Washington into it, dome and all, you 


would still have plenty of room to spare between it and | 


the keystone point of the iron arches which support the 
roof. 

The music stage at one end, where I was, was as large as 
the whole Metropolitan Opera House in New York, but 


men as was assembled on that stage. John Root’s little 

boy was brought forward among the rest to receive the 
| medal which would have been his father’s, as architect in 
chief, had he lived. 
nition of the gifted mind which had planned the general 
design of the fair grounds, lagoons and buildings! Miss 
Munroe’s ode and Mrs. Palmer’s address held their own 
well amid the addresses of the men dignitaries, as I’ve no 
doubt you will see for yourself in the papers. 

And so the great day passed off well in all respects. 
| Coming home our boat broke down, so Mr. McKim invited 

us to join his distinguished New York party, which we did. 

Among those on board were the architect Hunt, Charles 


' 


| 


Dudley Warner, Mr, Gilder, of the ‘*Century,’’ and about | 


twenty others of the art-music fraternity, including St. 
Gaudens and the Higginsons, of Boston, besides a lot of 
foreign diplomats and some society people. 


truly delightful and unexpected features of Mr, Thomas’ | 


position of musical director of the world’s fair is the num- 
ber of eminent and interesting people, both American and 
foreign, with whom he comes in contact; and in this high 


art world and its congenial friendships he is as happy as | 


in his ‘* native air.”’ 

It was quite dark when we left the fair grounds and a 
slight smoky haze obscured the stars, when suddenly I saw 
a great snow white arc of light, broad and seft as a sum- 
mer cloud, glowing with white fire, like a moonstone, and 
| extending from the shore in a long, low arch, nearly to 


| 


I was so glad of this touching recog. | 


One of the | 


| an audience with the sole purpose of performing a set 
duty prepared alike for praise or blame, careless of every- 
thing without himself. It is his face set to music—the 
face seen in the etching in Imbert’s ‘‘ Nouveaux Profils de 
Musiciens.’’ Now this white haired, white bearded gentle- 
man with a rigid stand up collar might be a retired stock 
broker, who lived ina pinched way because he paid every 
cent due his creditors, or a Don Quixote, who sought vain- 
| ly his ideal ina café of the main boulevards; or a mug- 
wump of the original pattern, who set his face against 
family traditions and enjoyed his temporary unpopularity. 
I have seldom heard a composition that was so devoid 
of sensuousness, or so free from any of the attributes of 
beauty as it is commonly rated. To be sure Thomas 
Hardy suggests that ‘‘it is a question if the exclusive 
reign of this orthodox beauty is not approaching its last 
quarter. The new vale of Tempé may be a gaunt 
| waste in Thule: human souls may find themselves in 
| closer and closer harmony with external things wearing a 
| sombreness distasteful to our race when it was young.” 
In this quartet, however, there is more of ‘‘ the sand dunes 
of Scheveningen” than ‘‘the mournful sublimity of a 
moor, a sea, or a mountain,’’ which is ‘‘ absolutely con- 
| sonant with the moods of the more thinking ameng man- 
| kind.”” And at the same time the hearer respects the 
composer, though he is severe, inexorable and grim. He 
| rubs his ears and asks if this is the Lalo of the pieces 


written for Sarasate, or the maker of the music of ‘‘Le 


| 
| 


looked like a mere band stand, and the distance between | the horizon. It was the new search light, the most power- | Roi d’Ys."’ 


it and the centre of the hall, where the stage for the digni- 
taries was erected, was so great that all communication 
had to be held by telephone. Regiments of foot and horse 
soldiers marched in double platoons, and even charged at 
double quick, and ene never noticed them any more than 
one would a troop of a dozen school boys. The Washing- 


| ful ene ever made, which had been lighted on one ofthe! It is perhaps needless to add that the playing of the 
buildings and which shot forth its rays into the very abyss members of the quartet was excellent throughout the 





of space. It was the most beautiful, unearthly effect of 
light imaginable, and more effective than the 5,000 rockets 
I saw exploded at once later in the evening. This eventful 
week ended gratifyingly to ourselves in the first orchestral 





| evening, and the masterly performance of the second 
| movement of the posthumous quartet of Schubert made a 

profound impression. Mr. Kneisel played the violin part 
| of the Schumann sonata with taste, but Mr. Johns has 


ton Marine Band, which was stationed at the north end of | concert of the season, with every seat sold and some | neither the technic nor the temperament to play such 


the building, could hardly be heard at the south end from 
our stage, and yet by the time the ceremonies began all 
this vast space. from end to end, chairs, aisles and all, was 
filled with one solid, compact mass of human beings! When 


the Vice-President and dignitaries came in there was a 


deep, resounding roar, as of the ocean, and suddenly 
every man and woman pulled out a handkerchief and 
waved it, and it was as if this human sea had broken up 
into thousands of moving billows, lashed into snowy foam. 


Oras if a great flock of seagulls had suddenly filled the | 
building and were fluttering over the heads of the multi- | 


tude. 
I sat close to Mr. Thomas’ stand, in the front, so I could 


see everything splendidly and hear the music well, but, of | 


course, not the speeches. There were 6,000 voices in the 
chorus, 200 men in the orchestra, two or three great mili- 
tary bands and two drum corps. As Mr. Thomas could 
not speak te any of his people because of the distance, he 


had every number begun by a long double roll on the | 


drums, which began softly, swelled louder and louder, fell 
and rose again tillevery place was found, every instru- 
ment raised, and every eye fixed on his baton, and then, 
crash! everyone fell in at once like the last trump. I felt 
that this sharp attack by such immense numbers was a 
real triumph in conducting, though in such an over gigan- 
tic space the ensemble was so marred by the inevitable 
echoes that those only who were directly in the line of the 
orchestra and chorus through the centre of the building 
could get the true effect of the music. From where I sat 
myself the volume of sound seemed to mount and circle 
about the roof in a wonderful, unearthly sort of way 
that I shall never forget. 

The Boston composers, Paine and Chadwick, both cov- 
ered themselves with glory and wrote really noble works 
which were splendidly performed, Our veteran leader was 
in his element with these musical masses to control, and 
held them so in hand that there was hardly a hitch. After 
the ‘Hallelujah Chorus"’ the audience cheered aloud, 
and when those nearby had got through the far north end 
of the building took it up and sent an answering cheer 
from the distance. You cannot imagine what a strange 
and thrilling sound it was. 
each musical number the crowd would pack itself before 
our stage. I never saw so many human beings to the 
square rod in my life, and when the long drum roll began 
every face was turned up and every eye in that vast multi- 
tude seemed fixed on the leader, and they all kept as still 
as mice until it was over, and then moved restlessly on till 
the next number drew near. 


When the time came for the presentation of the medals 
to the master artists of the exposition, to my great chagrin 


As the time came near for | 


| hundreds of people standing besides. So we went to rest 
last evening feeling tired completely out, but for once 
fully realizing the force of our old friend, B— P——’s 

favorite nursery rhyme: 

How pleasant on Saturday night 

No follies to have to repent, 

| To gaze on the past and be able to say : 

Ah! there’s a week properly spent ! 








Music in Boston. 
| Boston, November 13, 1892. 
‘TTHERE are composers of more than ordinary 
talent and marked temperament who cannot brook a 
string quartet. They dream of color, they weave their day 
| thoughts in colored stuffs, they plot color even when they 
appear unoccupied in street cars. They have been known 
| to compare a string quartet to cold veal. 
When there are musicians who are thus chilled or bored, 
| it is a surprising fact that tickets for the concerts of the 
| Kneisel Quartet are in eager demand in this city, and the 
concerts are apparently relished keenly. It is true that the 
ensemble playing is worthy of the highest praise, for it is 
| distinguished by purity of tone, precision, admirable 
| phrasing and artistic subordination of the players, one to 
each other; but artistic excellence or artistic perfection 
does not, unfortunately, compel popular appreciation. Nor 
are the men and women who, as pianists or singers, are ad- 
vertised as assistants so unknown that the element of 
curiosity to be gratified enters into the problem. Mr. and 
Mrs. Nikisch, Messrs. Busoni, Sherwood, Jordan and Whit- 


| ing are familiar names, and their deeds are already re- | 
The factor of indi- | 


corded in the chronicles of the town. 
viduality may be eliminated. It remains, however, that 
while to the great majority of concert goers a string quar- 
tet is an acquired taste, like unto olives or tomatoes, the 
Kneisel concerts are crowded, and the hearers wear the 
appearance of ineffable rapture in the exercise of a solemn 
function. 

The second of a series of eight of these concerts was 
given Monday evening, November 7. Mr. Clayton Johns 
was the pianist, and the program was as follows : 


| Quartet, E flat, Op. 19....cscsevescccseesccccecvveses Lalo 
Sonata for piano and violin, A minor............ Schumann 
secseeseeess+. Schubert 


Quartet, D minor 


The quartet by Lalo was heard for the first time in this 
town, and I am not able to find any notice of its perform- 
ance in this country during the last ten years. It is not a 

| grateful composition, and it has none of the elements of 
| instantaneous popularity. With the exception of a few 
| measures in the third movement, an allegro con fuoco, 


Mr, Thomas could not go up with the rest and get his! He | there is no hint or suggestion of the Spanish inheritance 


music or to participate in concerts of so high a grade. 
| His tone is dry, his piano is cottony, his forte is feeble 
| clattering, and he does not atone for technical shortcom- 

ings by any pronounced display of musical ‘* native mo- 

ments.” 

* * * 
Miss Marguerite Hall gave the second and last of her vocal 

| recitals Wednesday evening, November 9, inChickering Hall. 

She sang an aria from ‘‘ Alexander’s Feast,’’ and songs by 
Bononcini, Schubert, Schumann, Henschel, Bizet and Goring 
| Thomas. I spoke last week of her singing as without 
| marked rhetorical distinction, as accurate and almost 
| phlegmatic. Her performance Wednesday evening was 
| not as open to these objections, and she sang the songs of 
| Schumann (‘*Widmung,”’ ‘‘ Volksliedchen’’ and ‘ Fruh- 
lingsnacht’’) and ‘‘La charmante Marguerite’’ with genu- 
| ine, unexaggerated expression. In the simple delivery of 
| asimple melody she is admirable. When such a song as 
| Bizet’s ‘‘ Adieu de l’Hotesse arabe!” is given to her she 
| does not grasp fully the dramatic opportunity, and the 
| woman seen in the imagination of Hugo and made living 
by Bizet might as well be a New England maiden of en- 
| viable social position in a manufacturing town. 
»* 
| The program of the fourth concert of the Symphony Or- 

chestra, November 12, was as follows: 


* 





Symphony, A minor..............- eesvecs -++.. Saint Saéns 
Concerto for violin, F sharp minor,,.......... covcee meenat 
Humoresque for orchestra.........+.++++see Humperdink 

| Symphony No, 2,........ «++ reese seveesveeees Beethoven 


The feature of Saturday evening was the symphony by 
| Saint-Saéns, and yet itis doubtful whether the audience ap- 
preciated fully this delightful work. Its workmanship is 
| too fine, perhaps; there are no nerve shattering effects ; 
| there is no profoundity that is akin to bathos. The musi- 
cian rejoices in the contrapuntal seriousness of the first 
| movement, which is free from pedagogic baldness and se- 
| verity. Saint-Saéns is too much of a man of the world to 
| insist on his learning, just as he is too well bred to attempt 
| to startle by sensational means, How simple and how 
| beautiful is the short adagio! The scherzois a charming 
| example of French refinement and piquancy in melody, 
| harmony and instrumentation; the finale is not merely a 
| brilliant signature and flourish ; there is something said, 
something that is worth the remembering. It is true that 
| the work is free from volcanic emotion and the deep intel- 
| lectuality that is the brother of dull obscurity. It is emi- 
| nently sane. The thought is often expressed in epigrams. 

The composer does not hammer his ideas into the hearer 
| by anxious repetition ; he admits frankly that the hearer 
| has intelligence. He is even content with suggesting in 
| certain instances, and leaves the hearer to his own devices. 
There are no trombones, tuba or harp, and in the second 





had net known in time that he himself was to receive one, 
and as a compliment to the architects and artists with 
whom he is so delightfully associated we had arranged to 
have Mendelssohn's ‘Sons of Art" performed during the 
presentation ceremony. With his usual uncompromising 
sense of duty, he felt that he must stick to his post and 
handle his great body of musicians himself, so there he 


had to stay and conduct and receive his medal privately 


afterward. To me it was too aggravating—for it is some- 
thing to be decorated in the presence of such a body of 


and French atmosphere that might well have influenced | movement the horns, trumpets and drums are silent. But 
| the composer. Born in Lille, of Spanish ancestors, Lalo | when an instrument speaks it is with reason, and when it 
studied with a German named Baumann, and he took his | is delivered of speech its mission is accomplished and it is 
| models from the other side of the Rhine. This quartet is silent. 
| not unlike his career—a steady working against obstacles. | Humperdink is not a familiar name to students of music 
| There is littlethematic beauty or originality, and on the | or concert goers. It is said that he is a Bavarian and a 
| other handthere is a shunning of the commonplace, and hard student. Like most professedly humorous pieces of 
| perhaps a too fastidious turning of the back on anything music this humoresque is a cheap and dreary thing. It 
| that might at once tickle the ears of the hearer, The | might not be out of place asa stopgap in the program of 
quartet sounds as though the man himself was addressing | a German watering place Sunday afternoon entertainment, 
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but it is not humorous in conception or in instrumentation. 
The suggestion of the march in Raff’s ‘‘Lenore”’ is brought 
into juxtaposition with a reminiscence ef Meyerbeer, but 
there is no point in the piece, and there is no reason why 
such a composition should be played in a symphony con- 
cert. 

Mr. Adamowski played the Ernst concerto for violin, and 
although he was applauded loudly his performance was by 
no means beyond the reach of criticism. Itis true that this 
vehicle for virtuosoship is a severe strain on the performer, 
and if the ancient saw is to be commended Mr. Adamow- 
ski is to be praised for firing his arrow at the sun. His in- 
tonation was not always pure, his tone was often thin and 
dry, and as a whole the concerto was beyond his capacity. 
As played by him the concerto seemed hopelessly old 
fashioned, and at the same time trivial and dull. We are 
told that Ernst produced a great effect with it, but Ernst 
was a remarkable violinist and we live under another mu- 
sical consulship. 

The orchestral numbers were played in the main ex- 
ceedingly well, although a few exceptions might have been 
taken to the reading of the slow movement of the Beet- 
hoven symphony; for the first theme was not given 
frankly, but with exaggeration in the observance and the 
interpolation of nuances. Mr. MacDowell will play the 
solo part of his A minor concerto for piano next Saturday, 
and the other numbers of the program will be Brahms’ 
third symphony, the ‘Menuet des Follets” and ‘ Danse 
des Sylphes ’’ of Berlioz, and Liszt’s ‘‘ Tasso."’ 


7 
* * 


The pianists and singers are preparing busily their 
descent upon us. Mr. Busoni will give four piano recitals 
and Miss Marie Geselschap will play the piano, the even- 
ing of November 18 and the afternoon of November 23. 
Miss Geselschap should surely display temperament, for 
she was born in Java, or Borneo, or Sumatra or some other 
sultry isle washed by strange seas. Chamber concerts are 
as thick as blackberries in season, and Messrs, Baermann, 
Adamowski and Arthur Whiting are prominently identi- 
fied with them. Mr. Lena Little and Mr. Meyn are to sing 
together; Mrs. Sophie Zéla, with Miss Gertrude Franklin 
and Gardner Lamson, will appear the 18th in an ‘‘ operatic 
concert,’’ and there are bands and rumors of bands for 
Sunday evening recreation. PuHILip HALE, 








The Second Sousa Concert. 
HE second concert by this now well-known 
organization was given last Sunday evening at the 
Broadway Theatre, the following being the program: 


a, Hn dah be cb cb Ric. senda didéctediecdekss tcumke Rossini 

Sodmes Pittoreaque. ... i... .e.csvcccecee oversee vevescecsssece » Magpenet 

Concerto for clarinet............... or Pee Ch, Behrmann 
Mr. Stengler. 

Cs © See ee I SUS ccc vcccvcessacs bepe seapesdecees Stasny 
Bg a I Con, Be Cede ks cavtbbesschiv iit . Bellini 
Miss Marcella Lindh. 

Scenes historical, ‘' Sheridan’s Ride” .. 2.2... ccc ccececcceeeeeceee Sousa 


** Waiting for the Bugle,’ “The Attack,” “* The Death of Thoburn,” 
“* The Apotheosis,”’ 
An episode SA sad Croker ack ar any Were ty MEDeLeReh At aor eabeaatabe Kling 

The cornetist, the trombonist and the stone breakers. 
Duet obligato by Mr. Smith, cornet, and Mr. Pryor, trombone. 
(By request.) 
Russian dance, ‘* La Czarine"’ 
Valse, ** L’ Etoile polaire”’ 
Aria, “ Il Barbiere"’ 


CBP VCH cdbads even ians Ganne 
..- Waldteufel 
a ee ey Rossini 


Mr. Galassi. 


Humoresque, ** Good Bye”’ ced 
(By general request. ) 
Patriotic air, “* The Star Spangled Banner’’........... 0.00000 ceeeee Arnold 

Mr. Sousa was very good natured in the matter of en- 
cores, and the program was increased to nearly twice its 
length, in response to enthusiastic demands. From the 
overture to ‘* William Tell,’’ ‘* Listen to my tale of woe,’’ 
the band played with a spirit and finish that were admir- 
able. Theconductor has his men perfectly under control, 
and the work of the woedwind was especially commend- 
able, while the brass was smooth and evenly balanced. 

Mr. Sousa’s descriptive piece, ‘‘Sheridan’s Ride,’’ was 
excellently played and made a very strong impression, 
while the soloists were received with much favor, Miss 
Lindh receiving two and Mr. Galassi one encore, the latter 
responding as usual with the ‘* Toreador ’’ song. 








“ Robt. Schumann, Editor.”—The publishers of 
the ‘*Neue Zeitschrift fir Musik,’’ the weekly paper 
founded in Leipsic by Schumann, announce that copies of 
the first years of the paper, when it was edited by Schu- 
mann (beginning with 1834), are still to be had at the low 
price of $2.50 a volume. 





SUNDAY EVENING CONCERTS. 


? a 


Seid! and Damrosch Populars. 


| Frederic Shailer Evans. 
| ['REDERIC SHAILER EVANS 
this biographical sketch, is a conspicuous artist in 

the faculty of the Cincinnati Conservatory of Music, and 
both as a pianist and musician takes high rank in the pro- 
fession. His early musical training was molded by premi- 
nent teachers in New York and perfected later in a four 
years course in the Leipsic Conservatory, where his mas- 
| ters were Weidenback, Reinecke and Jadassohn. He 
. | graduated with high honors in 1886, winning the much 
courted Helbig prize and receiving in several journals from 
Semenen,"Seantienen'? BF hn noteworthy critics such encomiums as plainly pointed to 

Mr. William Ludwig. | his future brilliant and successful career. 

* Lohengrin” .| His début before an American public was made in Stein- 
(New arrangement from the first act for grand orchestra by J. Rietzel.) | way Hall, New York, upon which occasion he played, with 
Forest scene from “ Siegfried,” “* Siegfried and the Bird’’...............- | the Metropolitan Opera House Orchestra under Walter 


, subject of 


The second Seidl Popular Concert took place 
at Lenox Lyceum last Sunday evening and the following 
Wagner program was played : 

Overture, * The Flying Dutchman"’........ o wawocusens eee evel 

Aria of the ** Dutchman,”’ ** Die Frist is um "’ 
Mr, William pikcsitdiees 

“The Ride of the Valkyries”... .. ‘'s Gaeta ain bat ; 

Aria, * Tannhiuser,” ** Theure Halle” Peabscs und eetetees ecleets reac 


Grand duet, '' The Flying Dutchman”’ ...... 0... .6.ceecceee eeeeeceeeeeee | . : 
Ce =a Basta Tavary, | Damrosch, the ‘‘Emperor’’ concerto of Beethoven and the 
DRONE ers cake che nade vtiets ad? Mr. William Ludwig. G minor concerto of Saint-Saéns. 


"eeenens theres The connection of Mr. Evans for the past three years 

with the faculty of the Conservatory of Music has been 
marked by an uninterrupted career of success, both as a 
teacher and a pianist. Each season his playing at the con- 
certs of the conservatory revealed some new features of 
interest and artistic merit. Those who received instruc. 
tion from him imbibed much of the enthusiasm which he 
had imparted to his work and the characteristic points of 
his own brilliant style were clearly manifest in their per- 
formances. The rewards of a conscientious teacher with 
an artistic soul have oftentimes come to Mr. Evans in the 
success of those whom he trained to the difficult paths of 
His services as a concert pianist 


Prelude and *‘ Isolde's"’ death, from “ Tristan and Isolde’ 

Particularly noticeable was the noble dramatic singing 
of Mr. Ludwig and the new ‘‘Lohengrin”’ arrangement by 
that most excellent of musicians, Mr. John Rietzel. The 
house was full and the orchestra, under Mr. Seidl, played 
spiritedly. 

Next Sunday evening at the third concert Lillian Blau- 
velt, soprano; Leonora von Stosch, violinist, and Cam- 
panini will be the soloists. 


Music Hall. 

Mr. Walter Damrosch and his Symphony 
Orchestra gave their first popular Sunday evening concert 
last Sunday night at Music Hall, and before a large 
audience played the following program: 


musical science and art. 
| have frequently been called upon in other cities and every- 
| where entertained with convictions of his just claims to 
artistic excellence. He counts among his pupils a large 
number of art loving disciples belonging to some of Cincin- 


Cradle song. 
Polonaise trom serenade...............+ 
String Orchestra 


Torquato Tasso, symphonic poem.... .. Liszt 
Prayer from “ La Juive”’ wees eeeee eines Halevy | nati’s distinguished families. 
Band Piesher. | Traits of his style of playing may be briefly traced. It 
Gounod | ig manly and dignified and thoroughly musical. It is 


.. Beethoven ‘ , ; . 
vigorous and yet unbends to the delicacies of refined sen- 


timent. His phrasing is distinct and intelligent, his tone 
inclines to firmness and strength without excess, while his 
general execution is characterized by much warmth of 
all does 


” songs from * Egmont"’ .. Beethoven 
Miss Emma Juch. | 
Suite from * The Nutcracker”’...... . .. ['schaikowsky 
SAVRELENS REARS: | feeling as well as poetic thought. 
March. | : — y 

, 2 s ¢ squisite of enterir 
Danse de la Fée dragée. he possess the charming requisite of entering into the 


Danse russe. spirit of the composer and developing through his own 


Danse arabe. 
Danse chinoise. 
Danse des Mirlitons. 
Valse des Fleurs. 
** Faust,’’ Act III. (The Garden Scene). 
** Marguerite"’ 


* Claerchen's 


But above 


musical instinct many latent beauties, 

Those who have chosen music as a profession have 
under his tuition obtained valuable testimonials and certi- 
Gounod | ficates, and are filling responsible positions throughout the 
Emma Juch 


country with honor. 
At the close of the last scholastic year diplomas of gra- 





* Faust’’ Mangioni de Pasquali 
eetante pr: { Seveie’s Marie Groebel | duation were conferred upon several of his pupils. 
a * 


The Cincinnati Conservatory of Music, so long and emi- 


painos’ Gevertonpessiebantah ; ' | 


° sdephiatopticlen”” ; .. Emil Fischer 
The orchestra, to be frank, unt in much better form | nently conducted by Miss Clara Baur, has reason to be 
than at the Symphony concert the evening previous, and proud of a faculty containing men of the attainments of 
Mr. Damrosch led with more fire and finish. The ‘Nut. | Mr. Frederic Shailer Evans. It professes and aims to be 
cracker” ballet music is more delightful than ever, and | a true model in teaching the same method to all grades 
the new numbers, hitherto omitted, were charming. | of its pupils, and uniting all its teachers in one scientific 
‘‘Danse de la Fée dragee,’”’ with a pretty piane obligato, | plan for the development of the best musical results. 
is quite novel; so also is the ‘‘ Danse arabe,” with its 
moody harmonies. The valse is cleverly orchestrated and At Turin.—Wagner's ‘‘ Die Meistersinger,’’ 
quite graceful. Mr. Fischer was in good voice and sang | some time since with conspicuous success at La Scala, 
with taste and musical feeling. | of Milan, is just now in course of being mounted in the 
The third act of ‘‘Faust’’ was sung fairly well, Emma | 
Juch receiving an encore after her artistic ‘‘Jewel Song.” 
The tenor, Pasquali, is a young man with a sweet, light | 
voice which lacks training. He is musical, however, and | 
sang very acceptably. Miss Marie Groebel, who has been | 
meeting with much success abroad, comes back a better | 


produced 


Italian language at Turin. 


BREITKOPF & HARTEL, 





artist and with a fuller voice than of yore. She sang very AND Al 
llotted h Next Sund i LBIPStO, 

well ~ ape a a er. i ys 7 mn « BRUSSELS, 15 E.17TH ST., 

November 20, the secon amrosch Sunday concert wi LONDON, NEW YORK. 


take place. Soloists will be Mrs. Belle Cole, contralto (her 
last appearance previous to her return to England). Mr. 
William Ludwig, baritone, and Mr. William H. Sherwood, 
pianist. Mr. Sherwood will play the Weber-Liszt polacca 
and second impromptu of Chopin. 





Breitkopf's Popular Piano Music. 


A collection of pleasing modern compositions of 
medium difficulty. 


. CAREFULLY FINGERED. 


ASK FOR NCVELTY LIST No. 4. 


WILLIAM RoHLFING & SONS, 











At Heidelberg.—A permanent operatic establishment 
has just been inaugurated, for the first time, at Heidelberg, 
with Nicolai’s ‘‘ The Merry Wives of Windsor.’’ The well- 
known Bach-Verein at the academical town in question 
will give the usual series of six concerts during the present 
season, under the direction of Dr. Wolfrum, among the 
works to be produced being Liszt’s ‘* Graner Fest Messe”’ 
and Beethoven’s ninth symphony. 








(Incorporated May 1, 1891.) 


NEW YORK VOCAL INSTITUTE. 


FRANK HERBERT TUBBS, Musical Director, 
o7 Fifth Avenue, New Work City. 


COMPLETE EDUCATION IN VOCAL MUSIC. 


Singers naturally prefer study where Voice Culture and Singing 
receive chief attention. All the teachers use the same method. Homes 


selected for pupils. Circulars sent on request. 


NEW YORK VOCAL INSTITUTE, 97 Fifth Avenue. 


Music Publishers and Importers, 
MILWAUKEE, - WISCONSIN. 


Depot for Germany: Fritz Scuusertn, Jr., Leipsic. 


NEW YORK COLLEGE OF MUSIC, 


128 and 130 EAST 58th STREET. 
ALEXANDER LAMBERT, Director. 


Depot for England: Straniey, Lucas, Wesur & Co., London 





Mme. FURSCH-MADI, Principal of Vocal Department. Publishers of “‘EDITION ROHLFING.” 


ALL BRANCHES OF MUSIC TAUGHT 


Faculty comprises the most eminent instructors. 





The most complete stock of all the standard cheap editions found out 
West. Catalogues free on application. Most liberal and inducing terms 
ranted to the trade and the musical profession in general. American and 
oreign musical novelties added to their fine assorted stock as soon as 





NOTICE.—The New York Colleg of Music will remain open 





during the entire summer. issued. Apply and be assured of prompt and quick attention. 
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Wettge.—Mr. Gustave Wettge, the bandmaster of the 
Garde Républicaine, has asked to be retired. He succeeded 
Sellenick in 1884, who had followed Paulus in 1873. To 
fill Mr. Wettge’s place a competition will be held at the 
Paris Conservatory. Mr, Wettge was third bandmaster of 
the Guard, being accorded the post unanimously as the re- 
sult of the competition into which he entered. He comes 
from an artistic family in the Département du Nord and is 
He is the composer of much band 
He had five years 


a first-class musician. 
music which is in high favor in France. 
more to serve in order to complete his term of service. 


Death of a Cornetist.—Dubuque, Ia., November 10,— 


R. Weller, of New York, a cornetist of Gilmore's Band, 
forty to fifty years old, was found dead in his room at the 
Hote! Paris on Tuesday night. When the band came to 


Dubuque on Friday Weller was with them. He had been 
While walking up Fourth street he fell 
He was carried 


sick several days. 
into the gutter and lay there stunned. 
into the Dubuque House and thence to the Hotel Paris, 
where he remained without removing his clothing until he 
died,—'* Sun."’ 

A Leyden Jar.—-Rebecca Louise Leyden, a singer whose 
stage name is Mrs. Murelli, obtained an absolute divorce 
from William Harcourt Leyden in the Superior Court. 


Margarethe Stern,—The pianist Margarethe Stern, of 


Dresden, who made a success three years ago in Berlin, 
played again in that city with the Philharmonic orchestra 
on October 28. She played the F major Beethoven con- 


certo, the Weber.Liszt polonaise, E major, and Brahms’ 
B major concerto. 

Alfred Reisenauer.—That renowned pianist, Alfred Rei- 
senauer, played at the Bechstein Hall, Berlin, on Novem- 
ber 11, and will also play at the third Berlin Philharmonic 
concert, under the direction of Hans Richter. 

Josef Slivinsky.—Slivinsky, the pianist, played a recital 
in Berlin on November 5. He is inthe hands of Herman 
Wolff and will play at one of the Berlin Philharmonic con- 
certs 

Eugene Feuchtinger.—Mr. Eugene Feuchtinger is now in 
charge of the musical department of Bethany College, 
Bethany, W. Va. We expect good reports from that insti- 
tution now. 

Stratton at Work.—Mr. G. W. Stratton, for some time a 
resident of Berlin, is at work on two academy and school 
operettas, both of which are nearly completed. They are 
entitled ** The Sleeping Beauty ’’ and ‘The Minstrel of 
Capri.’’ On his return to Boston next summer both will be 
published. 

An Error.—It was reported recently that Julia Rivé-King, 
the well-known piano virtuoso, would abandon the concert 
platform and become a teacher. This is not so, Mrs. 
King has no such intention, and she will probably be heard 
this season in some new works which she has added to her 
already well filled repertory. 


De Koven Still on the * World.’”’—Reginald de Koven 
is still connected with the ‘*World”’ as a writer on music. 


Max Spicker’s Watch.—While Mr. Van der Stucken was 


in Europe last summer Mr. Max Spicker took his place as | 
conductor of the home staying Arion Society. As a token | 


of appreciation of his’services, Mr. Spicker was recently 
presented with a handsome gold watch and chain bearing 
this inscriptien : 
Arion.”’ 

A Lengthy List.—Leonora von Stosch, the young violin. 
ist, has just returned from Europe, having been with her 
teacher, Mr. Marsick, the past few months. She has 
booked a large number of concerts: Schubert Club, Seidl’s 
popular Sunday concert, Apollo Club, Mount Morris Club, 
Harlem Infirmary cencert, Scranton, Washington, Plain- 
field, Boston, Providence and Philadelphia. Miss Van 
Stosch will again be under the sole management of Henry 
Wolfsohn. 

Jean de Reszke,—It is not improbable that after the new 
year Jean de Reszké will accept an engagement at the 
Paris Opéra Comique to create there the rdle of ‘‘ Werther” 
in Massenet’s new opera, which has already been heard in 
Vienna. 

Gifted Children.—The Hecker children have scored a 
great success'at Winnipeg, where they played before the 
Governor General, who presented them with baskets of 


‘*Max Spicker, von seinem dankbaren | 


| flowers. The boy, Carl, is a very gifted child, At the 
| age of six he successfully directed the Elgin Band of 
fifty musicians, then playing at the Corn Palace in Iowa. 
An effort is being made to have the children play before 
the Queen. 

Bruneau's Good Fortune.—Alfred Bruneau, the com- 
poser of ** Le Réve,”’ has succeeded the late Victor Wilder 
as musical critic of the Paris * Gil Blas.’’ 


Deaths Abroad.—On September 20, at Weimar, Louis 
Jungmann, one of the earliest pupils of Liszt, composer and 
professor of the piano at the Weimar Sophien-Stift, in his 
sixty-first year. 

On September 21, at Zehlendorf, Mrs. Taubert, widow of 
the late Berlin conductor and well-known composer, and 
sister of the once famous singer, Nanette Schechner, aged 
seventy-six. 

On September 23, at Varese, Francesco Sangalli, professor 
of the piano and a composer of merit. 


A Pupil of Guilmant.—C. L. Werner, the well-known 
German organ virtuoso, a pupil of Alexandre Guilmant, of 
Paris, has been appointed organist at the Stadt-Kirche of 
Baden-Baden. 


Her Farewell Appearance.—Therese Vogl, the well- 
known interpreter of Wagnerian heroines, took leave of 
the Munich public on the goth ult., in the character of 
‘*Isolde,’’ in Wagner’s ‘ Tristan und Isolde.”” The gifted 
lady had been an active member of the Munich Hof- 
Theatre for a period of twenty-six years. 


The Aschenbrodel Moves In.—The comfortable quar- 
ters which are to constitute the permanent home of the 


Aschenbrodel Verein were dedicated to their future uses | 


Wednesday of last week. At noon the major portion of 
the 700 members of the society—the largest and most 


prominent German social organization in the city— 


| of the Liszt Society at Leipsic. 





} 
| 


assembled in the temporary quarters of the organization, | 


in East Eighth street, and marched to the new club house, 
headed by Liepoldt’s Band, which for this occasion was 
enlarged to close upon a full hundred musicians. The 
grand marshal was H. Giesemann. 

The new club house, at East Eighty-sixth street and 
Third avenue, is one of the ornaments in the section of the 
city in which it has been erected. Its cost, in round 
figures, has been $125,000. One-half has been paid in 
cash, and the balance has been assumed by the members 
of the organization, te whom bonds have been issued bear- 
ing a low rate of interest. The exterior is striking and 
attractive, the architecture being Romanesque and the 
main structure built of Tiffany brick and Belleville brown- 
stone, with terra cotta trimmings. The outside dimen- 
sions of the building are 51 by 102 feet. The basement 
story is devoted to a reproduction of a feature of the 
Fatherland, a ‘‘ Kneipe,’’ or Germaninn. There are also on 
this floor four bowling alleys, the main kitchen of the club 
house and the necessary storerooms of the establishment. 

Above these are the assembly rooms and the lounging 
places of the members of the club with their appurtenances. 
The second story contains committee rooms, the office of 
the secretary and a library and reading room. On the 
mezzanine floor is a ladies’ reception room and a banquet 
hall with seating capacity of 400. In the upper story of 
the building the club has provided a concert hall with ac- 
commodations for 1,000 hearers. Above these are large 
|and commodious sleeping rooms for members of the 
| society, the steward and the servants. 
| The Aschenbrodel is made up of representative German 
musicians of New York and vicinity. The society has been 
| in existence close upon thirty-two years, and stands alone 
as an organization devoted wholly to seciability. Among 
those taking part prominently in yesterday’s exercises were 
President C. A. Goepel, Vice-Presidents O. Stoeckert and G. 
Wenzel, Secretaries A. Kircher, C. Traulsen and A. Hel. 
| mecke, Treasurer A. H, Goepel, C. Hilbrecht, E. A. Hauser, 
I. Rosen, H. Ruediger, F. Deierberg, L. Kasten, F. Dierks, 
W. Daehne, J. Siemers, H. Heiser, W. Petzold, A. Erfurth, 
P. Grunert, F. Groebler, G. Buschmann, J. Schmitt, F. 
Dietz, M. Franklin, G. Puerner, M. Niebling, C. Kaltenhorn, 
A. Kircher, E. Jordan, C. Kurthh, William Steinway, 
| Anten Seidl, Rafael Joseffy, Walter Damrosch, George 
| Ehret and Jacob Rupert. 

The evening was devoted to a ‘‘Commers,’’ in the course 
of which the songs of Messrs. G, Buschmann, F., Lieleis, 
Ph. Herforth and R. Grunert, specially composed for the 
occasion, were sung, and speeches were made by Charles 
| Puerner and Frank van der Stucken.—* Times.” 


Going to Dixie.—The Gounod Quartet, of New York, 
and Mr. Wm. C. Carl left on Monday for a Southern tour. 
This week’s program will be devoted to the second actfrom 
‘*Martha”’ (in costume) and miscellaneous selections in 
PartI. The company are booked for many important 
dates, and travel under the management of Mr, Louis 
Blumenberg. 

An Undertaking.—Mr. and Mrs. Gustav Dannreuther 
will play the whole of Beethoven's violin and piano 
sonatas in three concerts at the Gerlach Apartments, on 
November 29, December 5 and December 13. 























International Music Exposition, Vienna.—This 
exposition closed on October 10 with a deficit of about 
$30,000 to $35,000. The whole guarantee fund of $60,000 
has also been expended. 

Richard Himself Again.—Richard Strauss must 
have recovered from his recent indisposition, for he was 
announced as the conductor of the first concert this season 
The chief number was the 
‘‘Faust’’Symphony. Klengel, the’cellist, and Stavenhagen, 
pianist, were the soloists. 

Wagner Verein Concert,—Liszt’s ‘St. Elizabeth”’ 
is announced for the concert of the Berlin Wagner Society, 
to take place next Monday, November 21. 

Moran-Olden’s Engagement.—Moran Olden, the 
soprano who sang at the Metropolitan Opera House here in 
German, has just been engaged for ten months at Kroll’s, 
in Berlin. 

In Bechstein Hall,—Among pianists who played in 
Bechstein’s new Music Hall, Berlin, in October, were Oscar 
Zalewski (Beethoven’s B major sonata; Chopin’s E flat 
rondo, B minor nocturne and A flat major polonaise, and 
Liszt’s Twelfth Rhapsody) and Miss Alexandrine Markoff. 
Franz Rummel played at the Berlin Singacademie on the 
evening of October 26. 

Gewandhaus Program,—The program of the third 
Gewandhaus concert at Leipsic, October 20, was as follows : 
Volkmann’s symphony No. 1, D minor ; Cherubini’s ‘*Aben- 
ceragen’’ overture; aria frem ‘‘Oberon,”’ ‘‘ Ocean, thou 
mighty monster,’’ sung by Antonia Mielke, formerly of the 
Metropolitan Opera House, New York; introduction to 
Saint-Saén’s ‘* Deluge,’’ and a group of songs, with piano 
accompaniment, sung by Antonia Mielke. 

A Gallic Dutchman,—The first production of Rich- 
ard Wagner’s ‘‘ Flying Dutchman ”’ in the French language 
will take place in Lille, France, this month. 

Mascagni’s New Opera.—London, November 10.— 
Wilhelm Ganz telegraphs from Florence an account of the 
dress rehearsal in the theatre at Pergola of Mascagni’s new 
opera (probably ‘‘Les Rantzau'’). It was attended by a 
select audience of critics and artists from all parts of Eu- 
rope. The orchestra was superbly conducted by Ferrori. 
The opera, the correspondent says, is full of dramatic 
power, beautiful melodies and masterful orchestration. 
Mascagni was repeatedly called before the curtain. In 
this opera the composer is said to have excelled himself. 


Behind the Scenes,—The Queen of the Belgians, who 
has always been known as feeling great sympathy for 
dramatic art, took advantage last night of a rehearsal of 
‘‘Lohengrin’’ at the Monnaie Théatre to solicit an initia- 
tion into stage mysteries. 

Her Majesty went all over the stage, behind the scenes, 
and spoke kindly to the artists. Finally, amid general 
amusement, she stepped into the prompter’s box to view 
the stage from that vantage point. 

This will further increase the Queen’s popularity among 
artistes.—*‘ Herald.”’ 

Sims Reeves on Vocalization,—Probably no living 
person knows more about vocalization than Mr. Sims 
Reeves, and his impressions, gleaned from contemporary 
journals, cannot fail to interest. The eminent tenor con- 
siders Donizetti and Bellini among the greatest of musicians 
from a vocal standpoint. What Mr. Reeves finds wanting 
in the modern singing voice is a strong middle register, and 
he denounces the method of forcing the upper register. He 
also takes exception to the obtrusive orchestration of the 
modern declamatory opera, and goes on to say, ‘‘ Think 
how many voices Wagner and other composers have ruined 
by overinstrumentation.’’ On another occasion Mr. Reeves 
has also expressed himself on the deterioration attaching 
to modern singing, remarking: ‘I fear there is a very 
general decadence. The system, the music and the 
public are different now to what they once were. When I 
was young there was a long and arduous course of study, 
through which the aspiranthad to go. It trained his voice, 
it marked out its compass, it cultivated his taste. I spent 
years in learning my art. But to-day the briefest time ap- 
pears necessary. Young tenors go on the boards because 
they have a pleasing voice, and never care about its possi- 
ble development in the future. That is why singers are 
not so capable now as they once were.” The quality of 
the voice has, in Mr. Reeves’ opinion, also deteriorated. 
He says: ‘* What takes nowadays is the high note. Every 
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singer aims at that. It pleases, and he gives it irrespec- 
tive of art. The mellow medium notes, which are the voice 
after all, are to a great extent neglected. This accounts 
for the popularity of the ‘white tenor,’ as we call the 
singer whose register is abnormally high.””-—London ‘* Musi- 
cal News.”’ 


Art for Art’s Sake,—As a rare instance of devotion 
to duty it is stated that Mailly, the eminent Belgian organ- 
ist, has played at the Carmelite Church, Brussels, for some 
thirty-two years without stipend or remuneration of any 
kind. 

At It Again,—Patti gave her first concert this season 
at the Albert Hall, London, on Thursday last. Arditi con- 
ducted the orchestra. 

Mrs. Fisk’s Concert,—Mrs. Fisk, the American con- 
tralto, has given an enjoyable concert at St. James’ Hall, 
Londen, assisted by Emile Sauret, Isidore Cohn and others. 


Before the Queen.—In response to the command of 
the Queen the Carl Rosa Company visited Balmoral 
recently and performed ‘‘The Daughter of the Regi- 
ment,”’ in which Miss Zelie de Lussan had the chief réle. 


The Magic Flute.—The tooth anniversary has just 
been celebrated of the first performance, at Prague, of 
Mozart’s ‘‘Zauberfléte,’’ by a festival performance of the 
immortal work at the German theatre in that capital. 


Prolific Tschaikowsky.—At the Bohemia Theatre, of 
Prague, Tschaikowsky’s opera ‘‘ Pique Dame” met with a 
most enthusiastic reception, resulting in an altogether 
inordinate number of recalls of the composer, who was 
present on the occasion. A new opera by Mr. Tschai- 
kowsky, entitled ‘‘Yolande,” is in progress of being 
mounted at the Royal Opera of St. Petersburg. 

A New Opera Company .—lIt is intended to give a 
series of operatic performances during the coming winter 
in various European capitals by the Czech company who 
recently performed with so much success at the Vienna 
Exhibition. The contemplated tour is to commence in the 
French capital. 


Another.—A new opera entitled ‘‘ Vardhamana,’’ by 
Mr. Oelsner, has been accepted for performance at the 
court theatres of Darmstadt and of Cassel. 


Wagner in France.—‘Lohengrin’’ continues to be 
the most popular opera in the Paris repertory, although 
its performance has greatly degenerated since Lamoureux 
ceased conducting it. A London paper states that ‘‘in- 
stead of ‘Die Meistersinger,’ which, it seems, there is a 
difficulty in casting, the next Wagner work to be per- 
formed at the Paris Grand Opera will probably be ‘ Die 
Walkire.’ It seems that Mrs. Wagner has for some little 
time past been in Paris arranging for its production, and 
that the part of ‘ Brinhilde’ will be undertaken by Miss 
Lola Beeth, one of the singers of the Vienna Opera House. 
German vocalists are, of course, tabooed at the Paris 
Opera, a fact which is all the better for the Austrians.” 

Wagner versus Verdi,—The musical situation in Lon- 
don is summed up in these two citations: ‘* Wagner is now 
the fashion ; at one time it was the correct thing to abuse his 
music—now it is just the contrary.’’— ‘* Academy.” 
‘*Trovatore’’ at Covent Garden ‘ attracted only a small 
audience, not even the gallery being full. It was a change 
to be back again among the conventions of the older school 
of Italian opera, but no one would care that the experi- 
ment should be too frequently repeated.’’—** Figaro.”’ 

Opera at Berlin,—Lovers of the opera who are so un- 
fortunate as to reside in New York this winter must look 
with longing to Berlin, where they have two good operas 
at present, with a thoroughly German variety and inter- 
nationalism in the repertories. For instance, in the week 
from October 24 to 30, the Imperial Opera produced the 
‘*Freischitz,”” ‘*Walkdre,’’ ‘*Djamileh,”’ ‘*Carmen,” 
‘*Cavalleria,’’ ‘‘ Barber of Seville,’’ ‘‘ Figaro,’’ and ‘* Tann- 
hauser ;’’ while at Kroll’s Theatre there were ‘ Nacht- 
lager in Granada,”’ “‘ Rigoletto,’”’ ‘* Philemon et Baucis,’’ 
‘¢ Dame Blanche,” and three performances of ‘* Oberon ’’— 
six German, four French, and three Italian operas in one 
week. 

Excitement Over Falstaff.—A correspondent at 
Milan writes that ‘‘ great as was the interest excited in the 
musical world just before the first performance of Verdi's 
‘Otello,’ it was nothing compared with the excitement 
now prevailing on the eve of the production of the same 
veteran composer’s ‘Falstaff,’ It is no trivial matter for 
a composer to venture on a new departure at the age of 
Verdi, for this is the first comic opera he has ever written, 
and the extreme interest manifested in his ‘ Falstaff’ is 
fully justified on that account. It has been a keen disap- 
pointment to find that it will be impossible, for reasons with 
which Verdi has nothing to do, to bring out the new work 
on December 26—that is, at the beginning of the season at 
La Scala; but it is hoped that the first representation will 
not be delayed beyond the middle of January.” 

** Figaro” on Dvorak,—The London * Figaro”’ has 
the following: ‘‘On the day after Dr. Dvorak’s arrival in 
New York he took a long walk of 5 or 6 miles about the 
city, and of course managed to lose himself. So he did 
during his first visit to Birmingham ; and as, at that time, 





he could not speak a word of English, he took in his pocket 
a photograph on which was written ‘Queen's Hotel.’ The 
hint was quite sufficient for so smart a Jehu as a Birming- 
ham cabman. On Friday last his new ‘Te Deum’ was 
produced in New York, and it will very shortly be repub- 
lished here. Messrs. Novello likewise propose to publish 
a mass written some years ago and recently reorchestrated 
by the Bohemian composer.” 

To Be Sung in French.—‘‘ Tristan und Isolde,” with 
the late Mr. Wilder’s version of the book, is in course of 
preparation at the Brussels Théitre de la Monnaie, with 
Chrétien and Muratet, both very capable artists, in the 
titular parts. This will be the first performance inthe 
French language of Wagner’s great love tragedy. 

Its Bicentennial,—The Leipsic Royal Conserva- 
torium, which occupies a foremost place among similar 
institutions in Germany, is preparing to celebrate on April 
2 next the fiftieth anniversary of its foundation. 


Mozart Revival,—Mozart’s youthful operatic produc- 
tions, ‘‘ Bastien and Bastienne’’ and ‘‘La Finta Gardi- 
niera,”’ which were revived not long since at the Vienna 
Hof Theatre, were also performed with much success last 
month at the Bremen Stadt Theatre under the able direc- 
tien of Capellmeister Ruthard. 

Van Dyck Has Written,—Van Dyck, the excellent 
tenor, has written a drama entitled ‘* Matteo Falcone,” 
founded upon Prosper Mérimée’s novel of the same title, 
which is about to be produced at the Vienna Volks 
Theatre. 

A Russian Celebration.—The fiftieth anniversary 
of the first performance at Moscow of Glinka’s ‘‘ The Life 
for the Czar’’ has just been celebrated in that town by a 
gala performance of the popular Russian opera. 


Wanted, an Impresario.—Edmund Kretschmer’s 
grand opera ‘‘ Die Folkunger,”’ first brought out in 1874, is 
being mounted just now at the theatres of Brinn and of 
Barmen, the work having already been produced on no 
less than sixty-eight of the operatic stages of the Father- 
land. It seems strange that with the growing reputatien 
for Kretschmer’s work, ‘‘ Die Folkunger ” should not have 
been taken in hand, as yet, by any impresario outside the 
composer's native country. 

Not a Lung Tester.—Roberto Stagno, the well-known 
Italian tenor, pupil of Professor Lamperti, of Dresden, has 
invented a new inhalation apparatus for strengthening the 
voice, which has been pronounced the most efficient and 
ingenious of its kind by high medical authorities in Italy. 
The apparatus is also to be submitted shortly to the medi- 
cal faculty of the University of Vienna. 


She Got the Award.—The stipend annually granted 
by the Mendelssohn Fund in Berlin to young musical ar- 
tists has been awarded this year to Helene Jordan, a former 
pupil at the Berlin Hochschule, for piano playing. There 
has been no award this year for composition. 

Cappador Produced.—A new operetta, entitled 
‘‘Cappador,’’ the music by the Maestro Gaetano Scogna- 
miglio, was brought out last month at the Politeama 
Theatre of Naples, under the compeser’s direction, and 
was accorded a highly favorable reception. 

His Golden Anniversary.—On the oth ult. fifty 
years had elapsed since Anton Rubinstein made his début 
as a pianist at one of the concerts of the Leipsic Gewand- 
haus. 

I bsen-Bjornson,—A wedding in the spiritual world, 
as the Norwegian papers call the event, took place on Oc- 
tober 11, when Dr. Sigurd Ibsen, the only son of the Nor- 
wegian writer, Henrik Ibsen, married Miss Bergliot Bjorn- 
son, the eldest daughter of the well-known Norwegian 
poet and writer. Miss Bergliot, who has studied music in 
Paris, is an accomplished vocalist. The wedding ceremony 
took place at Bjérnson’s country farm, Aulestad, in Nor- 
way. 

More Melba,—London, November 12, 1892.—An inter- 
esting squabble between Melba and Julia Ravogli, the 
well-known singers, has just terminated by the retirement 
of Melba from the Covent Garden Company. The cause of 
the disagreement was an innocent floral offering that was 
laid at Melba’s feet while the two prime donne were sing- 
ing a duet in ‘“‘Aida.’’ Miss Ravogli protested against the 
tribute and declared that she would not submit to Melba’s 
receiving such an offering under the circumstances, even 
if it came from Melba’s most ardent admirer. The upshot 
of the affair was that Ravogli refused point blank to ever 
again sing with Melba. On Monday last she refused to 
sing in ‘* Lohengrin’’ and remained away from the opera 
house. Sir Augustus Harris, whose sympathies were with 
Ravogli, parted with Melba, and Ravogli will again appear 
in the Covent Carden cast.—‘‘ Herald.”’ 

In Old Madrid.—The operatic season of the Royal 
Opera of Madrid commenced on the 12th ult., with gala 
performances in connection with the Columbus festivities. 
Among the works to be first performed here during the 
season are Wagner’s ‘‘ Die Meistersinger,’? Leoncavallo’s 
‘*Pagliacci,”” and two operas by Spanish compesers, viz., 
“Garin,’”’ by Thomas Breton, and *‘I Pirenei,’’ by Felipe 
Pedrell. 














The Arnolds Celebrate.—Twenty-five years ago, when 
Richard Arnold and Marie Heinan were fellow students in 
the Leipsic Conservatory of Music, they fell in love, as 
young folk will. Last Thursday night they celebrated 
their silver wedding in the club house of the German Leid- 
erkranz, in East Fifty-eighth street, near Park avenue. It 
was one of those family festivals such as the Germans 
know so well how to plan and how to carry out, and was 
a very happy affair, indeed—so much so that, if there are 
any crusty old bachelors in the Liederkranz who think 
marriage a failure their convictions must have received 
a severe wrench by the bliss they witnessed. 

Mr, Arnold is the concertmaster of the Philharmonic 
Society, and was one of its organizers. Until a year 
ago, when he resigned, he was leader of the Phil- 
harmonic Club. He is also well known as a violin vir- 
tuoso. His wife is also quite famous asa performer on and 
teacher of the piano. They are both well known and very 
popular in the German society of this city, and their pleas- 
ant home, at No. 208 East Sixty-first street, is one of the 
musical centres of New York. 

The Liederkranz club house was beautifully decorated 
and was thronged with the leading Germans of the 
city and by many other friends of Mr. and Mrs. Arnold, 
The beautiful ballroom, turned into a banquet hall, was a 
perfect forest of palms and tropical plants of every de- 
scription and the tables were laden with flowers. After 
the supper there was dancing until a late hour. 

There were more than 100 presents, mostly in silver. 
They completely filled a long table and were of the hand- 
somest description. John D. Rockefeller sent a solid silver 
punch bowl and there was another bowl from the Schla. 
raffia Society, a handsome marble bust from Mrs, Weiss 
and silver articles of every kind from friends. 

Among all the guests the proudest and happiest, per- 
haps, was Mrs. Rosalie Heinan, mother of Mrs. Arnold, 
and Mrs, Frederika Arnold, mother of Mr. Arnold, aged 
eighty-three. And what deference the two old ladies re- 
ceived from their son and daughter and from everyone else 
present! 

Among the others present were Mr. and Mrs. Anton 
Seid], Mr. and Mrs. William Steinway, Mr. and Mrs, Alfred 
Dolge, Mr. and Mrs. E. Francis Hyde, Mr. and Mrs. Xaver 
Scharwenka, Mr. and Mrs. Richard Hoffman, Mr. and Mrs. 
Oscar B. Weber, Miss Weber, Mr. and Mrs. H. Zoeiline, Mr. 
and Mrs. Arthur Friedheim, Consu! Dr. Von Politschek, Mr. 
and Mrs. Kaufman Simon, Mr. Max Spicker, Mrs, Franz 
Rummel, Mr. Holst Hausen, Mr, and Mrs. Carl Hanser, Mr. 
and Mrs. Hubert Cillis, Dr. and Mrs. Max Toeplitz, Miss 
Toeplitz, Dr. Joseph Wiener, Miss C. Wiener, Mr. and Mrs, 
Oscar Worm, Mr. and Mrs. Charles’ Wise, Mr. H. E. Kreh- 
biel, Mr: and Mrs. Max Liebling, Mr. and Mrs. H. Friedmann, 
Mr. and Mrs. M. Isidor, Mr. and Mrs. E, Naumburg, Mr. and 
Mrs. Emil Graunn, Mr. H. Wesendonck, Mr. and Mrs. O. 
Oelschlaeger, Mr. and Mrs. F. Rietzel, Mr. William Reinec- 
cius, Mr. and Mrs. Aronstein, Miss Julie Aronstein, Mr. and 
Mrs. Geo. Reim, Mr. and Mrs. Von Inten, Mr. and Mrs. E. 
Salinger, Mr. and Mrs. M, Marks, Mr. and Mrs. Theo, G, 
Walpuski, Mr. Charles Shipper, Mr. Fritz Reuter, Miss 
Augusta Reuter, Mr. Emil Steiger, Miss Adele Lyra, Miss 
Ottilie Haag, Mrs. J. Simis, Mrs. Laura Steins, Miss Lola 
Steins, Miss Marie Escharbach, Miss Tillie Siegel, Miss 
Clara Friedmann, Miss J. Siegel, Mr. L. Michaelis, Mr. Louis 
Geilhuss, Mr. Joseph Friedmann, Mr. B. Rothgiesser, Mr. 
Tul Holz, Miss Sanders.—‘* World.’”’ 

Lecture on Ancient Music —Mr. N. J. Corey gave a 
lecture on ‘‘Ancient Music ”’ in Detroit on November 1, 
concerning which the Detroit ‘‘ News”’ said : 


One of the most interesting and scholarly musical 
lectures ever given in Detroit, was that by Mr. N. J. Corey, 
last Tuesday evening. He divided the knowledge of an- 
cient music into mythical, historical, scientific and specu- 


lative. He illustrated the various Greek modes by means 
of diagrams and by familiar tunes which sounded strange 
and sad harmonized according to these curious scales. 


Phipps Musical and Lyceum Bureau.—‘ Everything 
in the entertainment line’ is the motto of the Phipps Mu- 
sical and Lyceum Bureau, 25 Union square, This is ex- 
emplified in the elaborate catalogue of attractions which 
they have to offer for entertainments, as enumerated be- 
tween the tasty covers of this little book. It will prove of 
direct value and interest to entertainment committees of 
clubs and churches, as well as to individuals arranging for 
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an evening of music or other amusement, The catalogue 
will be sent without charge upon application. 

Marie Geselschap Recitals,—Marie Geselschap gives 
two recitals on a Mason & Hamlin grand piano at Associa- 
tion Hall, Boston—one next Friday, November 18, and the 
next on Wednesday afternoon, November 23, at 2:30. 

A Choir Festival.—The fourth annual choir festival, of 
Grace Church, Brooklyn Heights, will be held Tuesday even- 
The choir will be assisted by Mr. Harry 
and an orchestra of twenty per- 


ing of next week. 
Rowe Shelley, organist, 


formers. Hite’s ‘ Crusaders’’ will be rendered. Mr. 
Henry E. Duncan, organist and choirmaster of thechurch, 
will conduct. 

Sonried’s Company. — Manager Heinrich Conried’s 
German comic opera company will sail from Europe on the 


steamship Columbia December 9 and appear for the first 
time in this country at the Amberg Theatre. Among the 
operas to be presented by his company are ‘‘ Der Vogel- 
haindler,’’ by Carl Zeller; ‘*Das Sonntagskind,’’ by Mil- 
locker; ‘*Captain Fracasse,”’ and “Die Uhlanen,”’ an 
opera produced last season with the greatest success at 
Berlin and Vienna. 

“ Job.”—A symphony cantata entitled ‘‘Job,”’ and com- 
posed by B.C. Blodgett, director of the music at Smith 
College, was performed at the First Church of Christ, 
Northampton, on November 2. The work employs four 
solo singers, a small chorus, which sings in antiphony, 
organ It is highly spoken of by the 
Springfield ‘* Republican.”’ 

Three Concerts.—Arrangements for Johannes Wolff, the 
violinist, and Joseph Hollman, the ‘cellist, have now been 
definitely concluded. They will appear under the direction 
of Messrs. L, M. Ruben and Vert at three subscription 
concerts, two evening performances and one matinée, in 
Chickering Hall on the following dates: Thursday even- 
ing, December 1; Saturday matinée, December 3; Friday 


and orchestra. 


evening, December 9. 

To the Organ Lofts.—Choirmasters, singers or com- 
posers having anything new or valuable in the line of 
Christmas work kindly let me know about it in season. 

FANNIE EpGAR THOMAS. 

Music at the Fair,—Chicago, November 11.—It has 
been decided that music and its votaries will have two 
beautiful homes at Jackson Park during the exposition 
period, One of these will be the Music Hall at the north 
end of the peristyle in the southeast portion of Jackson 
Park. The other will be the Festival Hall, the beautiful 
structure designed by Architect F. M. Whitehouse, of 
It will stand between the Horticultural and the 
Transportation buildings, opposite Sixty-first street. It 
will be upon the shore of the lagoon, and at a point where 
two great promenades meet. The style of the building is 
Doric. Its form, which resembles an amphitheatre sur- 
rounded by a dome, gives the building, both externally and 
internally, a rounded form, from which project on four 
sides porticos, the one facing the lagoon being the prin- 
cipal entrance and enriched by fluted Doric columns, 61¢ 
The Music Hall will be devoted to cham- 


Chicago, 


feet in diameter. 
ber concerts. 

A Schubert Evening.—The faculty of Minerva Insti- 
tute gave a ‘‘ Schubert evening ’’ Saturday of last week, 
when the program was devoted to that composer. 

Julius Hey Method of Voice Culture,—A pupil of 
Professor Hey, holding highest recommendations from him 
as teacher of his method, wishes position in some advanced 
school. Eastern States preferred. Address L. B., Poste 
Restante, 35, Berlin, W. 

A Violin Evening.—A ‘‘violin evening’’ was given 
last Friday evening at Atlanta, Ga., by Mr. H. G. Simpson, 
assisted by his pupils, in the hall of the Phillips & Crew 
Company. This was the program : 

String quartet 
Minuet (from quartet No. 17).........csssecesesvecevecees ssece Mozart 
** Song without Words,’’ No, 22 (transcribed)............Mendelssohn 
Messrs, Simpson, Dittler, Lawshe, Rathbun, 


Soprano, * He Wasa Prince”’................ . F, Lynes 
Mrs. Dowling. 
Trio—violin, ‘cello, piano—"* Meditation "’..................006 Richardson 
Messrs. Simpson, Rathbun, Mayer. 
Violin, Cavatina. antdve act h penddia’s cab eanenuenal Raff 
Mr. Dittier. 
Soprano 
* Marie" . Shepperd 
“A Valentine" hosp saceerga . Schlesinger 
Mrs. Dowling. 
PD, WINNS Fa BD Oak, occ cc ccvicpecscdescccetcesbeccevesecdstediw Vogrich 
Mr, Mayer. 
String quartet 
Variations from * Kaiser Quartet" (Austrian Hymn)... ...... Haydn 
ee ORTON BEG. Foie devoecticcsdenécnedhonneivesse ves seul De Beriot 
Mr. Simpeoa. 
Borda quiatet, * Lela Gu Bal”. 0. eevee vciis cdbivsicddecivccscoceain Gillet 


Messrs. Simpson, Dittler, Lawshe, Rathbun, Haverty. 


Colonel Mapleson Will Sue.—-Colonel Henry Mapleson 
in a telegram he sends the ‘Herald’ from Providence, 
says that he doesn't intend to allow Manager H. C. Miner 
to cancel his contract for the production of ‘‘Fadette” at 
the Fifth Avenue Theatre. He says it will remain to be 
seen whether Mr, Miner can make and break contracts at 
pleasure. He dwellson the fact that the opera was one of 








the strongest works in the repertory of the Carl Resa Opera 
Company abroad, and concludes by roundly pitching into 
Mr, Miner.—‘' Herald.”’ 

Parker’s Recital.—_Mr. H. W. Parker gave his second 
free organ recital at the Church of the Holy Trinity, in 
Forty-second street, Saturday afternoon of last week, as- 
sisted by Mr. James H. Ricketson. The following program 
was presented : 

Sonata in E minor, op. 182... ....ccccceeeeceeeeeereeees Josef Rheinberger 
Three arias— 


* Mein mitleidloses Schicksal,” ** Siroe"’...........-+++. ++ 
“ Softly sweet in Lydian measure,”’ ‘‘ Alexander’s Feast ’ { .. Handel 
“ O Sleep ! why dost thou leave me?” *Semele”’........ 
** Adoratio et Vox Angelica "’..... | 
” Hosannah,” “* Chorus Magnus”. [ cereveeeenenceeeeee oe ... Th. Dubois 
Lobgesang, ‘ The Sorrows of Death”..........0+0cseeeeeeee Mendelssohn 
Mr. Ricketson. 
Concert piece in E flat, Op 172... ccc. ccceceeewececeee Horatio W. Parker 


The next recital will take place next Saturday week at 
4:30. 

The German Conservatory Concert.—The pupils of the 
German Conservatory of Music, 5 West Forty-second street, 
gave a concert in Chickering Hall, Friday evening of last 
week. The hall was crowded and each pupil was accorded 
a most enthusiastic reception. The following program was 
given: 

Hungarian Dances (sixteen hands)... .......666 ccceeeveeeeccenee Brahms 
Misses Edith Blunden, Meme Fowler, Bertha Lepper, Katie Letten- 


berger, Florence E. Martin, Eliza Pike, M.E. Stanton, Clara Tonyan. 
CUEING GHAI, 6. 00s 05s vgs snacabcdiess coceeervavdelalt Lefebure Wely 


Gagsanc, © La Glen © voices cee econ sceeness aves ies’ ath tae Arditi 
CODOIIG so icnsccdsde vncccecencd Vertes bee Cesc’ boob ce 3340 Mendelssohn 
Miss Bertha Hankinson, 

Tenor solo, “* Still wie die Nacht"’ 
Mr. Adolph Rado. 

Phnmendia GEA ©. .iicdccvesuscapencwanecdinsd ac0essesdecdsasce, cateial Liszt 
Miss H. M. Taylor. 


** Nel Lascias la Normandin”’...:..:sccsevcsdevecss cos onvenae Meyerbeer 
Miss Ada B, Sherman, 

AWMMMA CRRER) o00cccce coc cavaters eovcvacovenceecces secngeeves J, Thomas 
Miss Alice H. Murray. 

Aria from “ Huguenots’ (soprano)...... 0.1... cccseceeeeeeees Meyerbeer 
Miss Adelaide Weicke. 

Phane, “Ee Fee ac, cicns psd cntetcosicsesdenvatiisconncssscstiie J. Raff 
Miss Hattie Thompson. 

COM, FRET BON bees svcedicetoasachscecscuegse jebdnsecee Mattei 


CORARTND, DINBO isso occ carweanenssnadhes cnaaiend 0 .2be00cdeens ccstel Grieg 
Miss Lena Stern. 


Organ, * The Storm in the Mountains”’....... 2.2.2... cc .ceeeeee Baldwin 
Minor C, Baldwin. 
Soprano GOlO.....00.ceeee cee coveeecerenersnees soveseseees _—_— 
Miss Ada B. Sherman. 
bead § Legend), .... 2.25 220 -csseccrvccssves sovereecees Wieniawski 
VioliO.... 7 + couvenir di Sorento”. ......060...+ sevesccececescees Papini 


Professor Van Praag. 

Mr. Baldwin gave a brilliant and finished performance of 
his own composition, with its vivid description of a thun- 
der storm, and was forced to respond toanencore, Mrs. 
Taylor, Miss Hankinson and Miss Stern, of the piano de- 
partment, all gave excellent performances, but the same 
cannot be said of the vocal students. Miss Sherman has a 
brilliant but very cold voice, and does not always reach 
the upper notes, while there was a metallic harshness in 
Miss Riley’s voice that spoiled an otherwise effective solo. 
Mr. Rado was announced as a tenor, but he sang baritone 
most of the time. Asa whole the concert was very effec- 
tive and a credit to the conservatory. 

Miss Herta Bramer to Sing.—Miss Herta Bramer, a 
German contralto, who came to this country in October, 
will sing at the Liederkranz concert on November 27. 


Indianapolis News.—Miss Viola Burton, pupil of Paul 
Bahr, will give a recitalin N. W. Bryant & Co.’s piano 
rooms on the 16th inst. 

The New York Philharmonic Club will visit us on the 
28th inst. The music loving people of Indianapolis antici- 
pate quite a treat. 

The Ladies’ Matinée Musicale, of Shelbyville, have re- 
organized and have set to work in earnest. Their last 
meeting was devoted to German opera entirely. Miss 
Florein A. Randall sang several songs in a charming man- 
ner. 

Mr. Charles F. Hansen, the blind organist of Meridian 
Street Church, contemplates giving semi-monthly recitals 
throughout the winter. 

A decided change has occurred in the choir of Plymouth 
Church, Paul Bahr, who has been organist for three 
years, has resigned, and has been succeeded by Mr. Ed- 
ward Donelly, of Belleville, Ont. The choir is as follows: 
Miss Abernethey, soprano ; Miss Messing, alto ; Mr. Duane, 
tenor; Mr. Isensee, basso. 

The Ithaca Conservatory.—The Conservatory of Music 
at Ithaca, N. Y., has just closed a very successful term and 
will open the winter term next Monday week. Mr. I. V. 
Flagler, of the faculty, recently gave an organ recital in 
St. John’s Church, assisted by Wm. Grant Egbert, which 
was an artjstic success. 

A Successful Musi:al,—A very successful musical was 
given by Mrs. Ogden Crane to her pupils recently at Som. 
mer’s Hall, 9 East Seventeenth street, and gave great pleas- 
ure to the large and intelligent audience present. The 
opening chorus, ‘* Last Night,’’ was most effectively given 
by a chorus of female voices, and was followed by Miss 





Viola Haydn, who was forced to respond to an encore. 
Miss M. E, Conrad sang Luzzi’s ‘‘ Ave Maria”’ in an artistic 
manner, and Miss Celia E. Way, who has a rich soprano 
voice, gave ‘Fond Heart, Farewell,”” by Temple. Miss 
Hattie Diamant sang Ardito’s ‘‘ Love in Springtime,’’ dis- 
playing a brilliant soprano voice of much power, Miss 
Grace Teets gave much promise of future triumphs, show- 
ing a contralto of great depth and fullness. Mrs. Crane 
gave Schubert’s beautiful «‘ Serenade” in her well-known 
manner, and charmed her hearers. Misses Nivison, Harri- 
son, Hirschman, little Julie Underhill and the Hollings- 
worth Quartet also appeared. Miss Ida Letson was the ac- 
companist. 

The Philharmonic Society Program.—The following is 
the program of the first public rehearsal and concert to be 
given Friday afternoon and Saturday evening of this week : 


Paral, © I ER pin srgcen seiner ssvencceey ess. odaas Wagner 
FEvee SPOEE Ee ENE ovens csv esdipessccescoscendsbans Dvorak 
Clementine De Vere-Sapio. 

Concerto for violin, D major, op. 61 (first movement)........ .. Beethoven 
Mr. Richard Arnold. 

Aria from ** Henry VIII.” (new)................ san ghhe + tebe Saint-Satns 

Clementine De Vere-Sapio. 
Symphony, No, 4, F minor, op. 86.......... 0.00 sceceeeeeeuee Tschaikowsky 


“The Liebling Amateurs." —At a concert given by the 
pupils of Mr. Emil Liebling, of Chicago, Saturday afternoon 
of last week, the following attractive program was pre- 
sented : 


TOR, GOGE o o:05i0 00 sents sacdyiectes «psrethbvarbe aa theee Moszkowski 
Mr, Livingston. 


Poabahe Gnd Gagae, Cp. GE Osh cc ncsnscdnc vece ccs ecvsens Mendeissohn 
Miss Brooks. 
Chaste, OF Wy Hei Bs ise  Wivsscdinecddbaeesidieccicee secs Mendelssohn 
Miss Owings. 
NS SES opcecos 5 unevesen tet acandahes ee44..sdt qhubomseseasenn Raff 
Miss Durand 
i Ra re se ee ee Oe ee ae Bellini 
Miss Cohen. 
NE MMR, sins sakes, nsbranbbadl ca ehabesennacackbaderenias Paderewski 
Mr. Law. 
OO, Ds i vin dno e shee ct che keEnkddecess covcavensedesde Schumann 
Miss Williams. 
EL Ee Te rer eee ee ee Liszt 
Mist Minzesheimer 
eee te 5 ELSIE Sei Sebaride necscsscctecdetavbiere Foerster 
Miss Cohen. 
* Fe the Weede « esinescke labebns ap ddesebe dacoes bs bendceeed Anes 30d 908 Liszt 
Miss Jeffrey. 
PROS TUMIGMON. fos divicis covcndendeehstnetsedvesccebeccnsce Moszkowski 
Miss hese 





To Be Regretted.—On account of an unfortunate 
schism between the chief and director of the Royal Opera 
House, Mr. Conrad Nordquist, and all the principal vocal- 
ists at the opera, the former has been obliged to resign his 
post, a thing which has been much regretted by many 
people in Stockholm, because it was through the pluck and 
energy of Mr. Nordquist that the operatic performances 
were saved from a collapse some two years ago, when the 
Swedish Government withdrew a considerable portion of 
the annual subvention allotted toward the support of a 
National Opera House in Stockhoim. At present, King 
Oscar of Sweden, with his customary generosity, contri- 
butes alone about £4,000 annually toward the mainte- 
nance of the opera, and His Majesty has expressed the wish 
that, in order to secure the members of the orchestra from 
any loss, their salaries should be paid from this money. 
By desire of the principal members of the opera, the 
post of chief and director has been offered to the King’s 
chamberlain, the Right Hon. Axel Buren, a very genial 
and popular patron of music. For the success of a na- 
tional opera in Sweeden, it is to be hoped that the new 
chief may be able to pilot the ship from its present peril- 
ous nama msist into smooth waters. 


A LIBRARY OF ‘MUSIC, 


On your shelves are Shakespeare, 
Scott, Dickens, Thackeray and all your 
favorites in literature; these you have 
always by you and can enjoy when 
you please. But Beethoven, Wagner, 
Chopin and the many masters of 
music—for the works of these, when 
you desire to hear them, you are 
obliged to go to the concert or opera, 
and even then you are not permitted 
to make your own selections, but are 
compelled to listen to programmes 
arbitrarily arranged by others. If you 
owned an Zolian this would not be 
so. This instrument makes the master- 
pieces of music as available as those 
of literature; besides your favorite 
authors you can have your favorite 
composers, and no home need be with- 
out a complete musical library. 


It P.. sivese a pleasure to display the 
— those who favor us with a 
visit, 


The Aolian Co., 


18 West 23d Street, New York. 
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Correspondence, 


Ottawa Opinions. 

T= main features of life, musically speaking, that 

have attracted interest lately have been the recital given 
on Christ Church organ by Mr. Harry Fletcher, organist of that 
church, and the opening recitals given by Mr. Fred Archer on 
the new organ at the Basilica. Of the performance of Mr. Archer 
it is quite unnecessary for me to dilate, his capacity as an organ 
player and exponent of the extent and capabilities of any instru- 
ment that he plays upon being sufficiently and satisfactorily 
established. His program was a varied one and well calculated 
to exhibit the beauties of the magnificent instrument on which 
he performed. 

The manufacturers are Messrs. Cassavant & Frere, of St. 
Hyacinthe, Province of Quebec. The cost of the instrument 
was $20,000, and it is a pleasure to say that it met all the demands 
made on it in point of tone, power and touch that the most 
fastidious could desire. Mr. Fletcher’s recital deserves extra 
attention from the fact that it is the first he has given since his 
arrival in our midst. Asa painstaking persevering official Mr. 
Fletcher can lay claim to distinction. It has remained for him to 
accomplish a work in connection with Christ Church that many 
of his predecessors essayed without even a modicum of success. 
I refer to his carrying out the long cherished idea of Dr, Lander, 
rector of Christ Church, to establish a surplice choir, This Mr. 
Fletcher has done, and it must be said that the work was a most 
difficult one. As to the playing of Mr. Fletcher words of high 
commendation are merited, His program was a heavy one, 
making demands on his capacities, and he met the requirements 
of the case well. His playing is crisp and clean; so is his 
pedal work, registration carefully considered and well conceived. 
His best exposition was in sonata F minor, Mendelssohn ; grand 
fantasia, ‘‘ The Storm,’’ Lemmens; Choral, with variations, 
Smart, and allegretto in A, Dr. Warwick Jordan. In connec- 
tion with the latter (allegretto) Mr. Fletcher, some two years 
since, was invited to play on the Royal Albert Hall organ (one 
of the largest in the world) and had the honor of performing 
Dr. Jordan’s allegretto before their Royal Highnesses the Prince 
and Princess of Wales, the Lord Mayor and sheriffs in state and 
a vast concourse of other dignitaries. LEONATUS, 

— — oe — 


Columbus, Ohio, Letter. 
Co._umsus, Ohio, November 7, 1892. 
|‘ point of size, culture and elegance the audience 
that assembled at the Grand Opera House on Thursday 
evening, the 3d inst., exceeded anything that has been seen here 
in many a day. 

The occasion was the grand concert given under the auspices 
of the ladies of Trinity Church and for the benefit of Trinity 
House by the faculty of the Ohio College of Music, assisted by 
Miss Gertrude Parsons, of Boston. 

The soloists of the Ohio College of Music were Messrs. Chas. 
Higgins, violin; Rudolph von Scarpa, piano; Mrs. T. H. Schnei- 
der, piano; Julius G. Bierck, accompanist ; Charles T. Howe, 
flute, and John Hannon, elocutionist. 

The program was of a high order of merit—brilliant, artistic 
and extremely interesting, inasmuch as several numbers were 
heard here for the first time. 

The beautiful and artistic stage decorations by the ladies 
of Trinity parish showed exquisite taste and added much to the 
general air of elegance and refinement that characterized the 
whole affair. Although the grade of music rendered was classi- 
cal, the highly artistic interpretations given each number 
aroused hearty enthusiasm. 

The concert opened with Saint-Saens’ piano concerto in G 
minor, op. 22, performed by Mr. von Scarpa, the orchestral part 
being played on a second piano by Mr, Bierck. 

It was played with the intelligent, poetic sentiment and brilliant 
technic that are characteristic of this superior artist. 

Mr. Bierck's work in the orchestral part, as well as accompa- 
nist later in the evening, was most musicianly refined and tasteful 
and greatly enhanced the beauty of the solos. 

In a recitation, ‘‘The Other Train: a Story of a Clock,” Mr. 
Hannon's rare elocutionary powers deeply impressed his hearers 
and showed his mastery of this difficult art. His selection was a 
simple narrative of the pathetic order, but told in such a natural 
and expressive manner as to move many of his auditors to 
tears. 

Mr. Higgins selected for his first number Sarasate’s extremely 
difficult fantaisie from ‘‘Carmen.” It abounds with almost in- 
surmountable difficulties, particularly the passages in thirds in 
the finale. Mr. Higgins mastered these difficulties with inimi- 
table ease, and the writer’s impression of this young artist’s great 
virtuosity received at a former hearing was greatly heightened 
upon this occasion. In response to a well merited encore Mr. 
Higgins gave Vieuxtemps’ paraphrase on ‘*The Arkansas 
Traveler.” Mr. Higgins appeared later in a berceuse, by Sauret 
(played with exquisite expression) and a ‘Czardas Jelenetck,” 
by Tidavar Naches, played with the dash and brilliancy neces- 
sary for a true interpretation of the Hungarian dance. 

Miss Parsons sang Clay’s ‘‘ She Wandered Down the Mountain 
Side” with much tenderness and expression, and in response to 
hearty applause gave Weil’s ‘‘Spring Song,” with flute obligato 
by Mr. Howe. 

Miss Parsons is a society lady and an amateur, but her sweet, 
sympathetic voice and fine cultivation would make her a favorite 
on the professional concert stage. 

Mr. Howe was next heard in “ Fantaisie Caracteristique,” by 
Joachim Anderson. 

This composition is one of the most difficult ever written for 
the flute, and a local critic writes of Mr. Howe as ‘one of the 
great flute virtuosi of this country. His faultless execution and 
pure, limpid tone demonstrated this clearly.” 

Owing to a severe attack of tonsillitis Miss Flora Hinman, who 
was announced to sing ‘‘ Angels’ Serenade,” by Braga, was un- 
able to appear. The selection was very finely rendered by Miss 








Parsons, whose rendition was greatly enhanced by Mr. Higgins’ 
violin obligato. 

Mr. von Scarpa next performed Liszt's Hungarian rhapsody, 
No. 14, with faultless technic and highly intelligent and charac- 
teristic interpretation. 

The closing number was Reinecke’s impromptu, arranged for 
two pianos, and to the musicians present was one of the most 
enjoyable numbers on the program. 

Mrs. Schneider plays with rare intelligence, and had excellent 
opportunity to display her superb touch and facile execution. 

Mr. von Scarpa’s work at second piano was all that could be 
desired and the duo was exquisitely played. 

The concert was a decided success, both from an artistic and 
a financial standpoint, and all concerned are deserving of con- 
gratulations. 

The Ohio College of Music is already on the high road to suc- 
cess, and the directors have every reason to feel that their efforts 
to establish an institution that will rank with the best the coun- 
try affords will not be without avail. 

The coliege has only been in existence a little over a month, 
and seventy-five pupils are already booked and the list is daily 
increasing. Many students are coming here from other cities, 
which is an indication that the superior advantages offered are 
becoming well known. 

The Ohio College Symphony Club has recently been organized 
and will give a series of chamber concerts in the concert hall of 
the college. The club consists of string quintet and flute, with 
Mr. Higgins leader and violinist; Mr. T. H. Schneider, 'cello; 
Mr. Howe, flute, and the remaining artists from the Cincinnati 
Grand Orchestra. 

The first of the Arion Club series will be given on Thursday, 
17th inst. The program will be as follows : 


Hunting song, ‘‘Robin Hood,” ..... . . . .DeKoven 
Arion Club (solo by Mr. W. W. McCallip). 


Ziegeunerweisen, Sone ae RT ey i Sarasate 
Miss Maud Powell. 
Soprano solo, ee ee 
Mrs. Anna Burch. 
Agnus Dei, Bizet 


Mr. Francis Fischer Powers (violin obligato by Miss Maud 
Powell). 
‘* Daybreak " (mixed chorus a capella), . 
Arion Club and auxiliary chorus. 
- + + + Wieniawski 


. Gaul 


Polonaise in D, . ee See 

Miss Maud Powell. 

‘* Alzaa,” Spanish Song, 

Slumber song (by request), . er el tay 
Mrs. Francis Fischer Powers. 


Paul Henrion 
Gerrit Smith 


Soprano solo, ah ox tal BS) 
Mrs. Anna Burch. 
‘Hymn of Praise” (prize song of | 
the Dresden Saengerfest, 
Arion Club (orchestral accompaniment). 


Herman Mohe 


The orchestral accompaniment to the ‘‘ Hymn of Praise” will 
be played by Mr. Fred Neddermeyer’s orchestra. 

The first concert will be given in the new Henrietta Theatre, 
and the second and third concerts in the new Chittenden Audi- 
torium, which is rapidly approaching completion. This audi- 
torium will have a seating capacity of 3,000, and will supply a 
long felt want in this rapidly growing city. 

The Ladies’ Musical Club is doing much toward arousing an 
interest in a high class of music. 

Semi-monthly recitals are given Wednesday afternoons in Stett- 
ner & Koch's new music hall, and are very delightful affairs. 

The Humboldt Society commenced the season's list of enter- 
tainments on the 6th inst. 

These ‘entertainments are given every other Sunday at the 
cosey and comfortable hall of the society. 

The evening’s entertainment opens with a lecture by some 
member of the society, which is followed by five or six musical 
selections. Tables and chairs are scattered through the hall, 
around which are seated the auditors, who can quaff a glass of 
foaming Gambrinus, munch a pretzel or puff a fragrant havana (?), 
according to the good old custom of ‘‘ Faderland,” while listen- 
ing to the sweet strains that are produced by the artists who 
kindly volunteer their services for the occasion. 

The members of the society represent the best class of our 
German citizens, and the invited guests likewise represent the 
corresponding class of our American citizens. In fact, ‘‘ the 400” 
of Columbus sent many delegates during the very delighttul 
series of entertainments given by the Humboldt Society last sea- 
son, while the musicians who appeared were the very best the 
city can produce. 

The delightful air of Bohemianism and sociability that per- 
vades the Sunday evenings of the Humboldt Society offers irre- 
sistible powers of attraction to all who are fond of the good 
things of life. 

Mr. Fred. Neddermeyer and his excellent orchestra at the 
Chittenden Theatre are doing much toward cultivating the mu- 
sical taste of Columbus theatregoers. Mr. Neddermeyer is not | 
only a superb violin soloist, but an accomplished conductor, and 
shows rare taste in his selections of ‘‘ entracte” music. 

Overtures by Weber, Von Suppe, Mendelssohn, selections from 
the best grand and comic operas, arrangements from Chopin, 
Rubinstein, Moszkowski and other eminent composers are per- 
formed frequently. 

It is to be regretted, however, that theatrical managers as a 
rule have not sufficient knowledge or appreciation of the ‘‘ art 
divine” to recognize the fact that an orchestra does not consist 
of half a dozen or more performers. 





Mr. Otto Engwerson’s success as a vocal instructor and a 
teacher of church choirs has been almost phenomenal, when the | 
fact of his short residence here is considered. Mr. Engwerson | 
located here last April, and his fine, dramatic tenor voice and | 
superb method gained for him instant recognition. 

He now is an extremely busy man with a list of thirty-two | 
pupils, besides his work as leader of the following organizations : | 
Eastwood Congregational Church, First Baptist Church, Colum- 
bus Maennerchor and Columbus Ladies’ Chorus. His superior 


| totouch me I had far rather listen 


ability as a teacher is shown by the meritorious work of his 
pupils, among whom deserving of special notice are the Misses 
Clara Gregg, Azabuh Latham and Messrs, Lawrence Short and 
D, D. Byers, 

Mr. Engwerson announces several recitals to be given during 
the coming season. 

Mr. John Boyer is hard at work preparing the Columbus Or- 
chestra for their coming concerts, 

The success achieved by Mr. Boyer with this organization in 
the past is a sufficient guarantee of the best results in the future. 

AULRETES, 
—=—- oe - 


Seattle Sounds. 
SeaTt_e, November 11, 1892. 
HE musical clubs have had the concert field all to 
themselves during the past month, as no concert or operatic 
companies have visited us this season as yet. The thirty-fourth 
musicale of the Ladies’ Musical Club was given on Friday after- 
noon, October 7, the program being devoted chiefly to Schumann, 
The Schumann numbers were as follows 
Sketch of Schumann's Life, 1810-56, 
Mrs. A. B. Stewart 
‘ Traumerei,” ie tt 
Miss Calhoun 
* The Two Grenadiers,” +.) ee 
Mr. M. M. Grout 
Highland cradle song, ‘‘I Will Not Grieve,” 
Mrs. W. E. Miller. 
EL” ftalins °6-& «4 -“e: 6 etn “« 8 6 ae 
St. Cecilia Quartet—Mrs. Rochester, Mrs, Pratt, Mrs, 
King, Mrs, White 
The thirty-fifth musicale took place October 21 at Pettis,’ when 
the program was: 


Slumber song, i te ek ee Mattei 
Miss Olive Miller. 

Nocturne, Henseit 
Rondo, op. 16, ie dante), 4 te ak a Chopin 
Mr. R. W. Lucy. 

‘‘Lo! Hear the Gentle Lark,” e"'% Bishop 
Miss R. M. Ruff 
Essay, ‘‘Lassen and Henselt,"” . . . . . 

Mrs. R. W. Semmons. 

‘*Calm as the Night,” Bohm 
A Winter Lullaby, . Piet s ‘a ee De Koven 
Mrs. J. E. Porter. 

‘“Thou'rt Like Unto a Flower,” Liszt 
“The Vain Suit,” Brahms 


Mrs. Bell. 

The Evening Musical Club gave its eighteenth concert last 
evening, October 31, at Pettis.’ The program was a miscellane 
ous one and included some selections by the chorus of the club, 

Miss Potvin, the pianist, gave a re« ital the 25th at Tacoma be 
fore the Ladies’ Musical Club of that city. 

Mr. A. G. Salmon has recovered from his long and severe ill- 
He willin future make 
P. S. Patmer, M, D. 


ness and has resumed his piano lessons. 
Seattle his residence. 


- ~~ 
Golden Gate Music. 
San Francisco, November 3, 1802. 


HE Saturday Morning Orchestra, Mr. Rosewald’s 
musical bouquet of girls, made its second public appearance, 
in aid of a local charity, at the Grand Opera House on the Ist., 
when an attractive program and lovely entertainment drew a 
crowded and very fashionable audience, which was highly de 
lighted. I hear this orchestra is going to visit the world’s fair 
under the auspices of the woman's branch of that institution, | 
hope it is true, and trust if they are seen there other fair devo 
tees of ensemble playing may be induced by the sight to lay 
aside the banjo and mandolin to take up “the fiddle and the 
bow” and kindred instruments capable of real musical edifica 
tion. 

Mr. Adolph Bauer, the leader of the Tivoli Opera Company, 
has recently undertaken a series of orchestral matinees, 
best players obtainable here. 
we all wish him success. 

The series will begin Friday afternoon, November 11, and o« 
cur monthly. Mr. Bauer tells me he is encouraged to believe 
the enterprise will prove successful. 
phony will be played at the first concert. 

The Philharmonic gave one of their excellent programs, 
Hermann Brandt's direction, on October 18, 

The Hermann Brandt String Quartet also lately gave a most 
enjoyable evening at Irving Hall, which I hear spoken of in the 
highest terms, especially their rendering of a Grieg number 

The Saturday Pops are as flourishing as ever. 
third of the fourth season on October 22 was delightful. 
fortunate enough to be there. 

Mrs. Carr and Mr. Heine playeda Mendelssohn sonata fort 
piano and ’cello, and with Mr. Beel a Godard trio, op. 32, for 


with the 


His prospects are flattering, and 


Beethoven's fifth sym 


undet 


The twenty- 


I was 


| cello, violin and piano. 


Miss Bessie Lee Wall, of Oakland, played a Jensen suite and 
Rubinstein’s barcarolle very satisfactorily. 

Mr. Frank Mitchell sang a couple of numbers in admirable 
style, but so badly out of tune that the style was entirely wasted 
—squandered, as it were. 

The next ‘‘ Pop” is for the 5th inst., when Mrs. L 
whom I am fortunate in having for soprano in 
Grace Church, will contribute the vocal parts of the bill, and give 
them in a way to delight one’s heart. She can sing a German 
ballad so as to pull one’s tear glands almost ‘‘ up by the roots!" 
I shall never forget the first time she sang ‘‘The long, weary 
day "” for me. 

Unless there is emotional eloquence enough in a singer’s efforts 
moderately well 


Brechemin, 


my choir at 


to musi 
performed upon instruments. 

The Tivoli is playing ‘The Three Black Cloaks” this week 
and is to put on ‘‘ Martha ” next. 

“The Pirates of Penzance ” is running at the Wigwam, while 











16 





THE MUSICAL COURIER. 








ts last week at the Baldwin with ‘‘ Miss 
the second for 10 cents and the 


e Duff Company isin } 


t show for 25 cents 


H r me 
ou take your choice 
ie California 

of Mascagni’s operas as dramas. 
Ihe orchestra has been increased and much 
iced, besides some from other scenes, notably 


a friend of Mascagni's, quite worthy 


tfor#®ioo! ¥ 
! t tl now is ‘ Cavalleria” 


a 
'Z two 


arrano 


"and the in- 
ar- 


L/Amico Fritz 
peculiar Bohemian flavor, 
s musical director, and add very 


ntermezzo of * 


the are 


it 


Reynolds, Salvini 
nt performance of the play. 
represents the combat between 


I ever 


alleria’ 
1 is the most thrilling fight 


Cay 


anc 


atre closed, having given up the contest 


ome weeks since. 


il mipetitors § 


M, BosworTu., 


=o 


Cleveland Items. 


CLEVELAND, Ohio, November 8, 1892. 


S VCE my last the Mozart Symphony Club was 
eard M il popular course at Music Hall. Con 
the lin playing of Mr. John Rhodes, who dis- 


and much artistic finish. 


t romarkavdic ecnnic 
of chamber concerts announced by the 
Association Hall a few even- 


informed that an excellent 


b was nin 
I d not attend, but 

oa somewhat meagre 
their first concert in 


give 
am 
audience, 


Orchestra gave Music 


ek to a large audience of subscribers, and I am relia- 
he ] am wag in the main well rendered, 
ygner excerpt both conductor and players 

Mrs. de Vere-Sapio was the vocalist and 


amounting to an ovation, 


rope 


1] (Elandi), a young Cleveland artist who has 
tion in the operatic world abroad, has been 


prima donna of the National Saengerfest to 


ent filling an engagement as leading prima donna 
| Opera Company in London 

speaks of her as a typical American song- 
and an exceptionally brilliant and 


pl 


lysiqg uc 


Her success has been well merited, and her Cleveland friends 
honor to our city 


another Cleveland singer of much promise, 


1 


Stewart 


inging with the Rosa Opera Company in Glasgow, 


ch, & 
Clara 


o, and 


with flattering success. 

yuise Doeltz recently paid a flying visit to Chi- 
there sang for Theo, Thomas, from whom she 
flattering opinion of her 
she will be heard in Chicago be- 


yUTy 
Lu 


cag while 


received 
calist It 
under very flattering auspices. 

8 Doelty, Mr. jk and Mr. Wilson G. Smith 


rt musical prelude to the lecture of Moccaber’s popu- 


a very abilities as a concert 


is quite probable 
ore longs 


yhann Beck will 


ir course at Music Hall to-morrow evening. 


caber's course is having a splendid patronage this sea- 


and | 
They are | 


son, and the gentleman in charge has shown himself a thoroughly 
successful purveyor to public entertainment. 

For some reason not made public, Mr. N. Coe Stewart has 
abandoned his Star Course entertainments this season, a fact 
much to be deplored, for he gave us last winter some of the finest 
musical organizations in the country. 

The prevailing music here of late has been the martial strains 
of fife and drum, and as evening twilight comes on apace, the 
of the fish horn is wafted upon the breeze. 

I will let you know (confi- 
APEX. 


| 
| 
| 


“yawp” 
Is it to be Harrison or Cleveland ? 
dentially, of course) in my next letter. 
oe 


Music in Maine. 
PorTLAND, Me., November 10, 1892. 

HE musical season most auspiciously opened here 
with the second annual festival of the vested choirs, held 
in St. Luke’s Cathedral Wednesday evening, the 9th inst. The 
festival was participated in by choirs from Gardiner, Lewiston, 
Bath, Rockland, Waterville, Brunswick and Portland, a total of 
134 voices. In addition to the organ the singers were accom- 
panied by three cornets and two trombones, The cathedral was 
crowded to its utmost capacity, and it was with difficulty the 
processional was made. E. J. Napier, of this city, was the or- 
ganist, and gave a very fine exhibition of organ accompaniment, 
in addition to the following program, which he rendered in a 

masterly manner previous to the service : 





Prelude and Fugue, Bach 
Hymnus, Mackenzie 
Offertorio, . Petrali 
First sonata (first ‘aad pened mov veusustts), Mendelssohn 
Melody, Clark 
March, ‘ , Best 
Molto Lento e Religioso, Selby 
March, Smart 


The singing of the choirs was a revelation to the audience. 
The attacks were excellent, the tones pure and expression 
marked. The gem of the evening was Sullivan's ‘‘I will sing of 
Thy power.” ‘The tenor solo in this anthem was finely rendered 
by Mr. Geo, H. Griffen, of the cathedral choir. Great credit is 
due Mr. W. H. Carter, the director and organist of the cathe- 
dral, for the able manner in which he has drilled the choirs, and 


so made a great success of the second annual festival. I ap- 
pend the program of the music : 
Processional hymn, Evelyns 


"Mark, Smart and Cobb 
Chas. Hardford Lloyd 


“ “ 


Psalms, 
Magnificat, 
om Dimittis, 


‘The sun shall be no more T hy light by vocal Woodward 

‘The son of God goes forth to war,’ Sullivan 
** All hail the power of Jesus’ Name,” Lane 
‘I will sing of ‘Thy power,” Sullivan 
Sevenfold Amen, é Stainer 
Te Deum Laudamus, . West 
“ Hark, the sound of holy voices!” Barnby 


Mr. E. J. Napier, the efficient assistant organist of St. Luke's 
Cathedral, leaves this week for Chicago, where he will study. 
HERBERT SyDNEY HANAFORD, 





St. Louis Music. 
Sr. Louis, Mo., November 7, 1892. 

USICAL matters have not been as active lately 

as politics, the only event of importance being the tarewell 

benefit concert tendered to the members of Gilmore's Band by 

the St. Louis Exposition management, which took place October 

28. As the band had been playing here for six consecutive weeks, 

giving two concerts daily at 25 cents admission, it must have 

been highly gratifying to the beneficiaries to see the large hall, 

having a seating capacity of 4,000, well filled when the prices 

were $1 for reserved seats and 50 cents general admission. There 

could not have been a more substantial evidence of the popu- 

larity of this band than such a large attendance and the frequent 
and hearty applause. 

The program was selected with great care and judgment, giv- 
ing the most prominent soloists ample opportunity to exhibit 
their skill, As it is impossible to enter into details I append the 
program : 


Overture, ‘‘ Tannhauser,” . Wagner 
Romanza for saxophone, ‘‘ Haste leun? Robyn 
Song of the Toreador, ‘‘ Carmen,” Bizet 
Geo, H. Wiseman. 
Grand selection, reminiscences of, . Meyerbeer 
Cornet solo, ‘‘ Fantasie Russian,” . . Levy 
Poeme symphonique, ‘‘ The Battle of the Huns, 6 Liszt 
Scene from “‘ Faust,” ‘‘ The Jewel Song,” Gounod 
Miss Ida Klein. 

Moorish suite, ‘‘ The Court of Grenada,”’ Chapj 
Aria from ‘“ L’ Africaine,” ‘‘O Paridiso,”’ Meyerbeer 
William Stephens. 

Rhapsodie hongroise, No. 2, Liszt 
mf . Handel 
Trio from “ Lombardi, « ‘Qual Volutta,” Verdi 

Miss Klein, Messrs. Stephens and Wiseman. 
Thiele 


March Patriotic, ‘‘‘The Great Republic,” 

There was considerable interest manifested in the newly 
elected musical director, Col. D. W. Reeves, who made his de- 
but on this occasion. Quite an ovation from the members of the 
band and the audience greeted him on his first appearance, and 
after the playing of the ‘‘ Tannhauser” overture, A. C. Barcher, 
the new impresario, appeared on the platform, and in a neat 
and appropriate address of welcome to the new leader presented 
him with a gold badge on behalf of the members of the band, to 
which Col. D. W. Reeves replied in an equally felicitous manner. 
To all appearances the new director appeared the right man in 
the right place ; of course in the greater part of the selections he 
had but to follow with his baton in the well beaten track so ably 
indicated by his predecessor, but his individuality and ability to 
conduct were fully demonstrated in the vocal selections and the 
two compositions by Liszt. As the members of the band had the 
choice of the leader in their own hands, electing him by a unani- 
mous vote, it was to be expected that they would only choose a 
man of reputation to whom everyone should look up to with 
pride. 

The vocalists who appeared at the concert were well and favor- 
ably known in St. Louis. Miss Ida Klein and William Stephens 
had been here with the Emma Juch Opera Company, and George 
H. Wiseman is one of our St. Louis baritones, who has secured a 
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permanent engagement with the band for the present season. | Piano soli— | Xaver Reiter, the famous French horn virtuoso, is also in the 
The different selections of these artists were warmly applauded i TUOUMIOOTNIEBS 6... i e Wee Schumann | orchestra this year. The following is the complete program: 
and encores were the order of the evening. It was due to Mr. Valse allemande, . . . . + . . . ¥ « » 4 Rubinstein | 5. nm a are 
- 4 n P . 4 ; | Overture, ‘‘Egmont, eithts belts Beethoven 
Wiseman to state that he achieved a brilliant success in the song werenetepys 3h aioe “ins Schubert-Liszt | {dian ences tn Tointehe Bach 
from “Carmen.” His St. Louis friends did not fail to testify Rigaudon,. . . vive caw tin So wd iio Re Symphicnde poem, “ Les ee eR ee eee 
. . . : P s is . 4 » . . : . ‘ ‘ . 4 
their appreciation, wishing him bon voyage. Mrs. Bausemer | Mi in tT! : ye > ski 
“ . ‘“. ‘ : a ” " “seg ._, | Minuet in ‘' L'Antique” (by request), . . . . . Paderewski 
The Isle of Champaegn,”’ a comic opera in three acts, was a | Violin and piano, Sonata in F, op. 8, Cian ane... Os Transcribed for orchestra by Ross Jungnicket 
drawing card at the Grand Opera House during the past week. Mr. Heerich and Mrs. Bausemer. | Violin lig Polonaise No. 2 ’ Wieniawski 
The libretto is brimful of humor and wit, which keep the audi- | Symphonic tone picture, « Wallenstein m  ., /Rhelnberwer 
ence in constant state of hilarity. The music does not seem to | _ Th€ hearty applause which the performers received at the con- | »? pee t’ arinne i tas Capuchin hae 
belong to any particular school and is exceedingly varied, em- clusion of each selection bore ample testimony of the thorough Wi tan witins beatin Baa : Seontaiie 
appreciation of the audience. Mrs, Bausemer, who was a pupil | Ballet civertissement, enry » + + 3 ¢ « SACRE Seins 
g ** * 


bracing specimens of the song and dance style as well as ballads, 
being most effective in the choruses and the concerted numbers. 
Sullivan seems to have inspired Mr. W. W. Furst most. 

The opera went exceedingly smooth and was well put on the 
stage, although some of the scenery looks the worse for wear. 
Thomas Q. Seabrooke, as ‘‘ King Pommery,” is a host in himself, 
keeping the audience in a continual roar of laughter, in fact he is 
the whole soul of the piece ; the other characters appear mostly to 
fill upa gap. Miss Minnie Landes is unquestionably gifted with a 
good voice and sings very acceptably, but the part of ‘ Priscilla ” 


of Theodor Kullak and also taught at his music school in Ber- 
lin, demonstrated in the various compositions her mastery over 
technical difficulties, while her tasteful performance and delicate 
phrasing were evidence that she had entered heart and soul into | which knocked him down, injuring him fatally. 
the spirit and poetry of the pieces. Mr. George Heerich’s violin | four years old and resided here forty-four years, playing in the 
selections were artistically rendered ; the beautiful tone which | old Pietsch Quartet second violin, with Gibson as first and Jung- 
he draws from his instrument, his elegant bowing, as well as his | nickel as ‘cello, and also performing in most of the local orches- 
refined taste, stamp him as an artist of high rank. Both the | tral concerts. He was a quiet, unobtrusive gentleman, a good 
concert givers played their selections by heart, an evident proof | musician and a conscientious teacher. Jacoro, 


We regret to announce the death of Jean H. Schaefer, an old 
resident violinist of this city, who was killed by a runaway team 
He was sixty- 


gives her only little opportunity of exhibiting it to advantage. | - aif care and study they ~~ hppa bees — work. St. - te 
The same may be said of Robert Dunbar, whose tenor voice is of ouis has every reason to feel proud of such teachers. | 4 3 > Ae 
W. Mataene, Music in the Twin Cities. 


excellent quality, but except in a duet and the finales he has no ‘ 
Sr. Paut, Minn., November 9, 1892. 


! 
chance of exhibiting his talents. The army galore (Messrs. L. | Bar a yee } 1 ; : Hep t rie 
Harrison and Clarence Harvey) is another feature of mirth pro- | . | HE musical interests of the Twin Cities have as- 
; PF y) is < é 
voking laughter. The chorus is good and the ballet excellent. | Baltimore Notes. sumed their accustomed activity, and the various clubs and 
The orchestra deserves also special mention, having been in- | BALTIMORE, November 11, 1892. societies have settled down to their usual organized winter 


creased for this opera, while the addition of the harp, skillfully were Baltimore Symphony Orchestra, under the | werk. In St. Paul the Choral Union, under the direction of 
manipulated by Miss Mathilde Pastor, proved a charming acquisi- direction of Mr, Ross Jungnickel, commenced its fourth | Prof. T. A. Baldwin, have launched out with great diligence and 
tion. series and opened the regular season last evening at the Academy increased numbers, On the evening of October 27 they most 
The Lillian Russell Comic Opera Company appeared at the | of Music toa large and exceedingly appreciative audience. The | bly assisted at the William Ludwig concert, given at the Peo 
Olympic Theatre and attracted crowded houses. I state this | program selected was one presenting a great variety of interest- | ple’s Church, The program was made up of Irish songs and 
from newspaper report, asthe manager of the company, to whom ing and choice compositions. We would like to state that as so | ballads, Never were the sweet Irish melodies given a better ren- 
I addressed a polite note as correspondent of THe Musicat | much has been said and written about the incapacity of the | dering than on this occasion, and this fact was recognized and 
Courter, inclosing a stamped envelope, ignored my application | Baltimore musicians it is about time to reverse the story! | Most heartly applauded. Mr, Ludwig was assisted by Miss 
for admission. W. MALMENE. Mr. Jungnickel proved last evening that we have an orchestra 
which is worthy of the name. The orchestra consists of fifty 
musicians, many of them excellent, and to their praise and to 
the efforts of their conductor it must be said that this orchestra 
has never before presented such perfect ensemble and such 


Ulmer, soprano, of Minneapolis, and Mrs, C. B Yale, of this city. 
The famous baritone was in excellent voice, its massive, power- 
ful tones filling the edifice with their rich music With Mrs. 
Yale he sung ‘Oh, That We Two Were Maying,” which was one 
of the gems of the evening. His ‘‘ Wearing of the Green,” sung in 
‘*The Palms,” was enthusiastical 


Sr. Louis, Mo., November 11, 1892. 
Two of our most prominent teachers, Mrs. Bausemer and Mr. 
Heerich, entertained their friends and pupils last night at the 
Memorial Hall with a concert of a high order. The following 
program was rendered : 


response to an encore after Vy 
received. Mrs. Yale sung that beautiful Irish song ‘‘ Kathleen 


Mavourneen " in a most acceptable manner. Miss Ulmer gave 


finish. 
Mr. Jungnickel has been enabled this year to make quite a 


number of additions in the strings and reeds, and that the result 
her numbers in a thoroughly artistic style. Her beautiful voice 


has improved with the study of the past year, and she has gained 
The work ef the chorus was good; Mr 


was highly gratifying was evinced by the enthusiastic applause 


Piano solo— 
accorded every number on the program. ‘The occasion was the 


Presmmbuies 4. . . twrediwewly . . . edieues <a 
Sonata in E flat, op. 27,No,1, . . . . . . . Beethoven | first appearance of the new first and second concert masters, Mr. 
J.C. Van Hulsteyn and Mr, Theodore Boerlage. They introduced 
themselves by rendering the double concerto for two violins, by 
Seb. Bach. The choice of such a composition at once de 


in ease and self poise 
Baldwin's organ solo was well received. In the last number, 
‘‘Columbia,” Mr. Ludwig raised the enthusiasm to a high pitch 
by requesting the large audience to rise and join in singing this 


imgeetpttc ci... wees Fae we. 0 Sobabart 
Mrs. Bausemer. 


o: P ® tr : : } 
Violin solo, concerto in D minor,., . . . . . . Wieniawski Joh, ‘ 1¢ | 
magnificent patriotic hymn, himself rendering the air. 


Mr. Heerich | mands two artists, for in this work it is only one step from the 


| sublime to the ridiculous. It was superbly played throughout. THE WHITNEY MOCKRIDGE CONCERT. 


Piano soli— ‘ ‘ . tee 7 
Etud The three movements of the concerto are full of beautiful con- On the evening of November 3 the above named company 
Etudes ; f ; : sama oR , 
Val F trapuntal and harmonic effects—genuine music that can always gave a most delightful concert at the People’s Church, Mr, 

alse : ; , P 
ae } iia: eine hoes 6 8 oe Chopin | hold its own beside the rich coloring of modern works. Mr. Van | Mockridge sang, as he always sings, with fine effect, receiving 


hearty applause. Miss Posta, soprano, has a really fine voice, 


Hulsteyn also played the second polonaise by Wieniawski, and, 
Her execution, although 


furthermore, played in a manner which at once stamped him a 


with great possibilities for its future. 


Nocturne, | 
of her tones are smothered 


Scherzo, 


not faultless, is very good, Some 
and do not come out full and round as they are capable of doing, 
ner 


Mrs. Bausemer. virtuoso. 
Truly Baltimore, and the Symphony Orchestra in particular, 


Violin solo “* Zigeunerweisen,”. .... . . . . Sarasate 
can well be proud to have such artists at its command. Mr, 


Mr. Heerich. but she sings with the soul of an artist entirely absorbed in 
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work. Her stage appearance is particularly pleasing—youthful, 
artless and gracious, she at once interests her listeners before a 
note is sounded 

Miss Grace Almy, contralto, and Mr. Fletcher Wyatt, basso, 
are also notable additions to this popular concert company, but 


the young violinist. He plays from 


the gem of this collection is 
the soul to the soul. Importunate encores followed each number, 
to which he most graciously responded. His bowing is strong 
and sure tone coloring fearless and bold, at times dashed 
w ! i hues. His readings are those of genius. He ap. 
pears on the stage of action to fill a prominent place among 
n | artist Miss Mockridge as accompanist is a pleasure to 
i ear. She one of the very few who understand 
t rf one of the fine arts 
BANQUET AND MUSICALE 
\ vant dinner given in honor of Archbishop Ireland, St. 
Pa 1 Archbishop Satolli, of Rome, Italy, at the palatial 
home of J. J. Hill, Summit avenue, was followed by a choice mu- 
al program of five numbers, rendered by J, Warren Andrews, 
t, M.M. Alsbury, violinist, and Fritz Schlachter, ‘cello, all 
{ Minneapol Che beautiful art gallery was filled with guests, 
the fine pipe organ which stands here never sounded to such 
advantage as it did under the skillful manipulations of J. Warren 
Andrews. Mr. Alsbury, violinist, is a pupil of Kneasal, of Bos- 
ton, and is surely a most worthy disciple of the eminent leader. 
He new in this Western world, and has come to stay His 
part of the program was highly enjoyed. Mr. Schlachter is 
master of t ind is always heard with pleasure 
Henri van Elemeet, teacher of piano playing, will bring out a 
puy ome time during the present month at Van Elemeet Re- 
cital Ha wh event ‘‘upper crustian"’ society look for 
ward wit i wreat deal of interest 
A number of t advanced pupils of C, C, Titcomb have 
1 mselves into a club for the purpose of studying Mo 
art jatas. A new feature will be introduced in orchestral 
4 jpaniment by Grieg 
MINNEAPOLIS 
Mu reles are busy in the “ Flour City.” The winter's 
work fairly begun, and with a great deal of enthusiasm, A 
urge proport of church societies have organized amuse- 
ment courses, consisting of concerts and lectures at popular 
| and it is likely that all the rest will follow like a flock of 
sheep, when, as a matter of consequence, the papas and brothers 
and all the male gender who act in the capacity of guardians 


will talk some pretty flashy ‘‘ United States'’ about the nickels 


‘ 
and the dimes that drop into these various benevolent coffers, 
such a‘'Cheap John" kind of way of getting the “ tithes ’’ out 
of the Pharisec It has its moral, which, like the ** handwriting 


on the wall,’’ is of no account, however, to this generation. 


rHE NORTHWESTERN CONSERVATORY 

1 commences its second year under the able man- 
agement of Clarence A. Marshall, director, 
double the number of pupils over last year, and with a most flat- 
Its advance along 


This schoo 


tering increase of interest and enthusiasm. 
the various lines of study isin such a flourishing condition that 
the present accommodations are inadequate to the demands, and 
there is talk among the ‘‘ powers that be "' of erecting larger and 
more commodious quarters, To use the vernacular of the West, 
Professor Marshall is ‘‘a hustler,” and his ambition to make the 
Northwestern Conservatory equal to any school of the kind in 
Push and you get there is his 


the to succeed, 


motto 


country 18 sure 


THE RESTFUL HOUR, 

Mr. Brooks, organist at the First Congregational Church, has 
recently inaugurated a most interesting series of Sunday _mu- 
cales called ‘The Restful Hour.” On Sunday, November 6, 
the following program was beautifully rendered. Mrs. Winchel, 
of Professor Winchel of the State University, was the 
vocalist, Her numbers were admirably given. Mr. Brooks’ 
organ numbers were executed with a fervor of religious intensity 
that gave a spiritual meaning to the naming of the hour. The 
program itself was composed of restful music, and the spirit of 
the time and place was timed to the sacred tones that stole 
along the dim aisles and trembled in the warm, still air, now 
deep, sonorous and grand, now “sweet and low.” Mr. Ross, 
violinist, gave a double number which was a pleasing addition 
These musicales are to be given once every 


wit 


to the program 
month 

A number of H, E. Loch's advanced pupils have formed a 
Mozart Club, the terms of admission being the committing to 
of one of the master's sonatas. They meet at private 
residences, and will in the near future give a public recital. 

Heinrich Hoeval, violinist, returned a few weeks since from 
Europe, he has spent the summer. While abroad he 
visited his old home at Bonn, and renewed with increased in- 
terest his acquaintance with the birthplace of the immortal 
Beethoven, He escaped the quarantine at New York, and 
returned to Minneapolis considerably bronzed by his summer 
Acton Horton, 


memory 


where 


outing. 








Nev York German Conservatory of Music, 


5 & 7 West 42d St., near Fifth Ave., New York. 





L. G. PARMA, Director. 





ALLBRANCHES OF MUSIC TAUGHT FROM BEGINNING TO 
HIGHEST PERFECTION, 


FOR A FIRST-CLASS CONSERVATORY, 


A well-known young German pianist and composer, a 
present teacher in one of the leading conservatories of Ber- 
lin, fully able to teach in English, desires a similar position 
iu a first class American conservatory. Apply to THE 
Musica, Courter, New York, or Messrs. Cuavxow & 
STERNBERG, Concert Agency, Berlin, Germany. 








with more than | 


| “ The Fencing Master.” 


ing Master,”’ music by Reginald de Koven and the 
| book by Harry B. Smith, was produced for the first time 
| in the city last Monday night at the Casino. The work 
| will no doubt be a popular success, but judged by Paris- 

ian or Viennese standards it lacks originality, delicacy of 


| touch, and suggests the music and methods of every com. | 


| poser under the sun. Why the question should be raised 
as to the authorship of Mr. de Koven’s music one fails to 
comprehend. Everybody has written it for him, even 

| Mascagni, for there were at least two distinct episodes in 
the first and second acts of this operetta which suggested, 
both in feeling and color, ‘* Cavalleria Rusticana.”’ 

Mr. de Koven is eclectic, that is, he borrows his melodies 
from everybody with equal ease, even his early operetta, 
‘* Don Quixote.’’ Genée, Von Suppé, Offenbach, Mascagni 

/and all the rococo Italian composers have contributed 


their musical mite to this pastaccio. Despite popular criti- | 
| cal dicta the libretto of Mr. Smith is equally as good as the | 
The latter is more ambitious than | 


music that frames it. 

| **Robin Hood,” but it lacks spontaniety, sparkle and 
coherency. Mr. Philip Hale’s estimate in the last issue of 
THe MusicaL Courter is a just if severe one. 

If young American composers pattern themselves after 
Mr. de Koven’s methods, good-bye to individuality, fare- 
well to originality. In a word, ‘‘The Fencing Master’’ is a 
hodge-podge in which pretty girls, effective scenery, stilted 
arias, patter songs, Venetian bravos and Viennese valse 
tempos jostle each other indiscriminately. The orchestra- 
tion is coarse, noisy and too thickly laid on, the big drum 
being the soloist of the orchestra. Compared with ** Robin 
Hood,” this new work is a distinct retrogression and evi- 
dently a bold bid for popular approval. 

That it was mounted sumptuously and well sung is but | 
the bare truth. It was indeed an excellent production and | 
Marie Tempest was a dainty artist throughout. The bal- 
ance of the cast, comprising Mr. Hubert Wilke, Mr. 
Michaelena, Miss Grace Golden, Mrs. Pemberton-Hincks 
and Messrs. Broderick, Sykes and Hopper, were excellent. 

| The chorus sang fairly in tune and Mr. Kerker presided 
once more at the conductor’s desk, At all events ‘‘ The 
Fencing Master’’ is an improvement on the variety show 
| which has lately dominated the boards of the Casino. 








|THE much overpraised operetta “The Fenc- | 





An Announcement. 
| "THE examinations for entrance into the classes 
for wind instruments at the National Conservatory of 
Music, 128 East Seventeenth street, takes place Thursday 
afternoon of this week at 3:30. 

Dr. ANTONIN Dvor&k, Director. 





By Saint-Saens.—Camille Saint-Saéns has just com- 

pleted a new opera entitled ‘‘ Proserpina,”’ which will prob- 

_ably be first produced by Carvalho, of the Paris Opéra 
Comique. 

A Memorial to Mehul,—The statue erected to 
| Méhul, the composer of ‘Joseph ’’ and of the ‘* Chant du 
| Départ,’’ in his native town of Givet, was unveiled, amid 
appropriate ceremonies, on the 2d ult. Ambroise Thomas, 
| the veteran director of the Paris Conservatoire ; Massenet 
| and Victorin Jonciéres were among the speakers who ren- 
| dered homage to the genius of their distinguished country- 
| man on the occasion, 








NOTICE. 
ia RS at RE 

Electrotypes of the pictures of the following named 
artists will be sent, prepaid, to any address on receipt 
of four (4) dollars for each. 

During a period of twelve years these pictures have 
appeared in this paper, and their excellence has been 
universally commented upon. We have received nu- 
merous orders for electrotypes of the same, and publish 
the subjoined list for the purpose of facilitating a 














Musical Items. 


An Injustice,—Miss Marie Groebl’s friends, who went to 
| the Music Hall last Sunday evening expecting to hear her | 
sing, were greatly annoyed and disappointed because Wal. | 
ter Damrosch cut the flower song, which, as everybody 
knows, is the only opportunity ‘Siebel ’’ has to be heard. 
Miss Groebl had no solo in the first part of the program, 
and in depriving her of this one song the conductor did 
Miss Groebl a grave injustice and great wrong, which re- 
. quires this explanation, both on her account and that of 
the public. 


Callers,—Frank Van der Stucken, Mrs. Belle Cole,Gonzalo 
Nufez, the pianist; I. E. Stevenson, of the ‘‘Indepen- 
dent ;’’ Hubert de Blanck, Amy Fay, Clifford Schmidt, 
Max Spicker, Reginald de Koven, E. M. Bowman, Albertini, 
the violin virtuoso ; Max Heinrich, the basso; Harry B. 
Smith, the well-known librettist, were callers at this office 
last week. 

The Seidl Society’s Concert.—The Seidl Society’s regu- 
lar season of concerts in the Brooklyn Academy of Music 
opened auspiciously last Monday evening with the first of 
a series of seven concerts to be given during the winter. 
There was a large and brilliant audience present, which 
included among its notables not a few New York society 
people. 

Musically and socially the opening concert was in every 
way successful, and an excellent augury for the season. 
The program well sustained the high standard set in pre- 
vious seasons, and its presentation by Seidl’s full orchestra 
under Seidl’s direction was all that could be predicted and 
eminently enjoyable throughout. Emil Fischer, the vocal 
soloist, was heard to great advantage in his selections. 


Beethoven String Quartet.—The first concert of this 
excellent organization will take place to-morrow eveMing at 
Music Hall. A program full of good things is promised. 


KLAUSER MUSIC INSTITUTE, 


Milwaukee, VVis. 
A New School of Music Education, founded on the Principles 
set forth in the SEPTONATE, 

Instruction in all branches of music. Unity of principles 
and methods in all departments. 

This institute comprises a music school in six grades, 
a special department and a normal department, 

For further particulars address 


JULIUS KLAUSER, Milwaukee, Wis. 



































selection, 
Adelina Patti Teresina Tua Pauline Schiller-Haag 
Ida Klein ucca ean de Reszké 
Sembrich Ivan E Morawski Marchesi 
Christine Nilsson Leopold Winkler Laura Schirmer 
Scalchi Costanza Donita P § Gilmore 
Gonzalo Nufiez Carl Reinecke Kathinka Paulsen White 
Marie Roze Heinrich Vogel Rose Schottenfels 
Alfred Griinfeld Johann Sebastian Mrs Johnstone- Bishop 
Etelka Gerster Peter Tschaikowsky Max Bruch 
Nordica Jules Perotti—? . G Gottschalk 
Josephine Yorke Adolph M Foerster Antoine de Kontski 
Ww ¢ Carl JH Hahn S B Mills 
Emma Thursby Thomas Martin EM egos 
Teresa Carrefio Clara Poole to ix 
Minnie Hauk—2 Pietro Mascagni H W Sherwood 
Materna Richard ye Florence Drake 
Albani Theodore Victor Nessler 
Emily Winant Dr. Damrosch Johanna Cohen 
Lena Little Cam Charles F Tretbar 
Murio-Celli Jenny Meyer Jennie Dickerson 
James T Whelan Cc tin Sternberg E A MacDowell 
Eduard Serpuss Dengremont , ore Reichmann 
Elenor W Everest Galassi Max Treuman 
Marie Louise Dotti Hans Balatka C A Cappa 
Fursch-Madi—2 Liberati Hermann Winkelmann 
ioe Marquardt Johann Strauss Donizetti 
élie de Lussan Anton Rubinstein William W Gilchrist 
Antonio Mieike Del Puente Ferranti 
Anna Bulkeley-Hills cog 4 A Johannes Brahms 
Charles M Schmitz Julia Rivé-King Meyerbeer 
Friedrich von Flotow Hope Glenn Moritz Moszkowski 
Franz Lachner Louis Blumen Anna Louise Tanner 
Louis Lombard Frank Van der Stucken Filoteo Greco 
Edmund C Stanton Frederic Grant Gleason Wilhelm Junck 
Heinrich Griinfeld Ferdinand von Hiller Fannie Hirsch 
William Courtney Robert Volkmann Michael Banner 
Josef Staudig! ulius Riew Dr S N Penfield 
E M Bowman Max Heinrich F W Riesberg 
Mrs Minnie Richards A L Guille Emil Mahr 
Arthur Friedheim Ovide Musin Otto Sutro 
Clarence Edd ore Habelman Carl Faelten 
Mr& MrsC H Ciarke Edouard de Reszké Belle Cole 
Fannie Bloomfield Louise Natali G W Hunt 
% E Jaco! Ethel bef eats Georges Bizet 
C Mortimer Wiske Serie etersilea John A Brockhoven 
Emma L Heckle 1 Retter Edgar H Sherwood 
Edvard Grie; e Gemlinder Grant Brower 
oly A oo BS 
ugen d’ i¢ Hun-King 
Lil Lehmann W Edward Heimendah! Pauline |’ Allemand 
Franz Kneisel S G Pratt Verdi 
Leandro Campanari Rudolph Aronson Hummel Monument 
Franz Rumme Victor Capoul Berlioz Monument 
B Stone Ibert M Haydn Monument 
Amy Sherwin Waugh Lauder Johann Sv: 
Achille Errani rs W Waugh Lauder Johanna Bach 
en e a Anton Dvorak 
John F Rhodes ans von Bilow Saint-Satns 
Wilhelm Gericke | hog 
Frank Taft ules J 
C M Von Weber vogli Sisters Albert R Parsons 
Edward puny F Liszt Mr& nee G Henschel 
Charles Rehm ine 
Harold Randol; Henninges los Sobrino 
Adele Aus der A A Stanley ¢ M Nowell 
Karl Klindworth Catenhusen William Mason 
Edwin Klahre einrich Hofmann X Arens 
Helen D Cam; ma Eames ene Lankow 
Alfredo Baril: mi] Sauer ‘aud Powell 
Wm R Chapman essie Bartlett Davis Alvary 
Montegriffo er- i) Hofmann 
Mrs Helen Ames Willis Nowell el 
Eduard Hanslick ugust Hyllested F 
Oscar Beringer v Hinrichs arianne Brandt 
Princess Metternich § Xaver Scharw enry Du 
Edward Dannreuther 4H Boetel Juch 
Ch M Widor W E Haslam Giese 
Rafael Diaz-Albertini Carl E Martin n Seidl 
Otto Roth Jennie Dutten Leckner 
Anna Carpenter Walter J Hall Spicker 
W L Blumenschein Ansorge poe Graves 
ition Emil Seger —— 
Josef er 
H 
paegves Denes ay eae ? an Mrs Lawton 
Adolf Jensen uss 4 rs 
ter ly Stevens reisler 
Ma Reid irginia P Marwick 
mil Ferber aoa, MD Mrand Mee Corl ne WI Lavin 
M kinson, r rs 
E § Bonellt Anthony Stankowitch Niels W Gade 
I ermann Levi 
Sta 
to 
von Janké 
Carl 
John 
Edmund C Stanton 
Heinrich 
Soe 
™ 
Hay Aobey 
M Grau 
Ei Weiner 
Marion S Weed 
John Philip Sousa 
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ESTEY ORGAN CO, GEORGE G. SAXE, 


ESTEY & SASE, 
Kstey Organs and Estey Pianos, 


5 East Fourteenth Street, 


NEW YORE. 


F. MUEHLFELD & CO., 


« Piano Manufacturers, » 


462 East 136th Street, NEW YORK. 
GEORGE BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK, 
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WESER BROS., 


MANUFACTURERS OF 


PIANOS. 
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YOU KNOW THAT THE 


PALACE ORGANS 


ARE MANUFACTURED BY THE 


& BLAKE ORGAN CO.|, 
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THE NEEDHAM PIANOS, 
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THE NEEDHAM ORCANS 


LEAD THE WORLD FOR 
QUALITY AND WORKMANSHIP, 





E, A. COLE, Secretary. 
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HOME OFFICE, 292 BROADWAY, NEW YORK. 
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Pum, A. STARCK, 
PRES'T, 


a, Be 


“THE HIGHEST TYPE,” .tv%s0 


STAC PIANOS: 


MANUFACTURED BY 


CAPITAL, 
$50,000.00. 


STAE CK PIANO 


HIGH CLASS 
ONLY. 


171 and 173 SOUTH CANAL STREET, CHICAGO, 








H. HERRMANN, 


368 Broome 8t., NEW YORK. 
Apply for Order Sheet. 





DIMENSION STOCK 


Cut to exact sizes, kiln dried, glued and planed 
for wood workers generally. 
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JAMES BELLAK 
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WENTWORTH 
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E learn that a Berlin, Germany, manufacturer | 

W of Pneumatic pianos is preparing to bring to 

this country a shipment of 50 Pneumatic pianos— 
self playing instruments—to be sold here. 

—s 

R, GEORGE PEDLER, the prime mover in the 

M scheme for a new piano factory at Muskegon, 


the foundations of the building on October 23 and | 
hopes it to be in operation by next spring. 


T 


| dealer, who returned West on Thursday afternoon, 


: | large territory. He is again on the winning side. 
Mich., announces that he commenced the laying of | 


HE November meeting of the Piano Manufac- good article. These are the conditions that prevail 
turers’ Association of New York, held yesterday |in the business of Mr. Peter Duffy, president of thle 


HE value of a name attached to a good piano is 
illustrated in the gase of Woodward & Brown, 
that name attracting hundreds of people who have 
been brought up to associate it with their instrument, 
It is one of the valuable trade marks now extant and 
some idea of its potency may be gained by a glance 
at the agents who handle the piano and the number 
of instruments that have been sold this fall. 


o* 
N page 608, first column, of “ Printers’ Ink” of 
November 9, the Beatty advertisement is re- 


‘peated. Read THE Musica CourteEr’s two articles, 
“What the Matter Is" and “Caught,” published on 
November 2, and then as a matter of common sense 
avoid advertising in “ Printers’ Ink” or placing any 
advertising or printing with Geo. P. Rowell & Co, as 
'long as they continue to advertise the fraudulent 


Beatty. 

F there be any one thing, of course aside from tone, 
| that piano makers of the present day are striving 
to excel each other in it is the matter of “ fancy ” 
woods in cases, One of the most pushing aspirants 
for favor in this respect is George Steck & Co., and a 
visit to the beautiful warerooms in Steck Hall will well 
repay anyone with an artistic eye who can appreciate 
the care and good taste required to select, match and 
make up veneers of the highest grade. 


A or 


oF 


MONG trade visitors here last week was Mr. F. W. 
Spencer, the San Francisco piano and organ 


Mr. Spencer is enthusiastic in his praise of the Con- 
over piano, which he has been selling for years past, 
and which he now handles in large quantities and in 
competition with all the leading makes, ‘The Con- 
over piano is a remarkable instrument and one of the 
finest made in this country to-day,” says Mr. Spencer, 
“Tam delighted with them, and so is everyone who 








tries them.” 

Geo, W. Furniss, of the Oliver Ditson Company, | 
Boston, was in town, returning from a Canada trip. 
Hermon Day, the new Baltimore dealer, was here, | 


and so was L, E, Thayer, of Fort Wayne organ fame. | 


oo 
L E, THAYER, the popular traveling representa- 
. tive of the Fort Wayne Organ Company, is East | 


and will spend his Thanksgiving with his parents | 
at Acworth, N. H, On that very Thanksgiving Day | 


| Mr, Thayer will also celebrate his fiftieth birthday, | 


his father, Warren Thayer, being eighty-two years old 
and his mother, Permelia Jackson Thayer (a relative | 
of General Jackson) having also reached a ripe old age 

—seventy-eight years. Mr. Thayer went through the 
war as a high private of the Ninety-sixth New York | 
Infantry. He settled in the music trade in Michigan | 
and subsequently joined the “Packard” forces, with 
whom he has been fighting for extensive sales in 


oS 
ONTINUED increasing success, a steady business, 
c large customers and small losses are the result 
of good sense, good management, good capital and a 


ad 
afternoon too late to report in this paper, was of un- | Schubert Piano Company. The year 1892 will be the 
usual importance, We believe the Weber Piano Com- | greatest he has ever known during his career as a 
pany was elected to membership; in fact, we are | piano manufacturer; the greatest in the number of 
quite sure of this. Matters of vital importance to the | instruments sold, the greatest in the increase of popu- 
piano trade were supposed to be under discussion. | larity of the Schubert piano, and the greatest in the 
oe, | possibilities that the future presents for the further 


DOLGE, eldest son of Alfred | development of the demand. 


R. RUDOLPH 
| mind that the Schubert has won and maintained its 


Dolge, who has been on the Continent of | 
Europe for some time, was in Paris early this month, 
and sails from England for home on November 30, 
Young Mr, Dolge is to become a permanent adjunct 
of his father’s business and will enter at once upon 
the discharge of his duties. 


_ popularity at Chicago, from which city there are sold 
'annually more Schubert pianos than most East- 
/ern makes, One has but to know the condition of 
affairs in that place and think of the position of the 
He will prove a most | Schubert to realize why President Duffy is happy and 


It must be borne in | 





content. 


valuable man, in our estimation. 





TTO WISSNER, of Brooklyn, is now manufactur- 
ing 50 pianos a week, This rapid progress is 
unprecedented, 
= 
E find the following in the annual report of the 
“Wiener Maennergesang Verein” of 1892 
(pertaining to the Arion concert) : 

The second part of the concert opened with Liszt's E flat 
concerto, The pianist, Franz Rummel, distinguished him- 
self with this work. He played upon a Steinway grand 
piano. In the American concert an American piano is 
appropriate. Notwithstanding the unsatisfactory acoustic 
properties of the hall, the magnificent instrument pro- 
duced a prodigious effect. It is simply the ideal of a piano, 
equally adapted for orchestral effects as for the most 
tender expression. 

oF 


HE «Evening World” says that the employés of 
Decker Brothers held a shop meeting on the 
10th inst, It was probably to discuss among them- 
selves the satisfaction they must feel over steady em- 
ployment at high wages. The relations which 
Messrs. Decker Brothers bear to their workmen are 
always of the most cordial nature, as best befits: the 
conditions that should exist between parties who 
have a single object in view—in this case the object 
being the making of a musical instrument as nearly 
perfect as their skill and experience can produce. 
or 
R, E. W. FURBUSH has returned home from one 
M of the most important Western trips he -has 
ever made, since during the time he was in Chicago 
hearranged for the Vose representation in 1893, both 
in and out of the fair. The Vose plan of an exhibition 
at the exposition in the regularly assigned place and 
the additional display in more commodious quarters 
is already known to our readers. Vose & Son believe, 
too, in showing goods such as they constantly make, 
and the instruments that will be shown at Chicago, 
both in the Manufactures Building and at their own 
extra wareroom, will be but duplicates of their line 
of stock, 
o* 
HAT can be the object of a man like Peck, of 
Hardman, Peck & Co., using a stencil like 
« Standard ” on a piano not made by him and sending 
it West for one of his branch houses to dispose of ? 
Here comes a story from St. Louis that the Hardman 
man there sold to a lady for $350 a square “Standard” 
piano of the E. G. Harrington make, when it is a fact 
that E. G. Harrington & Co. do not make square 
pianos. Could that piano not be a Hale or a Bent of 
New York, or some square, purchased by Mr, Peck 
and stenciled “Standard?” What object is there in 
such traffic? We should like to know. Maybe we 
are 'way off in our notions of the piano trade. Maybe 
a transaction of that kind is the proper and correct 
representative style of conducting the piano business. 
Maybe all these other houses that would not indulge 
in such a scheme to make a sale are also wrong. 
Maybe the whole piano business is lopsided except in 
Mr. Peck’s case, and maybe he is the one man who 
has discovered how it should be pushed to makea 
success of it. 

It is awfully embarrassing to have old, well settled 
ideas and principles as to the honorable and profit- 
able method of conducting the piano business 
knocked in the head by so astute a trader as Mr. 
Peck is showing himself to be; but what are you 
going to do about it, said Billy the Kid. 

And what are you going to do about it? 

Buy pianos instead of making them? or buy them 
and make them ? or buy them, make them and stencil 
them ? or buy them, make them, stencil them and 
consign them? or buy them, make them, stencil 
them, consign them and take accommodation notes 
for your own use and discount them at 7 or 8 or 9 or 10 
per cent.? What are you going todo? You cannot 
compete with your old style methods with these 
modern combination rackets. 

Even your advertisements are all out of date. 
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CHASE BROTHERS PIANO CO, 


MANUFAOTURERS OF 


Grand and Upright Pianos. 


Muskegon, Mich. 





Grand Rapids, Mich. Chicago I 





Neianos') 





> LIVE WORKING AGENTS WANTED. Ware 


SEND FOR CATALOGUE. MAILED FREE. 


LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 


MANUFACTURING THE ENTIRE PIANO. 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 


amply repaid by a careful investigation, 





NEW ENGLAND PIANO CoO.,”? “essesTreer. 


rooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
262 and 264 Wabash Avenue, CHICAGO, ILL. 








STER 


ae 





LING 


SELLE rere 
CLOLEr rr rrr rere ree 
r ASSReseshine ae 


UPRIGHTS IN LATEST STYLES 
“SNIISIG WNAILNWIE ONY 


EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THE sTERLING Co. 





FACTORIES AT DERBY, CONN. 








Cor 


HIGH GRADE 


MEHLIN 
PIANOS. 


Toned Pianos in the World. Containing more 
Valuable Improvements than all others. 


— MANUFACTURED BY THE — 


> CENTURY PIANO COMPANY. 


MINNEAPOLIS OFFICES AND WAREROOMS: 


MINNEAPOLIS FACTORY: 
. Main, Bank and Prince Streets. 





NEW YORK FACTORY, WAREROOMS AND OFFICES: 
461, 463, 465, 467 WEST FORTIETH STREET, cor. 10th Avenue, 


Are the most Perfect, Elegant, Durable and Finest 


CENTURY HALL, cor. Fourth St.and First Ave. South, 


WEGMAN & CO, 


Piano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
greatest invention of the age; any radical changes in the climate, heat or dampness 
cannot affect the standing in tune of our instruments and therefore we challenge the world 





that ours will excel any other, 


AWTSORN, IN. xX. 


THOMAS MUSIC CO.,848 Broadway, New York, Gen’! Kastern Agents. 


THE VOCALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 








The Music Trade and Profession are invited to hear and inspect this charming instrument 
as now manufactured at WORCESTER, MASS. 





FOR CATALOGUES AND PRICES ADDRESS 


THE MASON & RISCH VOCALION CO. (Limited), 


WORCESTER, MASS. 


NEW YORK WAREROOMS: CHICAGO WAREROOMS: 
10 E. 16th St., J. W. CURRIER, Manager. | LYON, POTTER & CO., 174 Wabash Ave, 


ROBT. M. WEBB. 
CLOTH, FELT ” 
PUNCHINGS. 


PAPER PIANO COVERS={Pat’d March, 1892. 
190 Third Avenue, New York. Factory : Brooklyn, L. I. 











UDWARD &cBnUWN PIANO G* 


BOSTON, MASS. 
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EMERSON IN CHICAGO, 
—_—- 
STEP of vast importance and bearing upon its 


A 


Company, of Boston, which has just secured a large 


ground floor wareroom in Chicago, on a lease, the | 


building being located at 218 Wabash avenue, in the 
very centre of the great piano and organ district. The 
company has also engaged the services of one of the 
most competent Chicago piano men, having made an 
arrangement with no lessa person than Mr, J. W. Nor- 
throop, formerly with the W. W. Kimball Company, as 
manager, 

The itself has a frontage of some 20 
odd feet and a depth of 165 feet, and is of the usual 
appearance of the Wabash avenue piano warerooms, 
giving ample room for the display of 100 Emerson 
pianos, together with storage room, &c, 

This step marks the final separation of the Emerson 


wareroom 


Piano Company and the W. W. Kimball Company 


after a commercial alliance of many, many years, 
The contract between the two firms ceases by limita- 
tion on December 31, and by that time the new Em- 
erson wareroom in Chicago will be completed and 
the branch house ready for business. 

After the Kimball Company had decided to go into 
the manufacture of pianos it was generally concluded 
that before many years it would become necessary for 
the Emerson piano to seek new fields and new out- 
lets independent of the Kimball house. The Chicago 
house's territory was gradually reduced and worked 
by the Emerson Company from the Boston office, and 
at present the Kimball Company controls Chicago, a 
part of Northern Illinois and a county in Wisconsin. 

It is not to gain this territory merely that the Emer- 
son Piano Company opens a Chicago branch; thestep 
is taken as the result of the inevitable law of evolu- 
tion, which naturally impels the Emerson piano for- 
wardin its progressive development. Under the pre- 
vailing conditions this development was interfered 
with, for it is equivalent to a logical sequence to 
state that a piano manufacturer will choose to sell his 
own product in preference to any pianos he may rep- 
resent beside. This is too obvious to require elucida- 
tion, and it represents the fundamental principle at 
the bottom of the step taken by the Emerson Piano 
Company. 

This Chicago branch will mark a new epoch in the 
history of the Emerson piano. This Emerson piano 
is to-day one of the choice selling pianos in the whole 
gamut of instruments made in this land, Its merits 
have been explained and lauded in these columns in 
most unequivocal terms ever since the day when its 
present scales and improvements were placed upon 
the market. People have frequently asked us: 
« What is all this talk in THE MUSICAL COURIER about 
the beauty and the scale and the tone and touch of 
the Emerson piano?” and we tell them to-day once 
more what we said then: ‘Go and test them your- 
selves, and you will indorse what THE MUSICAL 
CouRIER has stated, if you know anything about the 
subject.” 

Under such conditions, with such an instrument as 
the Emerson piano of to-day, a product representing 
such vast possibilities, it became absolutely impera- 
tive to make a new opening in the great city of the 
world’s fairand control through it the Western trade. 

No bad feeling will be engendered by this necessary 
change, and we hope that under its new auspices 
more Emerson pianos will be sold from Chicago in 
1893 than in any one previous year. In fact, we need 
not hope ; we know this will be the case. 

HE provoking delay in the delivery of THE MusI- 
T CAL COURIER of last week was not the fault of 
this office nor of the printers, but rests entirely with 
the Post Office Department. As has been frequently 
explained, the Post Office at New York is not sup- 
plied with proper and adequate facilities for handling 
the mail and we must suffer from the same annoy- 
ance until futher appropriations are made, 


ss 
OW the commission evil is looked upon by other 
H music papers is echoed in the following edito- 
rial from the November number of Werner's “ Voice 
Magazine.” 
Tue Musicat Courier has recently published a large of letters 


from piano dealers upon the subject of teachers’ commissions. If this 
small and unclean business could be wiped out Tue Musica, Courter 





future has been taken by the Emerson Piano | 





may well be looked upon as a public benefactor, The amount of untruth, 
insincerity and p r d with these sales of pianos 
through music teachers sh »uld be exposed to the public and stopped in 
some way. The profession would be the better for it, the public would be 
benefited, and it might finally lead to a more simple and frank way of con- 
ducting the piano business ona plain stated price system. The old way 
of cataloguing pianos at a price largely in advance of the real value, the 
system of discounts and other confusing methods in the salesroom, to- 
gether with the abominable reservation for the teacher's commission, are 
all relics of a tsme when the profession was full of beggars. 


a aad 
ESSRS. W. J. DYER & BROTHER, of St. Paul 
M and Minneapolis and the Northwest in general, 
| have taken up the recent discussion of the commis- 
| sion question in these columns and turned it to their 


1 A 4A 





| own benefit by publishing in circular form the letter | 
of THE MUSICAL COURIER to them and their reply, | 


which it will be remembered was as follows: 


Sr. Paut, September 13, 1892, 
Replying to your inquiry, we beg to say that we have no occasion to 
| complain. So far as music teachers are concerned, we regard them as 
| jointly with ourselves engaged in promoting the love of music and the 
use of musical instruments 
| Our aims are, to some extent, identical, and ** inasmuch as the laborer is 
| worthy of his hire,’’ wherever we can find that we have received legiti- 
| mate and valuable assistance from a music teacher, we take pleasure in 
recognizing his or her services in a hearty and substantial manner, We 
are glad also by this means to do what we can for the benefit of a worthy 
profession. Very truly, W.J, Dver & Broruar. 


Public Spirit. 


How It May Be CARRIED FORWARD IN A BUSINESS SENSE. 


| ia successful business has its secret of 
success, and the only variation occurs with the 
character of the enterprise involved. Many issues have to 
be met and overcome before the end is gained, and in no 
venture of a commercial nature is this more true than in 
the piano trade. Everything must point to a centraliza- 
tion of: responsibility, and consequenily of expense, 
which latter lessens in proportion as the burden of the 
business is narrowed down to individual operation. A 
striking example of this is to be noted in one of the great 
piano houses of the city, the Levassor Piano Company. It 
is worth citation for the good it may do by the way of 
example and for the information of the thousand and one 
people who are interested in the king of instruments. 

In this firm there are three members, who constitute the 
executive authority of the house, and who are their own 
salesmen, meeting the customer on responsible ground at 
the very commencement of his dealing and requiring no 
intervention of a commission agent. They are practical 
piano men, superintending personally the selection of their 
stock from the factories which they represent, thus secur- 
ing the very choicest instruments made. They are the ac- 


come from the pocket of the purchaser. 
ment of their warerooms, at 24 and 26 West Fourth street, 
they have consulted the practical side of the sale problem, 
Many a piano is purchased which does not sound at home 
as it did on the hardwood floor and within the resonant 
confines of the carefully adjusted wareroom. Here they 
have rooms specially fitted for the trial of instruments. 
They have consulted the needs of the musician, who often 
desires a centrally located teaching room, specially accom- 
modated to his purpose. And, better than all, they have 
reserved space for one of the handsomest concert halls in 
the city, known as Knabe Hall, with a seating capacity for 
500 auditors. This concert snuggery is a very triumph of 
taste and acoustic completeness. It is furnished with 
every modern improvement, both as to lighting and seat- 
ing. The stage dressing rooms are ample, comfortable 
andcheerful departments, and the stage carries with it a 
complete scenic outfit for whatever attraction may call for 
its use. Thehallis onthe ground floor, and its entrance 
is within a half square of every car line in the city. Inall 
this is exemplified business enterprise combined with large 
public spirit-—Cincinnati ‘* Commercial Gazette.” 





How Many Have Exploded? 
ORK” warns people of an unsuspected 
danger which exists in pianos of the cheaper 
sort, which are furnished with a keyboard the ivories of 
which are made of celluloid, as some of our friends 
across St. George’s Channel would say. This substance, 
which is composed largely of sulphur, is exceedingly in- 
flammable, and an instance has been known where a 
gentleman’s collar made of this washable material has 
caught fire through the careless handling of a lighted taper. 
The editor of the periodical mentioned has had brought 
to his notice a case of a piane furnished with celluloid 
keys having been destroyed by a light dropped upon these 
inflammable substitutions for ivory or bone. One wonders 
whether in these days of persistent practice there is any 
danger arising from, say, the long continued practice of a 





| shake, which ought, physically speaking, to involve a very 
| considerable amount of friction. It would add a new 
| terror to pianism to contemplate that one might set the 
| instrument on fire and run the risk of being burnt. By the 
| way, celluloid is easily detected. If a portion of it be 
| scraped with a knife and rubbed with methylated spirits, 

the odor of camphor is at once apparent. — London 
| ** Musical News.”’ 








T has been reported in political circles that 
President-elect Cleveland would offer to William Stein- 
| way the post of Minister to Germany as a reward for his 
services in the campaign, and that the offer would be ac- 
cepted. When I called on Mr. Steinway yesterday he 
| said: 

‘*I am only stating a simple fact when I say that I have 
refused political positions of greater importance than that 
of Minister toGermany. My commercial and financial re- 
sponsibilities make it impossible for me to think of engag- 
ing in any kind of work outside of my ordinary business. 
Mr. Cleveland learned my views of that matter when, dur- 
iug his first term as President, he offered me the Sub- 
Treasury in New York. I was obliged to refuse then, as I 
always have done and always will do.” 

‘*Have you had any private interviews with Mr. Cleve- 
land recently? ”’ 

‘*None whatever, and not a word has passed between us 
as to my taking office. It is unnecessary. There is no 
political office in existence with which I could or would be 
burdened.”’—New York ‘‘ Herald,’’ November 15. 


| Mr. Steinway Wants No Office. 
| 








Trade Notes. 


—The guitar works of C. F. Martin & Co. at Nazareth, Pa., now em- 
ploys 15 men. 

—The widow of the late Harry R. Williams, of Detroit, has received 
payment in full of $5,000 life insurance. 

—Wellington, Kan., is to have another music store, this time run by 
* Prof.” §. A. Wilson, formerly of Lucas, Kan. 

—H. M. Cable, vice-president of the Chicago Cottage Organ Company, 
Chicago, and C. J. Whitney, of Detroit, were in the city yesterday. 

—The second floor of the Crescent Block at Brockton, Mass., will be oc- 
cupied hereafter by James H, Gorham, running the W. W. Kimball line. 

—Henry L. Steinert, of the firm of M. Steinert & Sons, gave a banquet 
on the 11th inst. to 100 friends. It was to celebrate the arrival of a young 
Steinert in Henry's family on the 10th. 

—Hawkins & Garretson, of Oskaloosa, Ia., have transformed their 
business into a stock company, taking in two of their employés, Messrs. 
J. R. Coffin and A. J, Covey, 

—Young Mr. Herrburger, of Herrburger-Schwander, the Paris action 
manufacturers, will visit this country in May and, of course, take in the 
world’s fair. Mr. G, Chevrel, the Paris facturer of y, will 
accompany him. 

—Mr. Klaber, the ofthe A Piano Company, has some 
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credited! representatives of the manufacturer, dealing with | 
him direct, so that there is no middleman’s commission | 
again to pay, which commission, in the last analysis, must | 
In the arrange. | 


legal trouble with the Hon, Wanamaker, who has an automatic piano in 
his big Philadelphia store notwithstanding the claim of Klaber, which al- 
leges that this constitutes an infringement. 

—Sir Richard Cartwright has offered the Wormwith Piano Company, 
of this city,a large building and machinery in Napanee, rent free for two 
years, and to supply the money to run a large piano factory. He thinks 
the town will give exemption from taxes.—- Montreal (Canada) ** Star.”’ 

—A couple of men stood in front of Mason & Hamlin's window on 
Fifth avenue the other day and looked at the three manual organ dis- 
played there, ‘‘ What’s them three keyboards for?” said one. “Oh! 
that’s so three folks can play triplets together,’’ was the reply, to which 


the other answered; ‘‘Oh yes, that’s why the bench is so long, so the 
} z 


three can sit there at once,"’ 
—Patents granted : 
BEOED  ccscenceescesssssceuees J. Rath, Jackson, Mich 
Music leaf turner............ J.C. Camp, Atlanta, Ga 
A new musical instrument... { J, Harrington, Coventry, 
England, 
Upright piano ............+ C. Keidel, Jr., Baltimore, Md 
DESIGN. 
Castanet G. W. Hull, Wallingford, Conn....No. 
Musical instrument....... A. Gylfe, South Bend, Wash....... ¢ 
Piano sounding board... P, Wuest, Jr., Philadelphia, Pa.. . No, 486,013 
Banjo attachment W. L. Roberts, San Francisco, Cal...No. 486,053 
Piano action..........++ « O. Lestina, Chicago, Ill No, 485,872 


Soft stop attachment for } O. Lestina, Chicago, Til No, 485,873 


pianos. 
Piano action.... .......++ J, R. Perry, Wilkesbarre, Pa....... -No, 485,650 
. No, 485,651 


Violin bow, .....+...se0ee J, R. Perry, Wilkesbarre, Pa..... 
TRADE MARK. 

Piano hardware, 

“ B. & J., 1852." 


ANTED—Position as foreman in store, by a fine regulator, tuner, 
pianist and tone regulator ; 28 years’ experience. Address J. K., 
Box 86, West Haven, Conn, 


} Blake & Johnson, Waterbury, Conn No. 21,965 


ANTED-—A piano tuner ; young man preferred. Must have refer- 
ences and on ft ble salary. Address, stating 
salary expected, Cullis & DeVine, 9 West Huron street, Buffalo, N. Y. 


W4=—4 music clerk; young man of education and good ap- 
pearance; experienced. Apply D. K., 79 West Fourth street, 
Cincinnati, Ohio, 


ANTED—A position in New York city. Salesman, with Al ref- 
erences; fine tuner and repairer. M, E., care Tue Musica. 
Courter. 


ANTED—A first-class piano salesman for the road. Must know his 
business, Address the S. L. House Company, 363 W. Madison 

street, Chicago, Ill. 
Oy anten—s first-class piano tuner and repairer who does not drink 
and can give good reference can secure a permanent position. 








Address, with references and terms, the Butler Music Company, Butler, 
Pa. 















THE MUSICAL COURIER 


NEW STEINWAY STYLES. | 














X. Style 2—7'/, Octaves. 


UPRIGHT GRAND. 





H. Style 3—7'/, Octaves. 


UPRIGHT GRAND. 




















A.B. CHASE. 


From Ocean to Ocean. 
OW that the arrangements have all been per- 


is prepared to have it anounced that their instruments will 
be represented in Boston by the Oliver Ditson Company, 
whose piano department is under the able management of 
5. A. Gould. The first order of 25 A. B. Chase pianos was 
given last Saturday, and the shipment wil! at once be 
made, 

This rounds up the territorial representation of the A. B. 
Chase pianos, except in a limited section of the country 
which is not now supplied with these instruments for two 
reasons, one of which is the policy of the house, which 
dictates that no agency of the A. B, Chase piano will be 
given toany firm that is not representative, and the other 
being the fact that the company is simply overrun with 
orders and can only promise to supply regularly its pres- 


ent trade. 


When the new addition to the factory was finished the | 


company was firmly impressed with the idea that its plant 
would be sufficiently large to enable it tu supply the de- 


grown so rapidly since that the extensive factory is worked 
to its limit in order to do full justice to the rapidly accumu- 


lating orders constantly pouring in. 


The opening of the New York house, followed by the | 


opening of a separate Chicago house, giving the A, B, | 
| 
| 


Chase Company two establishments to supply in that city, 
and the unusually large trade in A, B. Chases all over, will 
make this year, 1892, a phenomenal one with the company. 

To show the character of the representation of the A. B. 


Chase piano, now completed from ocean to ocean, we give 
herewith a list of the principal firms handling these superb | 


pianos. A glance at it shows at once that the A. B. | 
Chase Company has been strivng for quality in represent- 


atives and that success has crowned its efforts. 


Representatives, 





PACIFIC COAST, 


Kohler & Chase, San Francisco Winter & Harper, Portland, Ore. 
TRANS-MISSOURI, 
, Salt Lake City, Utah. 


F. BE. Warren Mercantile Company | Cheyenne, Wyo 
..Denver, Col 


Helena, Mon 


Knight-Campbeli Company 
G,. W. Jackson 
rRANS-MISSISSIPPI, 


G, W. Strope & Co Kansas City, Mo 


G. B, Grosvenor Dubuque, la 
CHICAGO, 
teen, Potter & Co ; 176 Wabash avenue | 
| Wabash av., corner Congress st. 
WEsT. 

5. B. Smith & Co Jackson, Mich. 
H. M. Brainard Co... Cleveland, Ohio. 
Stettner, Koch & Co Columbus, Ohio. 
F,. W. Baumer & Co Wheeling, W. Va 
Miller, Meide & Co .. Toledo, Ohio 

(This is the new firm mentioned in Tue Musicat Courier, which has re- 
cently opened upat 138 Summit street, Toledo.) 


SOUTH, 


Ludden & Bates Southern Music House..Savannah, Ga. 


J, W. Burke & Co Macon, Ga 
Robert Loud Nashville, Tenn 
Otto Sutro & Co Baltimore. 

E. F, Droop Washington. 





MIDDLE STATES. 
Geo. C. Dearborn & Co 
C. W, Edwards 
H, G. Perry 


Philadelphia, 
Reading. 
-Canajoharie, N. Y 


Denton, Cottier & Daniels Buffalo 

Chase & Smith Syracuse. 

Morgan & Wilbur Middletown 
EAST. 

C, L, Gorham & Co Worcester, 

Oliver Ditson Company Boston, 


This is as distinguished a representation as any piano 
manufacturing firm can wish for. There may be a few ad- 
ditional firms, but we at this moment fail to remember 
them. Weshould be pleased to add their names to this list 


if the A. B. Chase Company so desires. 


“A Noble Art.” 


Morris SMITH. 





By FANNY 


W* well remember, some years ago, when 

the office of THe Musica. 
Courier very early one morning to make inquiries relative 
to some matters pertaining to piano actions, their manufac- 
ture and the methods necessary to acquire models to be 
used in lectures she proposed to deliver on the mysteries 
of piano construction. 

The result of her efforts is now apparent in a volume 
entitled ‘A Noble Art,’’ containing three lectures ‘‘on the 
evolution and construction of the piano,”’ for sale at 
Schirmer's. 

The first opportunity granted to us will be utilized for 
a more detailed criticism of this really noble little vol- 


Mise Smith called at 


THE 


fected the A. B. Chase Company, of Norwalk, Ohio, | 


| consideration and which they submitted for the considera- 
| tion of the New York branch, suggesting that it would be 


| in this Chicago communication open for discussion during 
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| ume, but at this time we cannot avoid stating that a 
| cursory glance into its pages discloses to us a work re- 
plete with original applications to a subject considered 
| well nigh exhausted by the student of piano construction, 
which make it intensely interesting and, of course, very 
valuable to anyone in the least attracted by the subject. 
| In point of style and diction it is far beyond the average 
book on the piano, and there runs through it a vein of 
romance dictated by enthusiasm for and love of the noble 
art itself, and for those who have made themselves for- 
midable and historical characters in its evolution, 
| As before stated we shall review the work in extenso as 
soon as possible, and should be pleased to receive per- 


tions contained in it. 


Shaw. 


HERE are only 46 more days in 1892, and 


they will be about the busiest 46 days that were ever | 


passed in the Shaw factory at Erie, Pa. When they are 
over and the year is closed there will be presented a state- 
ment of the number of pianos made and sold during 1892 


| that will make happy everyone connected with that insti- 
mand with comfort and promptness, but the trade has tution, 
| exhibit at the fair, some new styles, a few additional im- 


| provements, more startling advertising—well, the Shaw 


Then in 1893, with the new factory booming, the 


business will be the biggest of its size in the country. 





| Obituary. 
| 








Tuners’ Association Meeting. 


HE National Association of Piano and Organ | 
Tuners held their meeting in Royal Arcanum Hall on | 
Tuesday evening, November 14. 
A communication from the Chicago association was 
read, calling the attention of the New York association to 
a revised constitution and by-laws which they had under 


to the advantage of both if a uniform constitution could be 
agreed upon and adopted, and requesting an opinion on 
the different articles embodied. 

Also a specimen copy of membership certificate was sub- 
mitted for general use, It was decided to hold all points 
another meeting, as some of the members who have taken 
great interest in the organization were not present and it 
was desired that, as the questions were important, they be 
thoroughly considered by all. 

Some business of a minor nature was transacted and the 
meeting adjourned, to convene at a later date, notice of 
which will appear in THe MusicaL Courier. 

A petition commending the organization and its advan- 
tages is being circulated among the manufacturers, and so 
far has been favorably considered by all. 


Behning in the Schools. 
T" E public schools of New York city will re- 
ceive six square Behning pianos in January, ordered 
by the board after an investigation into many of the fac- 
tories of this city. Other orders for similar pianos are to 
be given as soon as these will have been finished. 

This is a deserved tribute to a piano which is uniformly 
excellent in all respects and which has been giving thorough 
satisfaction for a quarter of a century in the thousands of | 
households and public institutions in which the Behning 
piano has been and now is in use. 

The Behnings have always striven to produce a piano of 
musical quality in tone and of sympathetic touch and re- 
sponse. They have certainly succeeded in impressing 
everyone who thoroughly examines Behning pianos that 
they have succeeded in their efforts, and they have after all 
these years shown that they understood how to appreciate 
the quality of endurance in an instrument, for the Behning 
pianos are among the most durable made to-day. These 
pianos going into the public schools will last for many 
years, no matter how much they will be used, 

Albert Behning, who has been West, is expected back to- 
morrow, He has had an excellent trip. 








We Think He Is a Fool. 
Bur er, Pa., November 10, 1892. 
Editors Musical Courier ; 

What is your opinion of a dealer that will give up the 
wholesale price of a piano to his opponent’s customer with 
a view of breaking a sale? Do you think this honorable? 
Would like to see your answer in print. 

Very respectfully, 
UCH a dealer must necessarily be a fool, for he 
hasn't sense enough to be a rascal, He should 
know that he is destroying his own chances, for if he 
discloses the wholesale prices of his competitor's 
pianos he discloses his own prices. You see, he is a 
fool and consequently more dangerous than a rascal. 


F, E, BuTuer. 


| for more than 40 years. 





Send his name in and we will put it on our fool list. 

















A. K. Clark. 
We are pained to read the following notice in the 


| Denver, Col., ** News,” referring to the death of a gentle. 
man well-known to and highly respected by the music 
| trade all over the country. 
| the East last year and spent considerable time at the office 
| of THE Musicat Courier. 
| plans for the execution of business projects and expected 


| to visit in in th i f 1893. 
mission from the author to use some of the many illustra- | oe eee eo ee oe ee ee ee 


Mr. Clark paid a visit to 


He had laid out some large 


cause universal surprise and regret : 
Mr. A. K. Clark, vice-president of the Knight-Campbell 


| Music Company, died of pneumonia at El Paso, Tex., Sun- 


day. Mr.Clark came to Denverin the spring of 1874, 
engaging in the sewing machine business as Knight, Clark 
& Co. This business drifted into a musical line and he 
later organized the firm of Clark & McClure, which com- 
pany in 1885 consolidated with Knight & Waterbury, and 
is now the Knight-Campbell Music Company, popularly 
known throughout the West. 

On account of his health he had resided in California for 
the past four years, and was known on the Western Slope 
as a member of the firm of Bartlett Brothers & Clark, Clark 
& Blanchard, Los Angeles, and Clark & Whitson in Arizona. 
He was a truly Western man and the musical world will 
miss one of its warm friends. His many Colorado friends 
will sympathize with his wife in her sad loss. 


s.#e 


Alfred G. Badger. 

Alfred G. Badger died on November 8 at 92 Pulaski 
street, Brooklyn, in the neighborhood where he had lived 
He was 77 years old and was 
born at Middletown, Conn. His special reputation was as 
a maker of musical instruments, he having been for many 
years the only American manufacturer of the famous 
Boehm flute. He will be remembered as a man of pleasing 
personality, who made and kept friends. His funeral took 
place last Wednesday at 1 Pp. M. from his late home, 

Mr. Badger sold out his business on Broadway, near 
Murray street, about a year ago. During the past years 
it has lost much of its old trade, being inaccessible and 
hard pushed by younger and more active competitors. It 
is doubtful whether Badger left any kind of a competency, 
although he worked hard. 


A Call to Tuners. 
Editors Musical Courier : 

WISH to take the privilege through your 
I columns of urging the tuners of New York city and vi- 
cinity to attend the meetings of the piano tuners’ associ- 
ation for the purpose of learning for themselves the objects 
and benefits which are to be derived through membership 
in the association. As the object of the association is 
mainly to rid the profession of the so-called ‘snide tun- 
ers’’ and elevate the profession to its former standard, 
every right thinking man should give the asseciation his 
aid and without delay have his name enrolled on its list of 
membership. The association is receiving the approval of 
the piano manufacturers and the trade in general. 

Meetings are held monthly, dates of which areannounced 
in the trade papers. 

So come all! Factory and wareroom tuners, come and 
add your name to the already large list, for its object is a 
worthy and noble one. Remember Christ’s words, ‘‘ He 
that is not for me is against me.’’ 

ANDREW H. MANGOLD, 
Wareroom Manager, Krakauer Brothers. 








Scott & Brown, of San Jose, Cal. 
URING the past few months San José has 
been enjoying a good building boom, and many 
new stores are being opened, particularly the new music 
emporium, which will be conducted by Scott & Brown, two 
gentlemen thoroughly versed in this line of business, hav- 
ing been engaged in it for many years. Mr. Scott came 
here from San Francisco, highly recommended by the larg- 
est music house on the coast. We all know Mr. Brown. 
He has been connected with a music house in this city for 
many years, and those who have met him in social or busi- 
ness circles consider him a gentleman whose acquaintance- 
ship is always agreeable. The storeroom on the southwest 
corner of Santa Clara and Second streets, which is being 
refitted for them, will be one of the handsomest stores in 
the city. They will stock it with a full line of musical 
merchandise and they will act as sole agents for many of 
our famous makes of pianos. 

There is no doubt that this firm will receive a very hearty 
welcome, and we hope that they shall receive their portion 
of the patronage, as they will be able to accommodate any 
one needing anything in the musical line.—San José ‘ Mer- 


cury.” 





—C.H. Lichty, of Reading, Pa., music dealer, has purchased the entire 
business plant of the Birdsboro ‘‘ Dispatch " from J. W. Yeisley, and we 
don’t yet know what he is going to do with it. 
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AGAINST AWARDS 


At the Chicago 
Exposition. 


MORE OPINIONS. 


N order to test the prevailing sentiment of the piano 
| and organ trade on the subject of awards at the 
Chicago Columbian Exposition THE MUSICAL COURIER 
recently supplemented its action of last spring, and 
has secured the following opinions on the subject 
from those most interested. 

It will be found that all, or nearly all, the leading 
firms are absolutely opposed to the scramble that 
would ensue if the question of awards were intro- 
duced among the firms of the music trade. No lead- 
ing firms will be found opposed to the view taken by 
the great majority. 

It is now incumbent upon the trade to take such 
action with reference to this matter as to avoid all 
official interference with this nearly unanimous con- 
viction. The Piano Manufacturers’ Association of 
New York is on record as opposed to awards. 

The following letters will explain themselves ; 

* *# 
Boston, November 10, 1892. 
Editors Musical Courier : 

We are not in favor of awards at the Columbian Exposi- 
tion. While we are believers in business competition and 
shall always seek it, yet, without intending to cast any 
slur upon the management of the exposition, for we 
believe their integrity is above question, we prefer 
that the public should be the judges and that the goods 
should be the usual make of the firms as offered in their 
warerooms for sale. We shonld like to regard the world’s 
fair as a grand exhibition of this world’s products, col- 
lected there to instruct us in the progress of the arts and 
sciences of everyday life, and we are convinced that the 
introduction of awards, no matter how honestly allotted, 
would be the means of creating a dissatisfaction, born of 
disappointment at non-success, which would detract largely 
from the success of the undertaking. 


Yours truly, CHICKERING & Sons. 





New York, November 9, 1892. 
Editors Musical Courier ; 
In reply to your favor of the 8th inst. would say that we 
are not in favor of any awards at the Chicago Columbian 


Exposition. Yours truly, Soumer & Co, 





' Ba.timore, November 10, 1892. 
Editors Musical Courier ; 

In reply to your favor of the 8th inst. beg to say that 
we consider it best policy not to have any awards on pianos 
at the Chicago Columbian Exposition, but to exhibit pianos 
without competition. Your truly, WM. KNnase & Co, 





Boston, November 11, 1892, 
Editors Musical Courier : 

As to our views in regard to whether pianos should be 
placed on exhibition only or whether they should also be 
entered in competition for prizes in the coming world’s 
fair, we beg to say in our opinion they should be entered 
on exhibition only. We would not vote for prizes. 

Yours truly, C. C. Briccs & Co. 





Puitape rua, November 11, 1892. 
Editors Musical Courier : 

In reply to yours of the 8th inst. will state that in our 
application for space we said we would enter our pianos 
for competition, but will say that if all the houses in our 
line were to agree to exhibit without competition we 
would favor that as the best thing to do. 

Yours very truly, 
SCHOMACKER PIANO MANUFACTURING COMPANY, 





Cuicaco, November 11, 1892. 
Editors Musical Courier ; 
Replying to yours of 8th inst. will say that we have not 
even made up our minds to exhibit our pianos at the 
world’s fair. Should we decide to make an exhibit it will 


orders with, and not some extra fancy or expensive designs 
which would require from six to twelve months to make 
should we get an order for a duplicate. From this stand. 
point we would not be in favor of awards or premiums, as 
the judge would probably be somewhat influenced by 
beauty of case rather than by tone and the real merits of 
a musical instrument. Respectfully yours, 
ScHAFF BroTHers Company. 





Cuicaco, November 12, 1892. 
Editors Musical Courier : 


Replying to your inquiry of 8th inst. we wish to state 
that we are not in favor of any awards at the Columbian 
Exposition and shall therefore enter our pianos for exhibi- 
tion only. Yours very truly, 

Jutius BAvgR & Co, 


: : Avsurn, November 11, 1892, 
Editors Musical Courier - 


In reply to your inquiry beg leave to say that weare not 
in favor of any awards on pianos, as there is no human 
being living that could or would do justice in the cause. 

Yours truly, WeEcMAN & Co. 


f J . Boston, November 10, 1892. 
Editors Musical Courier : 


Yours asking if we are in favor of awards for pianos at 
the Columbian Exposition is received. 
In reply will say we are not. Yours truly, 
HALiet & Davis P1ANo Company. 





, d p Boston, November 11, 1892. 
Editors Musical Courier : 


In reply to your favor of the 8th inst., we are decidedly 
not in favor of awards for pianos at the Chicago Columbian 
Exposition or at any exposition of similar nature. The 
history of the past shows the doubtful value of such com- 
petition or awards, and with our knowledge of human na- 
ture we believe it is practically impossible to secure a 
committee who shall be capable of giving an unbiased and 
intelligent criticism upon the articles in question. We 
prefer to leave the facts regarding the merits of our pro- 
duction entirely with the purchasers, who can only form 
an intelligent opinion after having tried ani thoroughly 
tested the article in question. Time tries all, and actual 
merit is the test of continued popularity and success. 

Very truly yours, New ENGLAND PIANO ComMPANy. 





. ; ; Boston, November 10, 1892. 
Editors Musical Courier ; 


In answer to your favor of November 8 will say that we 
are not in favor of awards for pianos at the Columbian 
Exposition. We think it best to exhibit pianos without 
competition. Yours very truly, 

Vosr & Sons PIANO ComPANY. 





; , Boston, November 10, 1892. 
Editors Musical Courier ; 


The matter of awards as an abstract question is one on 
which we look with neither favor nor disfavor. It is a 
question of individual taste and policy. 

We go to the fair to show our goods, side by side with 
other makes, to the great buying public and to watch their 
verdict, whether of approval or criticism or both. 

We do not enter for competition for awards. If compe- 
tition were compulsory we should think the rule unwise 
and wrong, but should_still want to take advantage of the 
fair to show our pianos to the people. 

Very truly yours, Ivers & PonD PIANO ComPANy. 





: . BripGerort, November 10, 1892, 
Editors Musical Courier ; 


We repeat our former opinion. We are not in favor 
of awards, although we have gone in for competition and 
award at the solicitation of the powers that be. We have 
received our assignment of space at the world’s fair and 
have accepted it with thanks. 

Yours truly, 
THe Kevier Broruers & BLicHT Company, 





: A.sany, November 10, 1892. 
Editors Musical Courier : 


Replying to yours of November, would say that we 
are not ‘in favor of offering awards for pianos at the 
Chicago Columbian Exposition. We think it would be im- 
possible to get a committee of competent judges who 
would not favor some particular house, and consequently 
we are of the opinion that an unbiased decision would not 
be given. 

We think it would be better for all to have the people 
at large try the different pianos and judge for them- 
selves. Respectfully yours, 

BOARDMAN & GRAy. 


2 Boston, November 11, 1892. 
Editors Musical Courier : 


Yours of the 8th inst. at hand and contents noted. We 
would say in reply that we are not in favor of awards for 
pianos at the Chicago Columbian Exposition, for the 
reason that it would be very hard to get an unbiased judge 
or committee, one who would not be prejudiced in favor of 
one piano or another. 


pianos at any fair or exhibition, although we have been 
fortunate enough to take first prize in several. 
Very truly yours, S. G, Cuicxerine & Co. 





: ‘ / Sr. Jounsvitte, November 11, 1892, 
Editors Musical Courier ; 


We exhibit our pianos without competition, 
Yours truly, Petir Bijou P1ANO Company, 





a . Boston, November 10, 18° 2. 
Editors Musical Courier : 


We are not in favor of awards or competition. 
Respectfully yours, W. Bourne & Son, 


a , Cuicaco, November 11, 1892, 
Editors Musical Courier ; 


Yours of 8th received. 
would go to the most meritorious we should answer yes, we 
are in favor of awards, as then we would simply place on 
the end of the Reed & Sons a hook whereon the Columbian 
commissioners could hang the 22 karat gold medal. Still, 
as the commissioners, through inexperience or eyes upon 
the cloud with a silver lining, might not speak tous as they 
pass, by we answer no. 


If we knew positively the award 


Ce 6 6dk ue ves wink eesGecun tance Ducats Count. 
CURT WIRE Sc doch cocess céscusevccege We Know It. 
a ok |” BR oe ee ees State Fairs. 
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{ Where the Other 
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To Get There 
RWIS ii Fi. ices 


Yours truly, A. Reep & Sons 


Worcester, November 10, 1892. 
Editors Musical Courier: 

We have your letter of November 8 in reference to the 
awards for pianos and organs at the Chicago Columbian 
Exposition. We are not intending to exhibit our goods 
there, but on general principles we are not in favor of ex- 
hibition awards. Yours truly, 

THE Brown & Simpson ComMPANy. 





Cuicaco, November 11, 1802 
Editers Musical Courier ; 


If pianos are gotten up especially for exhibition at the 
exposition, no! 

If made and exhibited same as pianos from stock and 
regular list of styles and awards to be made on their merits, 
yes! 

On general principles no, as it is quite likely a number 
of manufacturers will not exhibit because of limited allot. 
ment of space and unsatisfactory location. 

Yours &c., SmitH & Barnes CoMPANy. 


Oneonta, November 11, 2802 
Editors Musical Courier ; 


Replying to your favor of the 8th inst., we beg to state 
that in our opinion the pianos should be exhibited without 
competition at the world’s fair. 

Yours truly, McCAMMON PIANO CoMPANY. 


Cuicaco, November 11, 1892. 
Editors Musical Courier : 

In answer to your esteemed favor of the 8th inst. will 
say that we do not consider it a good idea to award 
premiums for pianos at the Chicago Columbian Exposition 
nor any other exposition. Wedeem it best to exhibit these 
goods without competition now. 
that the medal would be awarded us for the best piano 
Srarck & STRACK, 


We have no doubt but 

made. Yours very truly, 
Cuicaco, November 11, 1892 

Editors Musical Courier: 

Yours of the 8th came to hand. We thank you very 

much for your kind invitation in asking us for our views 

on the piano question. From experience we think there 

ought not to be any awards ; we think it fair for the smaller 

manufacturers that there ought not be any competition, 

as the firms that have the largest pocketbook generally 

receive the award, not the best pianos. 

Thanking you again, we remain, yours truly, 

Couton, WinTor & Co, 


Cuicaco, November 11, 1892 
Editors Musical Courier : 
Yours of the 8th, asking us if we are in favor of any 
awards for pianos and organs at the Chicago Columbian 
Exposition, is received, and in reply will say that we do not 
think it would be advisable for the world’s fair managers 
to offer same, as we do not believe by so doing the best in- 
terests of the manufacturers would be subserved. 
Very truly yours, 

CuicaGo CoTTAGE ORGAN COMPANY, 





1 Cuicaco, November 12, 1892. 
Editors Musical Courier : 


Answering your favor of the 8th inst., we were told 
about a year ago that almost all the leading manufactur- 
ers in the East, including eight or nine of the oldest 
makers, had signed a request to the world’s fair officials 
not to give any awards on pianos, When the matter was 








be of our regular catalogue instruments, such as we fill 


This we have found to be our experience in exhibiting 


laid before us we gave our consent cheerfully, in harmony 
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with what we believed the general wish of all, and we 
have heard nothing since regarding it. 
W. W. Kimpai Company. 


Very respectfully, 





Cincinnati, November 11, 1892, 
Liditors Musical Courier 
We are in favor of awards, but will act with the ma- 


Abert Krew, Jr. 


November 10, 1892. 


jority. Truly yours, 





New Haven, 
Editors Musical Courier Company 
We are in receipt of your favor wishing to know whether 
we are in favor of any awards for pianos and organs at the 
Chicago Columbian Exposition, or if we think best to ex- 
hibit without. In reply will say we think it would be by 
far the best for the trade not to have any awards ; the day 
has passed when such awards are leoked upon as a real 
necessity, and at best their value is only imaginary. We 
hope the trade will unite on not having any. 


Yours truly, B, SHONINGER COMPANY, 





Maninatta, Ohio, November 12, 1802. 
Editors Musical Courier ; 


Keplying to your favor of the 8th inst., just received, we 
beg leave to say that our experience within the last 13 
years in attendance upon exhibitions where awards or 
diplomas have been granted to exhibitors in this and other 
countries leads us to believe that the whole thing is a bur- 
lesque. 

Awards are seldom placed where they belong, and a 
manufacturer making a medium or low priced instrument 
would only get a black eye by placing his goods on exhibi- 
tion. 
facturers to exhibit without fear of endangering their busi- 
ness or the reputation of their instruments. 

Very truly yours, 
Tue Stevens & Kiock OrGAN COMPANY. 


We would favor giving no awards, allowing all manu- 





Mowrorvitte, November 11, 1892. 
Editors Musical Courter ; 


In reply to your esteemed inquiry of the 8th we would 


say that we are not in favor of any awards for pianos or 
organs. All pianos and organs have certain meritorious 
points and any committee that might be selected is liable 
to be prejudiced in favor of its friends, and even allowing 
for a fair decision it is simply a question of opinion, and 
any committee can scarcely decide the merits of an instru- 


ment for the entire country. Yours truly, 
EpNA PIANO AND ORGAN CoMPANY, 


Derroir, November 11, 1892. 


Editors Musical Courier : 
We are not in favor of any awards and think it best to 
exhibit them without competition. 
Yours, CLouGH & WARREN ComMPaANy. 


Foxcrorr, November 11, 1892. 
Editors Musical Courier: 

In answer to yours of November 8, in regard to awards at 
the Chicago Columbian Exposition, although we shall not 
exhibit only as far as to supply our State building a piano, 
we are dead against awards, as they are generally given not 
but 


with fairness, more through influence of different 


natures. Yours, Dyer & Hucues, 


Derrorr, November 11, 1892. 
Editors Musical Courier ; 

In reply to yours of the 8th will say that we are not in 
favor of any awards for organs at the Chicago Columbian 
Exposition. We think it is better to exhibit organs with- 
out competition, as we believe it will be for the best inter- 
ests of all concerned, and especially for the organ trade, 

Yours respectfully, 
FARRAND & Vorry OrGAN ComMPANyY. 





: Lesanon, November 12, 1892, 
Editers Musical Courier ; 


Replying to your kind favor of 8th inst. we beg to say 
that we never took any stock in fair awards, hence do not 
favor awards to be given at the Columbian Exposition at 
Yours truly, MILLER ORGAN CoMPANY, 


Cievecanp, November 12, 1892. 


Chicago. 
Editors Musical Courier 

In response to your communication of 8th inst. I have to 
say that | am not in favor of awards for organs at the 
Columbian Exposition. It is my idea that far greater 
satisfaction and fully as much benefit would accrue by 
leaving the question of superiority to the people for a 
verdict, rather than to submit it to a commission or board. 

Respectfully yours, F, L, Raymonp, 





Cuicaco, November 12, 1892. 
Editors Musical Courier: 


In reply to yours of November 8 will say that we are in 
favor of awards at the Chicago Columbian Exposition pro- 
viding the affair is conducted henorably. But if awards 
should happen to be sold to the highest bidders, of course 
that would keep the more honorable manufacturers in the 
background. Yours respectfully, Stecer & Co. 





- shi Curcaco, November 12, 1892. 
Editors Musical Courier ; 


Your communication of November 8 is at hand in regard 
to the matter of awards at the Columbian Exposition. We 
are in favor ef exhibiting without competition and no 








awards, and believe we have previously stated our position 
in this matter. Yours very truly, 
Busu & Gerts PIANO ComMPANY. 





Cuicaco, November 12, 1892, 
Editors Musical Courier ; 


Your letter of the 8th to hand, and in reply would say 
that I don’t favor awards for pianos and organs at the 
Chicago Columbian Exposition; think it best to exhibit 
them without competition, 

Yours truly, 


Gro. P. Bent. 


Boston, November 10, 1892, 
Editors Musical Courier : 


Your favor of the 8th is at hand inquiring as to our 
opinion concerning awards for pianos and organs at the 
Chicago Columbian Exposition. In reply we inclose a 
copy of a letter addressed by us to Geo. R. Davis, Esq., 
the director general, June 6, which gives our views. 

Very truly yours, 
MASON & HAMLIN ORGAN AND PIANO COMPANY. 





[Copy.] 
"7 Boston, June 6, 1892. 
Geo. R. Davis, Esqg., Director General Columbian World's Fair, Chi- 
cago, Iil.: 

Dear Sin—Regarding the position taken by American piano manufac- 
turers that pianos should not receive awards at the world’s fair—to which 
we ourselves subscribed—may we be permitted to point out that this 
movement had especial reference to general awards, /. ¢., awards for gen- 
eral excellence. 

We desire to respectfully but emphatically urge that special awards 
should be allowed, 7. ¢., awards for special improvements. 

While it is probably impossible for any jury to decide that any one piano 
is justly entitled to the highest award as being, in a general sense, the 
best piano made, yet it is quite practicable to bestow special awards for 
particular or radical improvements in the art of piano construction, And 
itisonly fair and right that those who have originated such improve- 
ments should receive credit forthem, Different makers have introduced 
and patented various improvements, which, taken in the aggregate, have 
brought the piano to its present highly perfected state. Some of these 
improvements are naturally of more consequence than others, and cer- 
tainly a number of them may be said to have been so important as to 
mark a radical advance in the art of piano construction. 

We claim that one of the greatest special or radical improvements of 
this sort in recent years is our own improved and patented mode of 
stringing known as the ** Mason & Hamlin Screw Stringer." Indeed it is 
recognized as such by many competent judges, and we feel that in fair- 
ness to American ingenuity and manufacturers it is entitled to some special 
award or honorable mention at the world’s fair of 1893, 

Very respectfully, 
Mason & Hamuin Orcan anv Piano Company, 
By Edw. P. Mason, President, 
* 2¢*¢ 

In view of the monthly meeting of the Piano Manu- 
facturers’ Association, held yesterday, the president 
of THE MUSICAL COURIER Company addressed the fol- 
lowing letter and tables to the secretary of the asso- 
ciation : 

(Copy.) 
November 14, 1892. 
Mr. Nahum Stetson, Secretary Piano Manufacturers Association, 
City. 

Dear Sir—It may be of some interest to your associa- 
tion to become acquainted with some facts in connection 
with the question of awards in the department of pianos 
and organs of the Chicago Columbian Exposition. 

In the month ef March THe Musical Courter published 
the letters of 28 piano manufacturers and organ manufac- 
turers, none of whom are members of your association, all 
expressing a decided sentiment against awards. Three 
small manufacturers favored awards. 

As the allotment of space has just been made we con- 
cluded to test the question once more and within the past 
week we have received replies from firms outside of your 
association which will be explained in the attached table. 

You will also find a special list of manufacturers who 
are oppesed to awards under the heading of ‘‘ Former Re- 
plies.’’ 

Sumning up for totals you will find 49 firms engaged in 
piano and organ manufacturing opposed to awards. These 
added to the 32 members of your association make a total 
of 81 firms, including all the leading houses, in the line of 
opposition. 

I anticipate additional replies and-may state, parentheti- 
cally that Celonel Estey, of the Estey Organ Company, 
stated at Brattleboro last week that his firm WoULD NoT 
exhibit ifawards are to be given to pianos and organs. This 
virtually makes it 82 heuses. 

Fromall this I conclude that the overwhelming, if not the 
unanimous, sentiment of the trade indorses the action of 
your association on this question. 

Yours, Musica, Courter Company, INC. 
Marc A. BLUMENBERG, President. 
se. 


OPPOSED TO AWARDS. 
Piano Manufacturers, 


Sohmer & Co.........05. covcoccccees New York. 
C. C. Briggs & Co.. . -Boston. 
Schomaker Piano Mtg. ‘Company... see .. »Philadelphia. 
Wm. Knabe & Co,..........++++.++++. Baltimore. 
Chickering & Sons..........ee0+s0+ .. -Boston. 
Wegman & Co.....006 sesseeseereee .. Auburn. 
Schaff Brothers Company............Chicago. 
Hallet & Davis Company............Boston. 

New England Piano Company........Boston. 
Vose & Sons Piane Company.........Bosten. 





Ivers & Pond Piano Company.. 


Boardman & Gray........sseeeseeeee: 
S. G. Chickering & Co...........+4+- . Boston. 
The Keller Bros, & Blight Company.. pent, Conn. 
Petit Bijou Piano Company........ ..-St. Johnsville, N. Y. 
Wm. Bourne & Son,...........++++++ Boston, 
A. Reed & Son,....+essceeseseserees Chicago. 
Brown & Simpson Company.......... Worcester. 
Smith & Barnes Piano Company...... Chicago. 
McCammon Piano Company.........-Oneonta, 
Starck & Strack....sscssssseeeeesees Chicago. 
Coulon, Wihtol & Co,.......++-.+-+-- Chicago. 
Krell Piano Company...........+++++ Cincinnati. 
Bush & Gerts Piano Company........Chicago. 
Julius Bauer & Co......eseeeeeeeae Chicago. 
Steger & Co......-sedeees bedseneeses Chicago. 

Piano and Organ Manufacturers. 
Chicago Cottage Organ Company.....Chicago. 
B. Shoninger Company......... oovess New Haven. 
Stevens & Klock Company............ Marietta, Ohio. 
Edna Piano and aase Company...... Monroeville, Ohio, 
Clough & Warren Company..........Detroit, Mich. 


Dyer & Hughes........+++++e+0++++++Foxcroft, Me, 
Mason & Hamlin Company...........Boston. 

(This company takes the position that instruments should 
not receive general awards, but awards forspecial improve- 
ments.) 

The A. B. Chase Company............Norwalk, Ohio. 
W. W. Kimball Company. seeeeeChicago. 
Geo, P. Bent.......eeseeseseeeres ..+-Chicago. 


Organ Manufacturers. 


Farrand & Votey Organ Company... . Detroit. 
Miller Organ Company...... seeee-.»» Lebanon, Pa. 
United States Organ Company........Cleveland. 


FORMER REPLIES. 
(Opposed to awards.) 


Ann Arbor Organ Company..... ...-..Ann Arbor, Mich. 
Chase Brothers Piano Company....... Muskegon, Mich. 
James M. Starr & Co......... peveceers Richmond, Ind. 
Weaver Organ and Piano eee: . York, Pa. 

Chas. M. Stieff......... seecee . Baltimore. 
Needham Piano Company........----  .New York. 
Everett Piano Company.,..........++ Boston, 

Taber Organ Company..........+++-- Worcester. 


.. Franklin, Mass. 


Trowbridge Piano Company.. 
- Boston. 


Emerson Piano Company....++++++++ 
s**t 


MEMBERS OF THE PIANO MANUFACTURERS’ ASSO- 
CIATION OF NEW YORK. 
(Which has passed resolutions against awards.) 


Behning & Sons. Mathushek & Sons Piano Co. 
Bent & Co., R. M. Mehlin & Sons Piano Co. 


Decker Brothers. Newby & Evans. 
Decker & Son. Pease Piano Co, 


Estey Piano Co. Peek & Son. : 
Fischer, J. & C. Schubert Piano Co, 
Gabler & Brother, E. Smith, Freeborn G. 
Gildemeester & Kroeger. Steck & Co., Geo. 
Hardman, Peck & Co. Steinway & Sons. 
Hazelton Brothers. Stultz & Bauer. 
Harrington & Co., E. G. Stuyvesant Piano Co, 
Henning Piano Co. Walters, Rich. M. 

Jacob Brothers. Webster Piano Co. 
James & Holmstrom. Weser Brothers. 
Kranich & Bach, Weber Piano Co, ’ 
Lindeman & Sons Piano Co, Wheelock & Co., Wm. E. 


The only firm of prominence outside of Hallett & 
Cumston that favors awards is the Colby Piano Com- 
pany, Erie, Pa,, whose president writes as follows : 

Erik, Pa., November 12, 1892. 
Editors Musical Courier : 

In reply to yours asking if we intend to compete for 
awards at the Columbian Exposition, we would say that 
we sent in our application for competition, and if we get 
sufficient space to make an exhibit at all it will be in com- 
petitien for awards. We are making some extra fine 
pianos expressly for this purpose, and if we fail to get 
located at the exposition buildings we shall place them at 
our new warereoms, 327 Wabash avenue, by the terminus 
of the elevated railroad, and in due time we will ask the 
honorable members of the Chicago Board of Trade, or 
some other body of competent men, to call upon us and 
examine our instruments and express their candid and 
unbiased opinion of the merits of the Colby pianos com- 
pared with others at the Columbian Exposition buildings. 
We are for awards. 

Very truly yours, Cc. C. Cosy. 
ss £ 

Since writing the above we have received the fol- 
lowing letter, making 83 manufacturing firms op- 


posed to awards: 
November 12, 1892. 


Oracon, IIl., 
Editors Musical Courier ; 

Replying to your favor of 8th asking our views regard- 
ing award of medals, &c., for pianos at the Chicago Colum- 
bian Exposition, will say that we favor the exhibit without 
competition, as awards are seldom bestowed where they 
truly belong, and the tastes of the American people in re- 
gard to quality of tone are so varied that it would seem 
unjust to accept the opinion of a few judges for any one 
piano, while perhaps thousands of critics equally as able 
would justly differ in their opinions. 

We believe by far the better plan is to let each purchaser 
decide the question of superiority for himself. 





Yours truly, Cori-ConNELL COMPANY. 
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NEw ! 










POLYPHONE, 
HYMNOPHONE, 
SYMPHONION. 


The old fashioned cylinder music 
box with a limited set of tunes is now 
a thing of the past. 

Look at the cut. See the disks 
Every disk means a new tune. You 
can buy 1,000 disks and have 1,000 
tunes, or ten disks or ten tunes. They 
are inexpensive and much quicker 
sold than any other style. Wake up, 
ealers, and increase your business 
+ this fall. More profit, more satisfac- 
tion all round. 

NEW DESIGNS IN CASES. 

Send for Catalogue. 


FRED. H. SANDER, 


Sole Importer and Manufacturer, 


146 Franklin St., Boston, Mass, 








F RUDOLPH GEMUNDER. 


leanings 
ay, 50l0 Bows & Strings ® 
BET. SI¥AVE & rts i 


he 
3 ORK. 
WHOLESALE AND RETAIL CATALOGUE ON APPLICATION, 


/ S va 
HIGHEST AWARDS AT NEW ORLEANS EXPOSITION, 18865, 
AND MELBOURNE, 1889. 


BEHR BROS. 


Grand and Upright 


PIANOS. 


Binns 3 


= 











NEW! 





LOUIS. ‘CEHLERT, 


IMPORTER OF AND DEALER IN 


‘Piano Felts, Action Cloths, Buckskins, Etc., 


SOLE AGENT FOR DITTERSDORFER GERMAN HAMMER AND DAMPER FELTS. 
MULHOUSE FINE PIANO KEY CLOTHS. 


204 East 18th Street, 


BOOSEY & CO., 
Of Operas, Oratorios, Cantatas, Part 


NEW YORK AND LONDON. Songs, Church Services, Etc., Etc. 
WRITE FOR CATALOGUES. 


ENOCH & SON, London, England, 3 EAST FOURTEENTH ST., 
NEW YORK. 


WICKHAM, CHAPMAN & CO., 


PATERSON & SONS, Edinburgh, Scotland. 
MANUFACTURERS OF 


PIANO PLATES. 


CAST, DRILLED, PINNED AND ORNAMENTED. 








New York. 





Publishers of the latest Songs and 
Ballads by the most eminent com- 
posers and the famous 


BOOSEY EDITION 





ALSO 


NW PIANO HARDWARE. 
SPRINGFIELD, OHIO, 








ESTABLISHED 1879. 





LAWRENCE & SON PIANO CO., 


MANUFACTURERS OF 


BIiGH GRADE 


Grand, Square and Upright Pianos, 


Agents Wanted. Send for Catalogue. 
MARIETTA, OHIO. 











Che 


Famous 


“Ronisch Piano,” “s:" 


Maker to Royal Courts of Saxony and Sweden and Norway. 


:) 
ye tTman Yj. 


- 
Founded in 1845, 
a 
Over 20,000 in Use, 

a 
Highest Awards 


and 





BEHR BROS. & C0. 


Warercoms: BEER BROS. HALL, 





PHILADELPHIA, 


114 East Third Street, 
FACTORY : Corner of 11th Ave. and West 29th St., New York. 


1229 Chestnut Street. 
«. 81 Fifth Ave., New York. | 


Decorations from several 


Courts, 





= 


ind at the 








& large dieplay of these excellent Pianos will be for 
COLUMBIAN EXHIBITION, CHICAGO, 1893 




















THE WEHLE PIANO, 


HONEST, GOOD TONED AND HANDSOME. 


There is money for the Dealer in this Piano, Send for Catalogue. 


OSCAR WEHLE, 


282 NINTH AVE., near 27th St... NEW YORK CITY. 


We have REMOVED 
from 819 BROADWAY to our 
NEW BUILDING, 


18 East 22d Street, 


NEV YORE. 


T.B. HARMS & CO. 
A CBLEBRATED CASE 


I8 MADE BY THE 


GRAND RAPIDS PIANO CASE CO. 


Grand Rapids, Mich. 




















THE 8. L. HOUSE CO., 


Piano Manufacturers, 








125 and 127 South Clinton St., CHICAGO, ILL. WE SOLICIT CORRESPONDENCE. 





WE HAVE A LARGE STOCK OF 


Square Pianos of all Prominent Makers, 
IN FIRST-CLASS CONDITION, 


TO THE 





On hand for the Trade at low figure Also a large stock of 
Carved Lees ready for use, 

PIANO TRADE. Should you require anything of this kind it will pay you to call, 
FOURTH AVE., Cor. 25th ST, 

LUREH PIANO COMPANY, NEW YORK 

HERSCHEL. BEI TON, 

—DEALER IN— 
Old Violins, Guitars, Mando- iaidensine s, Danjorettes, 
lins, ELECTRIC BANJOS, Florentine Strings, Bows, 
&e., Cases, &e., 
No. 61 NASSAU STREET, NEW YORK. 

ee” OLD INSTRUMENTS BOUGHT, SOLD OR EXCHANGED, REPAIRED, &c. 1 





CORNISH & CO. 


ESTABLISHED 25 YEARS, 
MANUFACTURERS OF —— 


Upright Cabinet Grand Pianos and 
Church, School, Lodge and Parlor Organs. 


FACTORIES AND OFFICES: WASHINGTON, N. j. 
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Two Members of Congress. 





T the election on Tuesday, November 8, two members of the music trade were elected to 

Congress, one representing a Western and the other an Eastern district. The Eastern man is the Hon. Johnston 

Cornish, of Washington, N. J., formerly State Senator at Trenton, who was elected from the Fourth Congressional 
HON, JOHNSTON CORNISH. 

District of his State. Mr. Cornish is the junior member of the firm of Cornish & Co., piano and organ 


at Washington, N. J., He is a man of great energy and with an enormous personal following 
State. He has worked hard to build up his industry and the firm is doing a large trade all over 


manufacturers 
throughout the 
the country. 


The other member is C. G, Conn, brass band instrument manufacturer at Elkhart, Ind., where he is very popular. 





Cc. G. CONN. 


Mr. Conn has also distinguished himself by building up a music trade industry, and it is reported that he has 
made considerable money. 

Both of these members are elected as Democrats, and both are to begin their first terms in the House of 
Representatives. 


\ 


mental major and minor chords, or transpose any scale, on piano or organ, 
in fifteen minutes’ time without previous instruction in music. Sells in 
every house containing an instrument. Send §1 for sample and terms to 
Nin, 8, Hand Company, 182 and 184 Wabash avenue, Chicago, III. 


epeun: with ref- 


Ware A end sen’ tuner for ans road, 
erences, W. J. Dyer & Brother, St. Paul, Minn, 
1 ESIGNS—Piano cases, special and catalogue styles ; also for exhibits 


at the world's fair. Frets, trusses, engraving, music cabinets and 
general designing. Louis H, Marston & Robert B, Hotchkin, architects 
and designers, 715 Bort Building, Chicago, Ill, 


TANTED Hand’s Harmony Chart,” 
improved edition, which will enable anyone to produce all funda- 


Agents to solicit orders for“ 
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IMPORTANT "STATISTICS. 


——_ 

HE appended table of exports and imports, com- 
Tr piled from official sources, shows an unusual 
condition of our export trade. There is an in- 
crease of 254 pianos exported during the month of 
September, 1892, as compared with the same month 
in 1891, The last table, which was published on Oc- 
tober 19, showed an increase of 214 pianos in the 
month of August. This means that in the two 
months there were shipped from the United States to 
foreign ports 468 more pianos in August and Septem- 
ber, 1892, than in August and September, 1891, with 
an addition to their value of $153,317. Weare con- 
fessedly at a loss to explain this unparalleled increase 
upon any other theory than that the trade with Can- 
ada has been unusually heavy. The Treasury reports 
do not specify the points to which goods are shipped, 
but we do not imagine that any great portion of the 
above number of pianos went to Europe or South 
America except Steinways. 

It is interesting to note from the same compilations 
that our exports of organs are constantly decreasing, 
there being a falling off of some 3,000 organs in the 
same two months embracing the piano increase. It 
has been hinted that the opening up of organ fac- 
tories abroad by American houses is accountable for 
this condition, and the following letter from Mr. E. H. 
Story, of Story & Clark, confirms that theory : 

Cuicaco, October 25, 1892. 


Editors Musical Courier : 

I notice you have mentioned twice lately in the paper the falling off 
of the number of organs imported. I think the transfer of our export 
business to London considerably more than offsets the loss. In order to 
obtain low rates we bill the stock as ‘* plane bodies"’ (whatever that may 
be), so it never enters into musical export items in any form. Our London 
branch is going to be a great success, far more than we anticipated. 

Sincerely yours, E. H. Srory, 
of Story & Clark Organ Company. 


Tables of Importance. 





(COMPILED RY THE Musicat Courter.) 


IMPORTS OF MUSICAL INSTRUMENTS, 








Month ending September 30, 1891.. $99,397 
30, 1892... ee rey 115,496 
Nine months ending Se ptember $0. 1601. aiteeeudeese £27,968 
30, 1892... .. ‘s0 768,894 
EXPORTS OF MUSICAL INSTRUMENTS, 
Ais. Om HERS 
OrGans, Pianos. AND Parts | Toras, 
Tuereor. 
No. | Value. | No. | Value. Value Value. 
Month eating Sep- 
tember 1891.. 1,039) $60,217 81/ $22,131; $10,199 $92,547 
Month endin Sep- 
tember 30. 1802. ...| 1,190) 86,358) 235) 89,669 11,560 187! 87 
Nine months ending 
September 30, 1891.| 9,024) 588,716) 536) 168,744 101,319 853,779 
Nine months ending 
September 30, 189z.| 7,572) 528,561) 1,073) 378,076 111,882 | 1,013,519 




















Another Assignment. 
N the Superior Court indenture was filed by 
B. D. Armstrong & Co. making a trust deed in favor of 
Wm. H. Shield. The indenture says: 

That whereas B. D. Armstrong, owing to Saul trade 
and the stringent timesof the money market, is financially 
embarrassed and cannot meet his matured and maturing 
obligations in the usual course of trade, hath bargained, 
sold, aliened, conveyed and delivered, and by these 
presents doth grant, bargain, sell, alien, convey and 
deliver unto said Wm. H. Shield, in trust to the creditors of 
the said B. D. Armstrong, a full and complete inventory 
and schedule. 

Armstrong & Co. have been doing a business in music on 
Cotton avenue and they have always enjoyed the confi- 
dence of the public. Their liabilities will about balance 
their assets. —Macon, Ga., ‘* News.”’ 


A Substantial Dividend. 

UR citizens have reason to be much gratified 

at the prosperity attending the Lawrence Organ Man- 
ufacturing Company. This concern was a private enter- 
prise at first but it fell behind in its financial accounts, 
though its business was good. A number of Eastonians 
interested themselves after public attention was drawn to 
its condition, money was subscribed, the establishment 
was put on a better basis, good management followed and 
the result is that not only is the business first class and 
more hands are employed, but all debts and obligations 
are met at maturity and a 4 per cent. dividend is de- 
elared out of the earnings for the last six months. Thus 
labor and capital are both rewarded. This shows the 
wisdom of giving local aid to local industries, This organ 





company has a bright future.—Easton, Pa., ‘‘ Free Press.” 
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—“—_+- APPEAL TO THE HIGHEST MUSICAL TASTE, —«_— p> 
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34 & 36 UNIVERSITY PLACH, NHW YORE. 
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STECK 


Without a Rival for Tone, Touch and Durability. 


THE INDEPENDENT IRON FRAME 


Makes the Steck the Only Piano that Improves with Use. 


PIANO. 














GEO. STECK & CO., Manufacturers. 


WAREROOMS: 


STECK HALL, 11 E. Fourteenth Street, New York. 


PEAKING OF SOFT STOP 


HAVE YOU SEEN THE NEW 


PRESCOTT PIANOS, 


IN WHICH ARE NOW TO BE FOUND 


THE MOST PERFECT TONE MUFFLERS IN USE? 


TERRITORY PROTECTED, 


PRASCOTT PIANO CO., 
SCONCORD, N. H.- 


FRAT! & CO., 


MANIL 


SCALE 


WRITE FOR PRICES, 


183e. 182eea. 





Renowned all over 
the World, 


FACTURERS OF 


Pheumatic Pianos, 


SELF PLAYING 


ORCHESTRION ORGANS, 
CONCERTINOS, 


Fer Shows, Halls, 
(played by crank). 


SALOON ORGANS 


AND 


Dancing &eo. 


BARREL ORGANS, 


Catalogue on Application, 


AGENTS WANTED, 


No. 73 Schénhauser Allee, 


BERLIN, CERMANY. 








SUMMIr MEG. CO., 


MANUFACTURERS OF 
In Plush, Felt, Fleece, Gossamer and Rubber. 
PIANO STOOLS. 
SILK AND PLUSH SCARFS. 
Lambrequins. Curtains. Portieres. 


13 EAST 17th STREET, 


Ret. Broadway and Fifth Ave., NEW YORK. 








HUGO KRAEMER, 


Proprietor, 


AUCUST POLLMANN, 
Gidaoan masice Instruments 


Manufacturer of 
Ot Ever 
Mae 








Brass Band 
Instruments, String 
Band Instruments, Ac- 

cordions, Harmonicas, Strings, 

&c. The Celebrated Polimann Banjos, 
Guitars, Mandolins and. Violins, The elegant 
new patented Mandolipv Banjo, as per cut. The most 
beautiful finish, sweetest tone and easiest string instrument 
Patented May 3, 1887. 


New York City. 


to learn to ™'ay on yet manufactured. 


70 & 72 Franklin St, *sorscto" 


“Trees at 








ESTABLISHED 1840. 


J.& C. FISCHER, 


Grand and Upright Pianos. 


92,000 MANUFACTURED. 











World Renowned for Tone and Durability. 





OFFICES AND WAREROOMS: 


110 FIFTH AVENUE, cor. 16th Street, NEW YORE. 





GRAND, SQUARE AND UPRIGHT 


PIANOS. 





THESE INSTRUMENTS HAVE BEEN BEFORE THE PUBLIC FOR F-FTY-FIVE 
UPON THEIR EXCELLENCE ALONE HAVE ATTAINED AN 


UNPURCHASED PRE-EMINENCE, 
WHICH ESTABLISH THEM 


Unequaled in TONE, TOUCH, WORKMANSHIP and DURABILITY. 


Every Piano fully Warranted for Five Years. 


YEARS, AND 





BALTIMORE: 
22 & 24 E. Baltimore St. 


WASHINGTON: 
817 Pennsylvania Ave. 


NEW YORK. 
148 Fifth Avenue, 
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CHICACO. 





Latest from Our Chicago Representative. 


Cc menge. Orrica Musicat Courier, 
226 Wanasn Avenue, 
Cuicaco, November ‘12, 1892. 


No Official Diagrams. 

[* is not possible to get an authoritative plan 

of the section devoted to the musical instrument ex- 
hibit of the world’s fair, the powers that be utterly refus- 
ing to furnish such plan, the chief of the bureau giving as 
a reason for withholding it the possibility of some of the 
exhibitors declining to accept their assigned space, in which 
case some 20 late applicants for space will be given the 
available space, and the plan will have to be remodeled or 


reorganized. 
So far as the piano exhibits are concerned the number 


now is 61, of which only four have an average of | 
534 feet; 20 have an average of 350 feet; 17 have 
an average of 235 feet, and 20 have an average of 


only 157 feet. As a rule, the firms making both organs 


and pianos have spaces assigned them contiguously, and | 


may, if they choose, make the bulk of their exhibit in 
that is, they may encroach on their organ space, 
or vice versa. The only concern which is an exception to 
this rule, so far as can be learned at present, is the Kim- 


pianos ; 


ball Company, which will have to have two distinct and | 


unadjacent exhibits. 
The Historical Exhibit Cut, 

Even the space which is to be devoted to the loan his- 
torical collection has been encroached upon to accommo. 
date the demand for space by the manufacturers, The in- 
tention of the last mentioned exhibit was to be for the 
purpose of illustrating in as complete a manner as possible 


the development of musical instruments from early times | 


to the present, and it is really a pity that such an interest- 
ing portion of the musical exhibit should be curtailed in 
any way. 

Mr. Bacon's Question, 

In relation to danger to the instruments from dampness 
it is said that the floor is 8 or 9 feet above the ground and 
the chief of construction, Mr. Burnham, thinks there is no 
necessity whatever for any additional safeguards for the 
preservation of the instruments, 


The Hall, Performances, &c. 

The section, I, in which the musical exhibits are located 
is the nearest section to the small music hall, which will 
accommodate 500 or 600 people. 

The privilege to play or test the instruments other than 
in music hall at the exhibitor’s booth will probably be left 
for the exhibitors to arrange to suit themselves, providing 
they can agree; otherwise the authorities will take the 
matter in hand. 

A circular letter has just been issued by Chief Peabody, 
wnich is probably even now in the hands of applicants for 
space, which gives much valuable information, but I think 
I have touched upon the most salient points, 


How It Will Look, 

Notwithstanding the difficulty in the way of obtaining a 
chart of the section as it has been laid out for publication, 
for which the reasons given seem very trivial, I can I think 
describe the position in which most of the exhibits will be 
placed and the number of square feet which have been al- 
lotted to each of the exhibitors. 

Section I is an oblong square 344 feet, running east and 
west and 195 feet from the north to south, and, as the cir- 
cular of Mr. Peabody states, extends from the great centre 
aisle called Columbia avenue to the east side of the Lib- 
eral Arts, or, as it is mostly called, the Manufactures 
Building. Beginning at the southwest corner of the sec- 
tion comes the Steinway exhibit containing 666 square feet, 
with its greatest length on Columbia avenue. The adjoin- 
ing space north of the Steinway space is that of Decker 
Brothers, with 393 feet. Then comes Stieff with an 
uncertain space, then Chickering with 393 feet, then the 
Weber, Wheelock, Lindeman and Stuyvesant combina- 
tion with 819 feet, then Hardman with 436 feet, next 
to which is an aisle; then on the northwest corner comes 
Fischer with 385 feet, which covers the frontage on Colum- 
bia avenue, Steck has the spacecontaining 363 feet next 
east of Fischer. Kimball piano space next, with 363 feet ; 
Hallet & Davis next, same space; Blasius next, same 
space ; Sehmer next, same space ; then an alley, Mathushek 
next, with 281 feet; Sterling next, with 280 feet; Miller 
next, with 381 feet ; Schomacker next, 349 feet ; then a 
broad avenue ; then Vose, with 300 feet, then Ivers & Pond, 
with 382 feet ; then a lesser avenue ; then Dolge, with 439 
feet ; then unknown, with 439 feet, which covers the whole 
extent of the north side of the section. On the south side 
and directly east of the Steinway corner comes Knabe 
with 542 feet, alley next; Mason & Hamlin next, both 
organs and pianos, with 614 feet; several small goods 
exhibits next, then Haynes, then Lyon & Healy’s 
organ exhibit with 384 feet; the east side is mostly 
reserved probably for the loan collection. I have now 
given you simply the outer edge of the space, and it will 


| be too hard @ matter to give the exact location of the 
interior exhibits, but 1 can give the names and spaces, 
which I will proceed to do: Estey pianos and organs, 
divided by an alley, 683 feet; Chicago Cottage Organ 
Company, 457 feet; Chase Brothers, whose space ad- 
joins the Chickering space, 320 feet; Kimball or- 
gans, ‘318 feet; Haines, 325 feet; Emerson, 325 
feet; Kranich & Bach, 329 feet; Hazelton, 329 feet; 
| Geo. P. Bent, pianos and organs, adjoining, 448 feet; 
Bauer, 224 feet ; Newman, 224 feet ; Shoninger, pianos and 
organs, 502 feet; Boardman & Gray, 280 feet ; Newby & 
Evans, 328 feet ; Bush & Gerts, 351 feet ; Pease, 277 feet ; 
Baldwin, 224 feet ; Smith, FWebster and Henning combina- 
tion, 448 feet ; Decker & Son, 173 feet ; Krakauer, 173 feet; 
Brambach, 173; Western Cottage, 224 feet; Hamilton 
organ, 224 feet; Ft. Wayne organ, 277 feet; Roth & En- 
gelhardt, 120 feet ; Wessell, Nickel & Gross, 120 feet ; Need- 
ham pianos and organs, 314 feet; Edna, 192 feet; Har- 


rington, 192 feet; Carpenter, 138 feet; Rice-Macy, 
| 138 feet; Connor, 138 feet; Keller, 138 feet; Mason 
| & Risch, 276 feet; Steger, 138 feet; Bacon, 138 feet; 


| Story & Clark Organ Company have about 350 feet. 








| have been reserved for small goods, and surrounded on all 
sides by walks or alleys, is a space of 676 square feet, in 
which Lyon & Healy will exhibit their manufactured arti- 
cles other than organs. 

Preparations Commence. 

Many of theexhibitors have already made contracts with 
proper parties for the construction of their booths, of 
which I have already seen some designs which are very 
handsome. 

Lyon & Healy will design and erect a handsome booth in 
their own factory. 


Non-Exhibitors., 

It will be noticed that there are quite a number of con- 
cerns who will not be represented ; one of the most nota- 
ble exceptions is the New England Piano Company, and 
several concerns right here in Chicago, some of whom 
were a trifle late in making their applications. They may 
possibly work in, as some parties have expressed them- 
selves so strongly as dissatisfied with the space allotted to 
them that they may make up their minds to withdraw al- 
together. 

Corl-Connell. 

The Corl-Connell Piano Company has now secured the 
amount of capital necessary to complete its organization 
and under the management of its efficient officers, who 
are each so well fitted for their respective places that we 
cannot see how it can help being a successful enterprise. 
Mr. J. F. Corl will have full charge of the constructing de- 
partment, Mr. Platt Connell of the finishing department, 
Mr. Jepson, of Chicago, will look after the purchasing of 
supplies and the selling of the products, and Mr. F. G. 
Jones, who has been one of the most successful merchants 
in Northern Illinois, will have full charge of the financial 
departments. Corl, Jepson and Jones are now in Chicago 
selecting some new machinery and supplies and in a short 
time the factory will be running in full blast, turning out 
10 to 12 pianos aweek. The aim of this company will be 
to produce the best piano for the money made in the 
West.—*‘' Ogle County Local,’’ Oregon, III. 

An Excellent Sale. 

One of the new Conover parlor grands, manufactured in 
Chicago by the Chicago Cottage Organ Company, has been 
sold to the State University of Illinois, at Champaign, Ill. 

A Clever Scheme. 

Taking advantage of the excitement growing out of the 
election Steger & Co, on’ Tuesday night improvised a 
series of faked telegrams, interspersed with remarks about 
the new Steger piano, which fairly blocked the street. 

The news vouchsafed by the messages was probably as 
enlightening to the crowd as any at the time could be, and 
Mr. Steger says if the people’s knowledge of the situation 
was not augmented their knowledge of the fact that there 
was a new scale S‘eger piano on the market ought to be 
sufficient recompense for their short period of hallucina- 
tion. 

Two Narrow Escapes. 

On Thursday evening of this week there occurred on 
Monroe street, between State street and Michigan avenue, 
a severe explosion of gas. I expected to see a total wreck 
of Lyon & Healy’s large plate glass windows, but though 
five or six wagon loads of broken glass were carried off 
from the buildings between the Palmer House and Michigan 
avenue, the two nearest music houses, Lyon & Healy and 
Lyon, Potter & Co., both escaped any injury. 


The Bobzin Failure. 
The principal crediters of the Bobzin & Co. concern held 
a meeting yesterday in Detroit, and so far as can be learned 
the decision was to close out the business, with a further 
probability that 25 cents on the dollar may be paid. 


Visitors. 
W. J. Dyer and Edward Dyer, of St. Paul, Minn., and H. 


S. Meeker, of the Nathan Ford Music Company, of same 
place, were visitors. Mr. O. A. Kimball and Mr. P. H. 








Powers, of the Emerson Company, were in town to-day, 
as was also Mr, Carl Hoffman, of Leavenworth, Kan. 


Obituary, 
Mr. M. L. Hammer, of Sacramento, Cal., died suddenly 
of throat trouble. He succeeded his father, Mr. L. K. Ham- 
mer, and was said to have been very successful in business. 


Regular Trade Dinner, 

The next dinner of the Chicago music trade occurs on 
Wednesday, November 23, at the Union League Club, at 
5:30 P. M 

Ignorance, Fraud and Deceit. 


These are all practiced by certain individuals who term themselves 
pianotuners, There have been for all time i p and fraudulent 
persons imposing on the public. 





There have been recently developed a 
number of cases where these ‘‘fakirs’’ have traveled through the 
country, and city as well, representing themselves to be in the employ | of 
certain well-known firms and carrying a list of fraudul 
tions, These men have almost ruined pianos in several cases to our 
knowledge. It is often the case that the owner of the instrument, being 
entirely ignorant of tuning and the mechanism of action and construction, 
d the facturers of the instrument, instead of the in- 
competent impostor. 

Manufacturers and dealers are not wholly aware of what is going on 
among their instruments by these impostors, Dealers are apt to employ 
incompetent and unscrupulous tuners unknowingly, as he may do pass- 
able work at tuning on new pianos in the wareroom, but when occasion 
calls him to do “ outside’’ work that may requitg skill and ingenuity to 
regulate or repair, he, not being capable of such, does sometimes do irrep- 
arable injury, thereby reflecting discredit on the manufacturer, the 
dealer and the profession. These are facts of common occurrence, found 
by competent men in the profession. 

On account of such fraudulent practices some of the reputable tuners 
of Chicago saw the need of finding out the skilled and reputable tuners, 
and called a meeting, with the result of forming an association, A note- 
worthy coincidence was that at the same time the tunersof New York, 
feeling the same want, without the knowledge of their Chicago brothers 
met and formed an association with the same object in view. On learn- 
ing of this the association saw the benefits to be derived by consolidating 
and forming a national association, which has been done, and here are 
given the main objects to be covered ; 

1. To admit to membership none but competent tuners, such com- 
petency to be passed upon by an examining committee composed of ex- 


perts. 
2. To issue to accepted members a ceftificate of membership that 


shall in itself be a guarantee to all concerned that the holder isa capable 
OT To establish a bureau of employment through which those who wish 
to employ competent tuners and tuners who wish employment can be 
agcommodated, 

Let it be distinctly understood that this is no labor organization, inas- 
much as the questions of wages and hours of labor are not considered by 
the association. 

To this end and with these objects in view we respectfully invite all 
tuners in good standing with manufacturers and the trade to join us, and 
manufacturers and dealers to support us by their influence. 

In response to circular letter sent by the National Association of Piano 
Tuners to the trade of Chicago, IIl., the following replies were received : 

“We have received your circular letter and the constitution and by- 
laws of your association, which we have read very carefully. In response 
to your invitation to state our opinion we would say that we consider 
your organization in every way calculated to promote the best interests of 
your profession and of the trade in general. We shall most heartily co- 
operate with you in any efforts you may make in this direction, Wishing 
you success and assuring you of our hearty co-operation in all your legiti- 
mate efforts for the furtherance of your profession, we are 

Yours very truly, 
Tue Manuracturgrs Piano Company. 











* We are inreceipt of your letter setting forth the object of your asso- 
ciation, and will say that it meets with our hearty approval. It is just 
such an association that should have been formed years ago, not only for 
the protection of piano dealers, but the general public, who are so fre- 
quently imposed upon by irresponsi P and dish tuners. 
Respectfully, S. Brainerp’s Sons Company, 








We are in hearty accord with the aims of your association as set forth 
in your prospectus, and assure you of our earnest co-operation. We trust 
the efforts of the tuners in coming together for mutual improvement and 
protection will result in elevating the profession to its proper standard, 
securing for the members recognition commensurate with ability. We 
hope to be represented in the association in due time, and with assurance 
of our best wishes, we are, Yours very respectfully, 

Juuivs N. Brown. 





Your circular received and noted. We most heartily approve any 
combination that will tend to elevate the tuner and tuning profession. 
Very respectfully, W. W. Kimpart Company. 





From the present understanding I consider the association a benefit 
to the trade and first-class tuners. J. L. Manan, 





I think the association will elevate the profession of piano tuning and 
insure the public competent service, and be a benefit to the trade in gen- 


eral, J. O. Twitcnetc. 





We heartily indorse the” National Association of Piano Tuners and 
think it cannot fail to be a benefit to tuners and the music trade at 
large. Respectfully, Junius Bauer & Co, 

The object of your association is a move inthe right direction. We 
wish you every succcess. Very truly yours, 

New EnGianp Piano Company. 





We think the object of your association will be a great benefit to all 
practical tuners. Wishing you success, we are, 


Very respectfully, Srecer & Co. 


Your circular letter to the trade was duly received, and in reply can 
most cordially say that we are in sympathy with its contents and the move 
to protect the interests of first-class tuners. 


Very respectfully yours, Mason & Hamuix, 


We have received your circular letter, constitution and by-laws of the 
association, which we have been very much interested in reading. We 
believe the formation of your association is a step inthe right direction 
and that it will result in great and lasting benefit to all legitimate and 
competent piano tuners. We trust you will be able to put a stop to the 
impositions practiced by some of the irresponsib| s of your pro- 
fession, or those who claim to be competent tuners, who have for a few 
years past given reputable manufacturers and dealers so much trouble in 
various parts of the country. Wishing you success and assuring you of 
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our co-operation in all legitimate efforts for the betterment of your pro- 
fession we are, Very truly yours, 
Root & Sons Music Company, 
E. V. Cuurcn, 





Mr, Healy, of Lyon & Healy, says: ‘*I believe in the elevation of all 
trades and professions and our boys are not dictated to. They are free to 
do as they please in regard to joining associations, voting in politics, &c,” 





The following are some of the members who have taken a good deal of 
interest in the association. Applications are received weekly from tuners 
all over the State: 


B. F. Carr, president. 


; sess sae «ese, Root & Sons Company 
E. M. Payson, executive committee. ....... 


..Root & Sons Company 


Wy Ws Warne, Wine -prehete: « «aaa secteecwcsinda raced Haines Brothers 
Te, Bs POOP MUOUEIEETS Sicsccctcoceve Ciescaaccone Cannes & Chase 
Ss B> UNION oo, na) vckaan ashe cuba ctagane bode tee Estey & Camp 
T. 5. McCord, executive committee. ...............eceeeee -Estey & Camp 
CW TMI, cs ooo Cok eee ks Ed ces coe SSL ED Estey & Camp 
Se ere ee Ce Tri te eee Estey & Camp 
George Hemler, executive committee............ Manufacturers Company 





.-- Manufacturers Company 
..Manufacturers Company 
.Manufacturers Company 
.Chickering Brothers 


W. C. Sherman, executive committee. 
Pred. Cistolrering. ........2.6005 soe oe 
CE BINDS cc ancbesics. connec 
Cc. ry Chickering, executive committee.............. 





Le en ETE eee Lyon & Healy 
ath NR cedivtindten 0860s or misgbane cudebess tke Lyon & Healy 
Pa ROGUE 532.2%. 50.. 654 SoC R Foes bce on cabs eds Lyon & Healy 
Frank Stenbeck, executive committee..... ..... W. W. Kimball Company 
A. D. Luvene, executive committee............. W. W. Kimball Company 
WE UNE, car coevevededavetes socccescccadentn W. W. Kimball Company 
ee RT te eee rer ame t Pease Piano Company 
C. E. Hogle, executive committee................6..008 Julius Bauer & Co, 
Sidney Read.. . .Chicago Cottage Organ Company 
Ray H. Owen. . Thearl & Co, 
H. S. Soule... Bradbury. Piano Company 


W. F. Weber. - Myer & Weber 
| gf RR RRR EE hf ARR: Smith Piano Company 


A Procession. 

About 200 of the employés of Lyon & Healy turned out 
the night after election for a jubilee. They were headed 
by a drum and bugle corps and proceeded to serenade the 
‘‘Times,’’ **Staats Zeitung,’’ ‘‘Herald’’ and ‘ Post.’’ 
The rank and file were provided with tin bugles, ka- 
zoos, &c. 

We take pleasure in presenting to the trade an illustra- 
tion of one of the most novel and effective window displays 
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forming the background of the window, are striking in the 
highest degree and at once arrest the attention of the 
passer-by. They are upholstered in a soft clinging ma- 
terial—the large lower arches being red, the two resting 
upon them and the lower centre arch white, and the upper 
centre arch blue—the most brilliant shades being em- 
ployed, 

The entire surface of these arches is studded with in- 
struments—cornets, altos and tenors, brass, nickel, silver 
and gold—with here and there the gleaming shell of a 
snare drum. Beneath the arches and extending to the 
window pane in endless profusion is everything that goes 
to make up a modern brass band. Here are full sets of 
inexpensive horns, there an array of the finest European 
instruments ; on one section of the floor in the shape of an 
immense fan every member of the clarionet family, large 
and small, is assembled ; beside them are whole rows of fifes 
and piccolos, a little further a score of solo cornets any one 
of which would gladden the heart of an artist. In between 
a collection of carillons, xylophones, bagpipes and cym- 
bals and an assortment covering an equal amount of space 
composed of helmets, plumes, pouches, band lamps and 
music stands is a miniature band, consisting of 20 or more 
bisque figures. This quaint group naturally excites lively 
remark, 

Back of them a large watercolor of the Lyon & Healy 
factories forms the centrepiece of the entire tableau. At 
either end of the window a pyramid of drums gives sym- 
metry to the whole design, while a Glockenspiel attached 
tothe upper centre arch fills the position of a keystone. 
While this display is wonderfully successful by daylight, it 
is inthe evening that it appears to best advantage ; then its 
radiancy is fairly dazzling, for hidden in every available 
nook and strung upon the arches like huge pearls are 
myriads of electric lights. The conclusion is inevitably 
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ever designed. By common consent we may say that it 
drew more attention and caused more enthusiastic com- 
ments than any other window display in Chicago during 
the Columbian dedication week, and its originality and 
beauty are such that a brief description cannot fail to be 
of interest. The main feature of the design, it will be ob- 
served, is the series of arches, which, while serving to 





forced upon the student of this window that the resources 
of a general music stock, when handled by experts, admit 
of the construction of displays that can be approached in 
attractiveness by very few lines of merchandise, and that 
can be surpassed by none; and that Lyon & Healy’s win- 
dow creations are of direct practical benefit to the entire 
trade. 
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Last Week’s Fire. 
HE fire in the Knickerbocker Building, on 
Tremont street, which was noticed in THe MusIcaL 
Courier of last week, was not so serious as at first sup- 
posed. Hallet & Davis Company’s loss will amount to 
over $2,000 on wareroom and instruments. To the pianos 
the damage was entirely from smoke and water, and with 
the exception of six, which were sent to the factory fer re- 
pairs, the rest were put in salable shape without removing 
from the building. 

E. W. Tyler’s loss was slight, amounting to more a ques- 
tion of annoyance than actual damage, the fire burning in 
a direction away from his salesroom. 

Bernard Listemann, the violinist, has his studio in the 
Knickerbocker Building and narrowly missed the loss of 
six valuable old violins which were removed by the fire 
patrol. The varnish on all of them was ruined, but Mr, 
Listemann thought the tone had not been injured, in which 
case they can be restored, 

Another New England Style. 

The New England Piano Company have added yet 
another case of elegant design to the large number already 
made by them, and it was placed on exhibition in the store 
window of their retail place, 157 Tremont street, last 
week, attracting much attention from passersby. 

This piano is finished in white enamel and gold and is an 
attractive piece of workmanship. 

The Cammings Piano. 

C. P. Cummings & Co., the agents for the Blithner and 
S. G. Chickering pianos, will have ready for the market in 
a few weeks a new piano named after the maker, Chas. P. 
Cummings. 

The first six to go through the shop are already in the 
hands of the fly finishers and, as stated, it will be but a 
short time before they are ready for public inspection. 

They hope that the qualities of these instruments will 
place them in the medium grade, as it is their purpose te 
make an honest, reliable piano and one which need cause 
them no mortiication in fathering. 

A New Supply Store, 

The Spofford Manufacturing Company, manufacturers of 
adjustable piano chairs, stools, tabourettes, music cabi- 
nets, racks and stands, having their factory at Peterboro, 
N. H., have opened a Boston salesroom at 197 Tremont 
street and will supply the trade of the city from that 





point. 
A Violin Encyclopedia. 

Elias Howe Company will soon have completed their 
new catalogue of violins and musical merchandise, which 
will be a valuable encyclopedia for the profession, con- 
taining, as it will, data on old violins, strings, bows, &c. 

This concern doesa large importing business in old violins 
and has in stock and catalogued several thousand instru- 
ments. 

Their salesroom is a headquarters for musicians and 
always presents a busy appearance. 

They make a specialty of violin strings, and of one kind 
the quality is so popular and the production so limited 
that they have been obliged to give up entirely wholesale 
orders to enable them to furnish their retail trade. 

The firm of Elias Howe has been in existence nearly if 
not quite half a century, and is now under the manage- 
ment of the two sons of the founder of the house. 

Their dealings extend throughout the United States and 
their reliability is unquestioned. 

Cambridgeport. 

In Cambridgeport the Standard Action Company are forg- 

ing ahead, increasing their capacity and adding little de- 
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MANUFACTURERS AND DEALERS IN 
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tafls to their actions, important to the maker using them, 
and which gives the impression that this enterprising young 
firm is on the alert to improve and if possible make better 
the goods it isturning out. It is furnishing now some of 
the largest and most important piano manufacturers in 
the country with actions. 

Wood Brothers, the piano sharp makers of State street, 
are doing a lucrative business in their line, as are also S. C, 
Cook & Co., This last named firm 
has been enjoying a monopoly on the tabourettes, the 


the piano stool makers. 


patent for which they controlled, but we understand now 
that the patent has expired on the mechanical device used 
in adjusting the height of the seat, and in all probability 
this d the attention of manufacturers of 


other articles to which it would be applicable. 


evice will receive 


The Metealf Agency. 


McPhail warerooms on Tremont street a 


In the A. M. 
handsome specimen of the new Metcalf piano can be seen. 
This make Rochester, N. Y., and is creating de- 


cidedly a favorable impression among the musicians who 


is from 


have examined it. 

Do You Know Him? 
there is a rumor that an important change 
McPhail Company 


By the way 
personnel of the 
on January 1, ¢ of the 
is known to have abundant means will be identi 


will take place in the 


ind that one young dealers on the 
street who 


fied with the concern as an active member, 


THE AOLIAN 


> 


Educator. 


(s an 


SMALL proportion of those who study music 
A in their youth ever attain sufficient proficiency to 
effective and satisfactory use of it on attaining a 
mature age. Many make of it a mere fugitive study, and 


others do not develop the patience necessary to become 


make 


accomplished as performers. Others again are driven into 
practical pursuits of life by force of circumstances, and 
others again are not gifted with sufficient worldly goods to 
enable them to continue the study. The consequence is, 
as we have stated above, that a small proportion of those 
who make a study of the art become sufficiently dexterous 
with an instrument to use it artistically. 

Take the large quantity then of those who study music 
superficially only or without development, and add it to 
those who have never studied it, but who have the inborn 
musical temperament and love for it, and that gives you, 
together with the musical student and musician, the total 
musical element of the nation; that constitutes that por- 
tion of the people who purchase musical instruments 
either for pleasure or for study or for the use of others who 
study. Out of this mass are drawn the people who pay to 
hear musical performances and who give life to music in 
this country. 

By far the greater percentage of these people cannot per- 
form on any musical instrument. And yet they are all 
anxious and desirous to manipulate an instrument for their 
own gratification and—strange as it may seem—for their 
study and education, for there exist many persons of ma- 
ture age who are no longer able to attain digital dextenty, 
and who havea strong impulse to play upon a musical in- 
strument and who want to develop their taste and educa- 
tion as musicians of the dilettante type—the most attrac- 
tive of all. 

Notwithstanding this anxiety there are apparently no 
means at hand to gratify this intense longing, for persons 
endowed with that desirable musical temperament cannot 
endure for any length of time, at least, the so-called music 
of automatic instruments, In fact most automatic musical 
instruments do service in the entertainment of those who 
are of the very reverse type and who are universally con. 
sidered unmusical, 

A large demand for automatic instruments exists, and 
they perform their functions to the satisfaction of thou. 
sands of human beings who have no desire for individual 
musical culture, but who wish only to be entertained or 
But this not the aim of musical men and 
who propose to educate themselves and 


amused. 18 
women, of those 
musical 


add to their stock of knowledge and culture. 


Persons of this class must have an instrument upon which 


| 





| pany should not sell a large quantity during the next 12 to 


they can express their own, their individual ideas, end give 
them opportunities to expand. 

There is an instrument now made and sold here and in 
the large cities of this country that offers to this class of 
people the opportunity they are seeking. It is an instru- 
ment that for many years has been seeking for recognition, 
but has succeeded only within a few years past in secur- 
ing it and from sources whose opinions have value in the 
world of music. We refer to the Molian organ, which is to 
be seen here at 18 West Twenty-third street. 

On the Molian organ a player hitherto unskilled in any 
of the arts of performing on instruments can educate him- 
self or herself in the very highest realms of classical music 
without preliminary manual practice. The Molian is at 
all times prepared to do its duty under the control of the 
player, who without difficulty can manipulate the simple 
mechanism by means of which all the renowned musical 
compositions can be reproduced with individual interpre- 
tation—for the repertory of the instrument, covering all 
the best known compositions, orchestral and otherwise, is 
virtually inexhaustible. 

In the hundreds and thousands of towns and cities of 
this country where symphonic music is never heard a 
player upon the Alolian can educate himself in the mys- 
teries of all the standard symphonies, overtures and sym- 








phonic works of Beethoven, Schumann, Mendelssohn, Mo- 
zart, Liszt and others, and also the arrangements of even 
Wagner’s operas. Works that otherwise would never or 
rarely reach his or her ears are made accessible by means 
of the AZolian. 

A music teacher can, with the aid of the Zolian, illus- 
trate and give examples to his pupils of the great orches- 
tral works of the masters, and thereby instruct them prac- 
tically in the tempi and expression of these works far be- 
yond the possibilities of the piano for a similar purpose. 
In fact a musician whose location makes classical concerts | 
inaccessible for him can find his solace for renewed study 
of old works and an acquaintance with modern orchestral 
works through the AZolian. 

And then there are thousands of musical people who are 
anxious to hear a symphony or overture more frequently | 
than the one or two performances of the season grant 
them. With an Alolian at home and the repertory of the 
company to draw from, they can readily repeat to their 
satisfaction the standard works of the symphony concerts 
of the day. 

How this all can be accomplished may be learned in de- 
tail by visiting the warerooms of the company, at 18 West 
Twenty-third street, or by addressing the company. In- 
quirers will learn of things in connection with the Aolian 
which will surprise even those whose expectations have | 
been stimulated to ne marvelous musical results. } 


CARPENTER ORGANS. 


> 


Brattleboro, Vt, 
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COUPLE of photographs that have recently 
come under our observation induced us to look up 
the latest designs and descriptions of the Carpenter organs 
made at Brattleboro, Vt., by the E, P. Carpenter Company, 
and we deem it proper to say a few words about the instru- 
ments of the company on the strength of the new styles 
they are now introducing. These photographs represent 
the one the new Style 44, the other the new Style 54 Car- 
penter organs ; we find them together with the rest of the 
styles made by the company in the ‘‘ Design’ pamphlet. 

We learn that the Style 44 will be run by the company 
as a kind of leader, the price being figured down as low as 
possible consistent with the retention of quality. Those 
agents who have received specimen or sample instruments 
have, in the great majority of cases, sent in orders for 
stock, and there are indications that the company will 
have what is known as a run on this style. 

It is a handsome design, high top, oval mirror, engraved 
desk, engraved panels, chaste ornamentation, made in five 
octave or six octave, just as the dealer may need it; 70%¢ 
inches high, 4434 inches long and 23 inches deep, and solid 
walnut. There is a commercial future in an organ of this 
calibre and appearance and a reputation such as the Car- 
penter organs enjoy, and there is no reason why the com- 





15 months. The Style 54 also is a ‘‘seller.’’ It is nearly an 
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inch leagér and 21 inches higher, more elaborate in its 
adornments, having a canopy top with two oval beveled 
mirrors set lengthwise on either side of a handsome en- 
graved panel, The desk is a fancy engraved piece of artis- 
tic wood work, and the organ has a refined and graceful 
appearance. It can be had in five or six octaves, just as 
desired. 

These instruments are all made with what is universally 
known in the trade as the Carpenter organ actions, 

These actions are explained in the following descrip- 
tion: 

Carpenter Organ Actions. 

Action 12—Has four stops and one set of reeds—61 in all. 

Action 17—-Adds couplers and two stops to above, 

Action 27—Has eight stops and two sets of reeds--122 in all. 

Action 30—Contains two full sets of reeds of 61 notes each--in all 122 
reeds; with Carpenter’s patent divided octave coupler, doubling the 
power of the instrument. 

Ten stops as follows: Diapason, melodia, principal, dulcet. vox celeste, 
vox humana, piano, forte, bass coupler, treble coupler. 

Action 39—Contains two full sets of reeds of 61 motes each. One solo 
set of reeds of 33 notes, in all 159 reeds, with CArpenter’s patent divided 
octave coupler, doubling the power of the instrument. 

Twelve stops as follows; Diapason, melodia, principal, flute, dulcet, vox 
celeste, vox humana, piano, echo, forte, bass coupler, treble coupler. 

Action 38—Adds the manual sub-bass to action 39, being specially adapt- 
ed to chapel organs. 

‘Combination’ Action 65—Contains two full sets of reeds of 61 notes 
each, one solo set of reeds of 33 notes, one so'o setof reeds of 41 notes, 
and one powerful set of sub-bass reeds of 13 notes, In all 209 reeds. 

This action has the following patented improvements: Stop movement, 
vox humana, magic flute, ophicleidé, knee expression, crescendo knee 
swell, manual! sub-bass, &c. 

There are 14 stops as follows: Diapason, principal, melodia, flute, vio- 
loncello, magic flute, ophicleide, piano, echo, forte, treble coupler, bass 
coupler, vox humana, sub-bass. 

This action has all the improvements found in a single bank instrument. 
and it is capable of almost inexhaustible variety. It has the power of 
eight sets of reeds. It is especially adapted for use in the drawing room 


| or chapel, 


Action 66—Adds 114 reeds to action 65, making 823 in all,and is the 
largest scheme we make, 

The large catalogue tells us all about the details, and it 
can be had on application. It also gives complete details 
of all the various styles of Carpenter organs, such as the 


| Styles 15, 25, 95, the 250 and the chapels, Styles 125 and 


150. 

One of the Carpenter Style 150 organs with the action 
66 was recently sold to the largest lodge of the Knights of - 
Pythias in Rhode Island, at Providence, and the Providence 
‘*News,’’ whose representative was present, speaks of the 
instrument in glowing terms, 

Mr. W. C, Carpenter has just returned from a very suc- 
cessful tour through Western New York, Pennsylvania and 
Eastern Ohio, He brought in large orders, and the factory 
is insured a busy time from now until January 1 on these 
orders alone. 

We believe it appropriate to state here thatthe Carpenter 
Organ Company some time ago decided to extend the 


' range of its trade and in every respect increase its activ- 


ity. New plans for business were laid out, and the whole 


| plant has since then been infused with new life and 
| energy, as must have become perceptible to everyone who 


has any business connections with the company. 

These new styles, for instance, are evidence of the new 
impulse, and other matters that will later on become acces- 
sible to the music trade public will demonstrate to what 
extent the new ideas have operated with the company. 
The men at the head of the company believe, with others, 
that there are vast opportunities for Eastern made reed 
organs, provided they are thoroughly well made, sold on 
an honest basis and handled in a business-like manner. 
They are right in this belief, and if the Carpenter Company 
continues on its present lines it will unquestionably make a 
brilliant record during the next year. There is a great 
chance for bright and intelligent young men in the Eastern 
organ trade. The Carpenter is ‘in it.’ 








Phire in Philadelphia. 
FIRE, the origin of which is yet unknown, 
started in the cellar of J. B. Didinger & Co.’s piane 
factory, 238 and 240 Dean street, early last evening. It 
was discovered by Officer Benson at half past 6, who saw 
smoke issuing from the cracks of the front door. He rang 


the alarm, and when the firemen arrived they found the 
whole front hallway and elevator shaft a mass of flames. 

After half an hour’s fight the fire was extinguished. The 
hallway was completely burned out, and a pile of lumber 
in the rear was badly damaged. The loss is about $5,000 
and the police are investigating the origin.—* Inquirer,” 
November 6. 
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STRICH & ZEIDLER 


PIANOS. «¢ 


9 Factory and Warerooms, 511 & 513 E. 137th St., New York. 








THE STRANDS AS THEY BREAK. SECTIONAL VIEW, 





._A SWEET, SONOROUS TONE OF 
WONDERFUL POWER ENTIRELY 
WITHOUT METALLIC QUALITY 
PRODUCED BY THIS WIRE. . 


























VIEW OF WIRE, REGULAR FORM, 


SUBERS’ COMPOUND PIANO WIRE. 


LAWRENCE A. 


SUBERS, Inventor, 
Hotel Kensington, Fifth Ave, and Fifteenth St., New York. 





CARL 
FISCHER, 


6 Fourth Ave., Kew York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & OO., 


LONDON, ENGLAND. 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Bana and Orchestra Music, both Foreign and Domestic, ne er Foy? of, and for its completeness in 
chis line and music for different instruments my house stands unapproached in this country, Catalogues will 
be cheerfully furnished upon application. 

Musical Merchandise Department, Wholesale and Retail, complete in all its appointments, Every 
thing isimported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable. 

Some of the Many Specialties I represent: E, Rirtxsnausen (Berlin), Boehm System Flutes; 
Cotiin-Mazzin, Paris, Celebrated Violins, Violas and ’Cellos; Burret Panis (Evette & Schaeffer), Reed Instru: 
ments, Over 1,000 Instruments constantly in stock, 

Peccatte (Paria) and Suess Celebrated Violin Bows. 








ESTABLISHED 1832. WM. BOOTH. 


BLISTERED WALNUT, MAHOGANY, 
ENGLISH BROWN OAK and 
PIANO MANUFACTURERS’ VENEERS 
IN ALL VARIETIES, 


J. COPCUTT & CO., 


432 to 440 Washingtor St., cor. Desbrosses St., NEW YORK. 


PETIT + 


OCTAVE 
BIJOU PIANO 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS! 


FoR VPRIGEHT FIANCS. 


FORT LEE, NEW JERSEY. 


R.W.TANNER & SON, prin, 


JOHN COPCUTT, 





It will pay you to handle them. 


A MARVEL IN CONSTRUCTION, TONE AND 
POWER, CONSIDERING THEIR SIZE 
AND PRICE. 


Just what is required for small rooms, 
flats and for renting. 


PETIT BIJOU PIANO CO., 
10 East 15th Street, NEW YORK. 














i 


OVER 
100,000 PAIRS | 
USE, 





Send for Catalogue, 


LEINS & CO., 


MANUFACTURERS OF FIRST-CLASS 





| 
| 


UPRIGHT PIANOsS.'|¢ 


Factory and Warerooms, - - 357 WEST FORTIETH STREET. 


S. S. STEWART'S WORLD FAMOUS BANJOS 


Have no 1s for beauty of finish and musical qualities 
oftone. The Stewart Banjos are used by all volemlonal 
pavers. Send for illustrated Price List and Book of In-' 
lormation. A specimen copy of the BANJO AND GUI- 





TAR JOURNAL will be sent on pt == 4 5" in 
stamps. Banjo music and songs in great varie! Send 


$5. STEWART, 291-&:293 Chorch St, Somestetc* Philadelphia, Pa 





and Gecond and Third Sts., 


| Harry Coleman, 


|DO YOUR PIANOS 


|| State Fair, 1890, 'g1 and ‘92. 


WASLE | & CO, 


175 & 177 Hester Street, PUANOFORTE 


uzw'vorx. _ ASTIONS. 


_ARAKAUER BROS, 
PIANOS. 


Factory and Warerooms : 159 and 16) E. 126th Street, NEW YORK. 


« « Phe IDissenharter . 
AMERICAN EXCELSIOR SOLO AND MILITARY BAND INSTRUMENTS. 


NA 
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FACTORY: 
BY 
204, 206, 208 EB. 28d St. 


New York City. 








Wie 





ALSO ONLY PUBLISHER OF THE COMPLETE SERIES OF LANGEY TUTORS FOR EVERY 
ORCHESTRAL OR BAND INSTRUMENT IN COMMON USE 


These valuable works have been recently revised and enlarged by the author, and although the books have been 
increased onesfourth in size and more than doubled in value the price remains the same 


ONE DOLLAR. 
Address all Correspondence to HARRY COLEMAN, 228 North Ninth St., Philadelphia, Pa. 


CAUTION.—Every Tutor written by Otto Langey in this country, and every one he has revised and written an 
Appendix for, will contain his portrait on the title page as a guaranty of genuineness 





IF SO, TRY DIAMOND 


LOOK BLUE ? HARD OIL POLISH. 
First Premium, Connecticut | APPLY AT ONC] FOR 
TERRITORY 














“PARLOR 
UPRIGHT.” 


SIX OCTAVES. 
F SCALE. 
UPRIGHT PIANO. CASE 


G. O'Conor 


Manufacturer 







and Carver of 


Piano Legs, 
LYRES and 

PILASTERS, 
IN A VARIETY OF 











STYLES, 
OAS OR WALNUT, Orders from dealers prompt- 
Extra octave added at treble end of the organ. Ex ly attended to. 
clusive territory given. Catalogue and prices free. FACTORY: 
One sample organ at special introductor rice to 
| neweusiomers. vm 610 & 612 West 36th St, 
: 4 Bet. roth and r1th Aves., 
WEAVER ORGAW AND PIANO CO., Your, Pa. NEW YORK. 
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CHICAGO MANUFACTURERS AND JOBBERS. 





VA POLE 0S Ppratan LAs 








AUGUSTUS NEWELL & CO., 


——MANUFACTURERS OF—— 


ORGAN REEDS AND KEYS, 


93 to 113 RACINE AVE,, CHICAGO. 





REEDS TUNED TO STANDARD PITCH, A436. 


BAUER PIANOS. 


HIGHEST GRADE. 





STRICTLY 


Dealers in want of a leader will do well to examine these instruments, Catalogue 


on application, Correspondence invited, 


JULIUS BAUER & CO., 
Warerooms: 226 & 228 Wabash Avenue, Chicago 


Pactory: 87, 89, 91, 93, 95 and 97 East Indiana Street, 





FACTORIES: 
CHICACO. =. 


LONDON. 


LARGEST EXCLUSIVE ORGAN CONCERN 
IN THE WORLD, 


OST. CHICAGL. 














: INCORPORATED ; 


oy is OB. 0 000s 


| Ricesfacy 
Schaeffer 


Mo. 268 Wabash Avenue, 


HAMILTON 


ORGAN CO., 


Ohicago, U. BS. A. 


MANUFACTURERS OF 


REED ORGANS 


Of High Grade and Standard Quality. 
FACTORY AND OFFICE; 


86, ST AND 89 HENRY STREET, 
Near Canal and Fourteenth Ste. 


Pianos, 
‘Chicago. . . 


C. A GEROLD, 


MANUFACTURER OF 


Grand ad Upright 
PIANOS, 


68 & 65 N. Clark St., Chicag >, Ill. 





Unique scale, made only for the best retail trade. 
In quality of tone and in ease of response unequaled in 
the whole world, Recommendations from the best 
musical authorities on application. 














THE LYON @ HEALY 
FACTORIES 
PRODUCE UPWARD 
OF 100,000 
MUSICAL INSTRU- 
MENTS 
ANNUALLY. 











NEWMAN BROS.’ ORGANS, 


COR. W. CHICAGO AVE. AND DIX ST., CHICAGO, ILL. 








THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ in the 
market. 

JACK HAYNES, General Manager of the New England, Middle and 
Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms and 
examine these organs. 


JACK HAYNES, 20 EAST 17th ST., NEW YORK. 


STEGER & CO., 


Manufacturers of 


PIANOS, 


Containing the Techniphone Attachment. 





This attachment is undoubtedly the best thing ever 
introduced for the preservation of the piano 
and for the benefit of the student, 


FACTORIES AT COLUMBIA HEIGHTS. 


Office and Warerooms: 
Cor. Jackscn Street and Wabash Ave., 
CHICAGO, ILL, 
All mail should be sent to the office, 
Send for Catalogue, 


JOSEPH BOHMANN, 


MANUFACTURER OF THE UNSURPASSED 


BOHMANN 
Violins, Zithers, Guitars, 








SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


Upright + Pianos, 


FACTORY: 
151 @uperior street, MANDOLINS and BANJOS, 
OCEICAGO. Which received the first prize at the Paris 


Exposition in 1889. 
SBND FOR OUR NEW CATALOGUE. 
PATENTRE OF THE CELEBRATED 
Violin Holder and Chin Rest 


AND 


REMOVABLE VIOLIN BOW HAIR. 





THE POPULAR 


Bush & Gerts Piano. 


EVERY DEALER SHOULD 
SEE ONE, 








306 State Street, Chicago, Il. 





Send for Terms and Prices, 


BUSH & GERTS PIANO CO.., 


CHICAGO. 





B. ZSCHERPE & CO., 


248 to 251 N, Wells Street, 
CHICAGO, ILL., 
MANUFACTURERS OF 








126-130 N. Union St., Chicago, Ill. 





STRICTLY HIGH GRADE PIANOS. 


nee ee CR = le RAR Nt A 
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GEORGE HAGEMEYER & SONS, 


MAHOGANY, 


Hardwood Lumber and Veneers, 


YARDS: Foot of E. 10th & E. 1 1th Sts. 
OFFICE: fata E. 1 1th St., ‘t NEW YORK. 


Jj lack & |\effer 


PIANOS. 


42 YEARS’ EXPERIENCE. 
Black & Keffer Piano Co., Factory under personal 


management of 
511-513 East 137th St., New York. 





s% 


% 
/\Sy 


av 


Mr. JUSTUS DIEHL. 











MANUFACTORY, 


Brapsury Music Hau, | CHICAGO, ILL. | BROOKLYN,N. Y. | 


290 & 292 Fulton St., 210 State Street, | il 
Address all New Y 


BROOKLYN, N. Y. 6° BROOKLYN, N. Y. 


or 
Manufactory, Brooklyn. 


71 Broadway, 125 to 135 Raymond St., | 
the 


Mahogany Veneers are our specialty, We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market, 

We carry also @ full line of all other veneers, both sawed and 
WM. E. UPTEGROVE & BRO., 

Foot East roth Street, New York. 


shaved. 





THE COLBY PIANO (0., 


MANUFACTURERS OF 


GRAND 4n0 UPRIGHT PIANOS. 


Factories and Main Offices: ERIE, PA. 


CHICAGO: 327-329 WABASH AVENUE. 
TEH JULIUS N. BROWN CoO., WESTERN ACCENTS. 


POLLOCK & CO., 





Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 


SCH WANDER 


(GENUINE FREXCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCH WANDER. 
PARIS AND NEW YORK. 
Particulars on application to 


WILLIAM TONK & BRO., 


NEW YORK , 
Sole Agents for the United | . “ . » 
Statesand Canada. { 26 Warren St., New York. 











fi SA LI SHE io 1853. = 
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\ . 5, a 20 : 
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pus. ; - 
Fx GRAND), SQUARE: & URRIGHI eas a 
i= PIANO FORTE ACTION, lame 





th at it 
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—— 


NEAR GRAND JUNCTION 


INC 131 to 187 BROADWAY, 





~ Cambridgeport Mass. 
9 BUT ONE GRADE AND THAT THE HIGHEST. 


\ 
VY, 


SS a 
ORG 


RAILROAD. 





——MADE BY—— 
THE KRELL PIANO CoO., 


Manufacturers of strictly first-class 














ESTABLISHED 1857 


BOEDICKER PIANOS, «. v. BOEDICKER sons, 
A FIRST-CLASS PIANO AT A MODERATE PRICE. 


DEALERS, WRITE FOR CATALOGUE AND TERMS. 


COLUMBIAN ORGAN AND PIANO C0,, 


Manufacturers of Fine Grade Organs. 


ROOM 1, 119 DEARBORN STREET, 


CHICAGO, 
E.D.SEABURY, 


COVERER OF 


Pia Hallie, 


862 SECOND AVE., NEW YORK. 











Lhe he 


{ Cor. Seventy-Seventh St. and 
FACTORY: ) Storms Ree, Grand Crossing. 








MANUFACTURERS OF 


Upright Piano Actions, 


STATE ST,, CAMBRIDGEPORT. MASS. 








N. B.—Moldings, including bering and 
wiring, furnished if desired. 





GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 





oIAN) 


BLASIUS & SONS 
PIANO MANUFACTURERS 
HOl-1lO3- 19 CHESTNUT ST PHILA 











BUSINESS KSTABLISHED IN 1851. 


The ©. Ss. STONE 


Piano Cases 


ARE THE BEST. 


FINEST GRADE UPRIGHT “* 'Begeret= 





102-704 East | 48th Street, 











ERVING, Mass. NEW YORK. 
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FROM CYMBAL TO PIANO. 


- 
Al INSTRUMENTS OF ALL AGES AT THE FAIR—JUBAL 
TRINWAY PLACED SIDE HY SIDE IN A COLLEC- 
NE THE MOST COMPLETE EVER SEEN, 


CAIN AND §& 


TION WHICH WILI 





NE of the most interesting features of the 
¢ world's fair will be the collection of musical instru- 
ments which will illustrate the growth of the art divine 
from the time of the Chaldeans down to the present day. 
secretary Wilson, of the bureau of music, while in Europe 
recently arranged with the owners of many antiquities for 
the loan of their treasures. He visited all of the leading 
musicians on the Continent, and secured promises from 
many collectors that they would make an exhibit at the 
exposition this year. He paid particular attention to the 
Vienna exhibition, at which a wonderful collection of his- 
torical musical instruments was displayed. He succeeded 
in securing the entire British collection shown there, the 
exhibit at the Paris Conservatory, and is now negotiating 
for the famous Steinert collection in the Smithsonian In- 
stitute at Washington, which contains specimens of nearly 
every instrument known, 

Mr. Wilson is corresponding with many antiquarians in. 
terested in the evolution of musical instruments. That 
his taskis gigantic is demonstrated by the fact that much 
doubt exists as to what the first instrument was, and the 
multitude of different ones that seem, theoretically, to 
have been the first invented, It is unanimously agreed 
upon by antiquarians that the first known instruments 
were percussive, the untutored ear being readier to per- 
ceive rhythmical accentuation than variations of pitch. 
From this theory the deduction may be safely ventured 
that the first music made bythe aborigines was by the 
clapping of hands and the stamping of feet, which theory, 
if granted, by evolution gives rise tothe cymbal. Cym- 
bals are mentioned in various portions of the Old Testa. 
ment by Solomon and Daniel, and are described in the 
epics of Homer—particular mention being made in the 
hymn to Apollo of cymbals being played on by a chorus of 
Delians. The scabilla belongs to the same class, and are 
described as inserted in the shoes of the performer, used 
by Grecian flute players, probably to beat time. The 
cymbals to be exhibited at the fair will comprise speci- 
mens in the origina, and the reproduction of those used in 
the Bacchic orgies at Rome and in the worship of Cybele 
and Juno in Greece. 

One pair of the instruments was brought from Etruria by 
the Trojans, and was found in the excavating of Hercu- 
laneum. Under this head the systrum also belongs, it be- 
ing a mystical instrument used by the Egyptians in the 
worship of Isis, and also supposed to have been used to 
call together troops, as is the modern kettledrum. The 
systrum is obsolete. Probably the one formerly belonging 
to the library at St. Genvefre in Paris is the only instru- 
ment of this character now in existence. It will be brought 
from Paris with the Conservatory collection. One of the 
most interesting exhibits will be the collection of harps, 
lyres and the organ in various stages of development. 
This collection represents much collection and time, and 
is very exhaustive. It includes instruments from all the 
nations of ancient history, and was gathered from the va. 
rious museums of France, Germany and England for the 
Vienna exposition. As date and order of the invention of 
these instruments is purely a matter of conjecture, repro- 
ductions of many have been rendered necessary for the 
purposes of completing an exhibit, and will be made from 
the most authentic sources obtainable. 





This collection goes back tethe first mention of musical 
instruments, as found in the fourth chapter of Genesis: 
‘Jubal, he was the father of all such as handle the harp 
or organ.” (Genesis IV., 21.) The phraseology of this 
sentence does not indicate the order of time in which the 
harp or organ was invented. The harp mentioned is 
probably synonymous with the lyre acknowledged by 
musicians to be of Asiatic invention. Tubal’s ‘‘organ”’ 
must be closely allied to the syrnix, the invention of which 
and the theory of wind instruments are described by Ovid. 
Many specimens of Hebrew, Assyrian and Egyptian handi- 
work will be shown at the fair. This portion of the col- 
lection will be particularly large and certainly ef great 
interest. 

The British collection, which is to be brought to the 
fair, contains specimens of violins and other instruments 
of that family, from the rebec to the most noted produc- 
tions of the Cremona artisans, who flourished in the seven- 
teenth century. The rebec was undoubtedly the parent of 
the viol and violin, also of the once fashionable but now 
obsolete viol de gamba. The latter day violoncello is the 
offspring of the gamba. The rebec is the originator of all 
this class of instruments, and it is said to be of Arabic 
origin, In general form it resembles the mandolin. It had 
three strings and emitted a sound both loud and harsh. 
It was chiefly used, however, in orchestral accompaniments 
to dancing.—Albany ‘‘ Telegram.”’ 








Name the Dealers. 
Butier, October 20, 1892. 
Editors Musical Courier ; 

Certain music dealers in this city have been selling Swick 
& Co. and Milton & Sons pianos, representing them as first 
class and asking first-class prices for them. Asa musician 
and teacher I have been called in to pass on the merits of 
these pianos. I have been severely criticised and censured 
by these dealers because I did not feel justified in recom- 
mending these instruments, but on the contrary have felt 
compelled to condemn them. Now will you please inform 
me as to the value of these instruments and their standing 
on the market, I know myself to be right in my judgment 
of their musical quality and wish to prove my position. 

Respectfully yours, GEORGIA TILLINGHAST. 
HE above letter tells a story both interesting and 
instructive. It tells how certain dealers handle 
certain grades of pianos, and how they misrepresent 
and actually swindle their customers, for it is a swin- 
dle to sell such trash as first, second or third class 
goods, 

Milton & Sons is a stencil. We know of no Milton 
& Sons piano factory, and the instrument is neces- 
sarily a low grade one, sold at or about $125. The 
Swick piano is offered at all kinds of low prices. We 
have circulars in our possession in which Swick, in 
his own handwriting, offers pianos at from $105 up- 
ward, andin which stenciling is also offered. That is 
to say, Swick will put any name on the piano re- 
quested by the dealer, and we would not be surprised 
if this Milton piano proved to be a bastard Swick— 
something very apropos. 

Miss Tillinghast is to be congratulated on the bold 
stand she has taken in bringing about a public exposé 
of this kind of business. Would there were more 
Tillinghasts. What we now would like Miss Tilling- 
hast to do is to give us the names of the firms she 
alludes to 





The “Crown” Piano. 
Do you know the song that the fairies sing? 
Can you paint the flash of a butterfly’s wing? 
Have you heard the chimes when the blue bells ring ? 
Will you read a rhyme of this beautiful thing ? 


They are made of the best that all lands provide, 
And the soul of the player might almost glide, 
Forgetful of time, on the musical tide, 

To the home of the saved, on the other side, 


They are called the ‘‘ Crown ’’—’tis a fitting name : 

Tho’ the seasons change they remain the same. 

If the angels grow weary of tuning their harps. 

Let them change to the ‘‘ Crown”’ for their flats and sharps. 


They are made in the town where the Democrat’s tent 
Fell flat as a purse, when your money is spent. 

Would you know the charm of a sweet content? 

Then buy of the maker, Geo. P. Bent. 








No Stencil. 
Mitwaukes, November 4, 1892. 
Editors Musical Courier ? 

OUR esteemed favor of November 2 is be- 
Y fore us and contents noted. In response we wish 
to say that during our exposition we furnished a piano 
to be given away. The piano was on exhibition at our 
stand for several days, and everybedy could read in gold 
letters on the nameboard ‘‘Manufactured for Wm. Rohl- 
fing & Sons.’’ The same words are cast in the iron plate, 
which we censider perfectly legitimate. We have no sten- 
cil pianos in eur store, as we only deal in the Steinway, 
Hazelton and Emerson pianos, and we don’t think they are 
stencil instruments; and the pianos which we as practical 
piano makers have specially manufactured for us, with 
good action, ivory keys and such material as we dictate 
and which we can warrant to make good and durable in- 
struments, and which we regulate at our workshops here 
in Milwaukee, we consider perfectly legitimate. 

The circular which was sent to you was gotten up by 
the secretary of the expesition and not by Wm. Rohlfing & 
Sons. It was handed out at the doors with the words 
‘*A $350 Rohlfing cabinet grand piano will be given away 
and everybody will have a chance to get this grand gift.’’ 
For this circular, which we did not get up, we cannot be 
held responsible. 

Therefore it shows plainly that the party that had the 
time and took the trouble to send you this circular intend- 
ed to blackmail us, and we have no use for such a char- 
acter. Yours very truly, 

Wo. Rou_rinc & Sons. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 
MANUFACTURED BY 


WATERLOO ORGAN CO., Waterloo. N.Y. 


§2” We invite correspondence from Dealers in localities where 
we are not represented, 


FOR SPRUCE SOUNDING BOARD LUMBER 


ADDRESS 
IRVING SNELL, Little Falls, N. Y., 


Manufacturer of first quality quartered spruce for pianos, and also dimen 
sion lumber for violins and other instruments. 


MILLS AT HARRISVILLE, N. Y. 




















323 TO 333 SO. CANAL STREET, 


ae 


323 to 333 So. Canal Street, 


CATALOGUE FREEZE! 











Made by and Sold to the Trade only by 


y ~ GEO. P. BENT 





DEALERS WANTED IN ALL TERRITORY NOT NOW TAKEN. 
ASE FOR IT AT ONCE! 


{CENT SENT BE 
Manufacturer of 2 
“CROWN” 
Pianos and Organs. 
TRUE, BUT NOT amy pe a wll J business is increas: 
foe Sr pacllins G00d sits iipees, oo portal, Sol chet pon 


ako. PER ate a3 tonal Bt IL, (Estab, 1870). 


CHICAGO. 





323 TO 333 SO. CANAL STREET. 


ae 
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WESSELL, NICKEL é Gross 


—— MANUFACTURERS OF — 


PIANQ ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 
OFFICE, 457 WEST 45th STREET, 


NEw Yorn ks. 


G. W. SEAVERNS, SON & 0, 


MANUFACTURERS OF 


Square, Grand #@ Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 








FINEST TONE, 
BEST WORK AND 


EMERSON =<: 


(Established in 1849.) 69 OOO MA D E 
= AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


ILLUSTRATED CATALOQUES 
FREE. 





Prices Moderate and 
Terms Reasonable. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 





SOUNDING BOARDS, WREST PLANKS, Ete. 


L. F. HEPBURN & CO, recess sna mine stratiod, Yatton 00,3 7 


SOLE AGENTS OF THE U. 8. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


@” This Felt received the Highest Award at the Paris Exposition, 1889, 





HALLET & DAVIS CO.S PIANOS. 


179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D, C.; Kim. 


WAREROOMS: 


GRAND, SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sare, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 





AUGUSTUS J. MILLER, 


MANUFACTURER OF 


PIANO FEL TS, 


225 and 227 New Jersey R. R. Ave., 
NEWARK, N. J. 












DANIEL MORRIS, 


MANUFACTURER OF 


FF AIN €) ms. 


Various Grades and Styles. 


Circular. 


DUNLOW PLACE, 


Send for 


Boston, Mass. 





Boston Highlands, 
WISSN BR. soon: rice. 
BROOKLYN, Nv. & LLEIN OS, 
HAGEN, HEINRICH & DUNHAM, 
MANUFACTURERS OF THE 


GORNETT PIANOS, 


525, 527, 529, 531 W. 24th STREET, NEW YORK. 





The JNO. ALBERT Crand Concert Model 
SOLO VIOLINS 


Are indorsed by = leading eens 
throughout the w« po Send for our 
P New Iilustrated nd Deser iptl ve 
Price Lust, just iss 1ed Old Violins 
repaired and sanvesed. Artist Bows 
and Cases. Purest Italian Solo 
Strings. The Albert "*G"’ 
The Albert Rosin and Patented Specialties, 


B. J. ALBERT, 124 S. Ninth St., Philadelphia, Pa, 


N. B.—Have you seen the E, J.Aserr Patented Tailpiece for the Violin? Send for descriptive circular. 


moog WH 


Strings, 
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‘THis SPACE BELONGS TO THE 


EDNA PIANO AND ORGAN CO., 


OF MONROEVILLE, OHIO. 


HIGH GRADE INSTRUMENTS OLY. 
PIANO CASED ORGANS A SPECIALTY. 


DEALERS WILL DO WELL TO SEND FOR A SAMPLE ORGAN AND 
SECURE TERRITORY FOR THESE ELEGANT INSTRUMENTS AT ONCE. 








A. KX. SMITE, 
Piano Hammer Coverer, 


330 MAIN STREET, 
CAMBRIDGEPORT. MASS. 





ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office : 2293 Third Ave., Room 8, New York City. 
Factories: St, Johneville, N. ¥., on N. ¥.0.BR.; Chicago Heights on East TU. RR, 


A. P. ROTH, formerly with A. Dolge. FRED, ENGELHARDT, 


Fermerly Foreman of Steinway & Sons’ Action Department. 














ART TE Oe NT TE 


THE MUSICAL COURIER. 











3 


? 





1833. 





10 ‘INDY ARTIN GUITARS i oat tet 


Manufactured by C. F. Martin & Co. 





1892. 


t#@- NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .@3 


tad 
They enjo 
Sr nd De GONI, 





Mr. J. P, COUPA, Mr, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
United States, but also in Europe. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSIOAL INSTRUMENTS. STRINGS, etc., etc., ete. 





FERRER, | 


Mr. S. De La COVA, 
Mr. CHAS. De JANON, 


ver fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 
a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. WM. SCHUBERT, 


Mr. N. J. LEPKOWSKI, 
and many others, 
Parties have in vain tried to imitate them, not only here in the 


Mr. H. WORRELL, | 
Mr. N. W. GOULD, 





They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 








KURTZMANN 
PIANOS. 


C. KURTZMANN & CO. 


MANUFACTURERS, 


526 to 686 NIAGARA ST., BUFFALO, Xi. Y. 








UNEXCELLED IN —— 
Power and Singing Quality of Tone, 
Precision and Delicacy of Touch, 


Aod Every Quality Requisite in a 


FIRST CLASS PIANO 


atalo nd Territory addres 


THE JOHN. CHURCH co., 
General Factors, - - - CINCINNATI, oO. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


886 and 388 Second Avenue, 
Between aed and asd Sts., NEW YORK. 


JACOB DOLL, 


— MANUPACTURER OF — 


Pian Cases, Strings and Trusses, 
SAWED AND ENGRAVED PANELS, 











408, 404, 406 & 408 East 30th St., New York. 


P 





93000 


SOLD. 
New York 


OPULAR 
EASE dagen 


ANOS. DW csiczto 


Sa 














SBA 


Grand, BA and Ch 


PIANOS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876, 


And are admitted to be the most Celebrated In- 
struments of the Age, Guaranteed for Five Years. 

¢2@™ lliustrated Catalogue furnished on application. 
Prices reasonable, Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E, 23d 8t., New York. 


CONNOR 
PIANOS. 


134th Street and Southern 
Boulevard, 


Nav FToOoRnR=z. 











Dealers admit that they are the best medium priced 
Pianos in America. (2 Send for Catalogue. 

N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition 
The on 


Covered Organ Keys. 


ly Company Furnishing the Keys, Actions Hammers and Brackets Complete. 





Telegraph and R.R, Station: 
EsSsEX, CONN. 


IVvonRyYTon, 


OFFICE AND FACTORY: 


OOnNN. 





A BRILLIANT SUCCESS! 


—— OUR — 


SEVEN OCTAVE PIANO-ORGANS. 


Magnificent in appearance; various styles and finishes; 


qualified tone; different sets of reeds easily 
while playing. Can be retailed as cheaply 


Octave organ, Made a specialty by many dealers. 


ADDRESS 


H. LEHR & CO,, easton, pa. 


regulated 
as a five 








oes am ns A RR Re Ath Nn ee Re ee 





a P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Church and Concert 


ORGANS 


A SPECIALTY. 


HAGERSTOWN, 





tii i 


|" iT] iy 
Il tyre! inna hgh 





MD. 


Two Silver Medals, London, 1885. 





Silver Medal, Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. 


G. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 


GOLD MEDAL, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


Manufacturer of all kinds of Art Embroideries and 
Art Effects in Fine Hand Painting. Table Covers 
Scarfs, Lambrequins, Upright and Square Piano 
Covers 
Vulcanized Upright Storage Covers and In- 

strument Bags a specialty. 





M. SCHLEISSNER, 


PROPRIETOR OF THE 


PHENIX NOVELTY C0., 


793 Broadway, New York. 


(One door from St. Denis Hotel.) 
Branch: 124 Sansome St., San Francisco, Cal, 


McCAMMON PIANO CO. 


(ESTABLISHED 1832.) 


MANUFACTURERS OF 


UPRIGHT # GRAND PIANOS, 


ONEONTA, N. Y. (Formerly Albany, N.Y.) 


THE Boston PIANO Co. 


MANUFACTURERS OF 


THE BOSTON PIANO. 


Main Office and Works: WOOSTER, OHIO. 


FOR CATALOGUE AND PRICES. 


Sample line of Piano Scarfs sent on approval if 
desired. Please state reference when ordering. 

















WRITE 


Grae PIANO ACTION CO. 





MANUFACTURERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 455 West 26th Street, 
Naw TOR=X. 
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Reliable Agents Wanted for these incomparable instruments, 
which possess many valuable improvements not found in Pianos of any 
other make. Specially adapted as leaders, and sold exclusively as First 

. Grade Instruments, 
a C. A. AHLSTROM, 


MANUFACTURER, 
ESTABLISHED 1875. Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 


woh ur Pianos have our patent Agraffe Bell Metal Bar arr rangement, patented 
July, 1872, and November, 1875, and our Uprights have our patent means 
A! frame. cast in one piece, patented May, 1877, and March, 1878, which has 


—— ESTABLISHED 1854. — caused them to be pronounced by competent judges 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. THE BEST PIANOS MANUFACTURED. 


ONCE SAID: “You can fool all the people some of the time and some of 
A the people all the time, but you cannot fool all the people all of the time.” 
This is the reason why so many dealers, after trying to sell inferior goods, 


have concluded to buy the old and reliable 


HALLETT & GUMSTON PIANO, .. sass sase sro 


OGatalogue and Price List on Application. 





























Jarpine & Son, /|SAAG 1 COLE & SON .BROWN _& PATTERSON, 


ORGAN BUILDERS, 
ott " | 
faa NEW YORK. 


818 & 980 Bast 80th 8t., Now York, Manufacturers and Dealers in 


oa, |W oN RERS, 
eet eawey WOODS. Py nN NO 

sas haus cael Woods Brass Piano Stools, 
PIANO LAMPS, MUSIC RACKS &c. 


Si es Habra 426 and 427 Bast Eighth St., Bast River, 
> a IAN O Ss. 
NEW STYLES. NEW PRICES, 



























SEND FOR OUR NEW CATALOGUE. 


THE CHAS. PARKER C0., 


MERIDEN, CONN. 


MEDIUM , } 
Wy ie p.§ 








| Fences oe 
PASS. 











CHAS. P. BOWLBY, 


THE am wo ah ial a aac 


5, 6 and 7 Octaves, 
WASHINGTON, N. J., U. SB. A. 





IUustrated Catalogue and Price List on Application, 


JEWETT PIANO C0., Manufacturers, 


LEOMINSTER, MASS. 


GORGEN & GRUBB, 


(Successors to F. FRICKINGER), Established in 1837, 














MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


=a NASSAU, N. Y. 
ORGAN PIPES. 


Wood and Metal... . . Flue and Reed....-. Voiced or Unvoiced. 
Front Pipes Decorated in the Highest Style of the Art. 


PIPH ORGAN MATEHRHRIALS. 


Keys, Pedals, Action Parts, Wires, &c. All guaranteed strictly first class. 
SAMUEL PIERCE, . Established 13847, .§ READING, MASB. 
. 














" PROMINENT ARTISTS 
| pis recommend his Firm for 
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== MIOLIN MAKERS. 
__ IMPORTERS OF BOWS ELEGANT arte i 
= New York. 
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THE 


Grand and Upright 
PIANOS. SOMMER 


Srxeinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 








WEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No, 15 Lower Seymour Street, Portman Square, LONDON, W. 


HBUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIKE, 
St. Paull, Neve Rosen Strasse No. 20—24, HAMBURG, GERMANY. 











Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
; NEV WORE. 


Island City, opposite 120th Street, New York City. 


BRIGGS 


The Representative Modern PIANO. 
papaioreecutis wi. << a A 5 & 7 Appleton St., Boston, Mass. 


C.C.BRIGGS & C0., arana ana Upright Pianos, 


New York Agency: C. H. DITSON & CO., 867 Broadway. 
FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, N. Y. 








wager ( Musical Excellence, THERE IS THE 


az ¢ Artistic Design, BRIGGS WITH 
soueHT’ Durable Construction, JE Sort s10P. 











A 


iil 


MANUF 


F TURF } , I 
NTERNATIONAL PITCH 


SEND FOR ILLUSTRATED oATALOGUE. 122 East 13th Street, NEW YORK. 


New York Branch, JACK HAYNES in charge, 


CONOVER PIANOS mai 
Grand and Upright. 
ouauity, JAMES M. STARR & CO, 


DURABILITY — MANUFACTURERS oF THE — 


“xe. | TARR PIANO, 


ARE UNEXCELLED. 


'" SEND FOR CATALOGUE OR CALL AT | Offer to the Trade a PIANO worthy of trial and consideration. 
OUR WAREROOMS, 

















SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 





CHICAGO COTTAGE ORGAN CO., Sole Factors, 
215 to 221 WABASH AVENUE, CHICAGO. RICHMOND INDIANA 
5 e 


LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 
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